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" THE QUREN'S PAWN *

ACT ONE

FADE IN:

AT THE VILLAGE DAY LOC. l.

THE STREET IS FULL OF ACTIVITY: MARY PEDE3TRIANS; RSV'sg

BEACH BUGGIES. SUDDENLY TH¥RE IS THEH SCREAM OF ROVER'S SIKEN,
LYERYTHING FREEZES. ROV:R COMES HURTLING ROUND THE CCORWER AT
GRTAT SPLED LIGHT ¥LASHING.

INT: PRISONER'S ROCM. DAY, 2,
P CRO33ES TO YWINDOW AND LOOKS OUT.
EXT: THE VILLAGE. DAY, LOC. 3.

P,0.V. THE FROZEN VILLAGLE STREET. ROVER T:ARS BY.
SUDDENLY A MAN WITH A STICK COKES FROM AN ENTRANCE ARD LIMPS
UP THEE STREET DISREGARDING ROVER. ’

INT: PRISONER'S ROOM, : DAY 4,

P RUSHES TO THE DOOR.

EXT: I P!'S HOUSE AND STREET. DAY, 10C. 5.

P BURBTS 0OUT. VILLAGE STILL FROZEN.

EXT, VILLAGE. DAY, LOC., 6.

P.0.V. ROVER TURNS AT END OF STREET AFD STARTS BACK.
THE MAN WITH TAE STICK LIMPS ON REGARDLESS XWEX ROVER TEARS PASSED
HYM. THER MAN TURNS INTO SIDE STREET.

EXT: P'S HQUSE AND STREET. DAY, 1.0C. 7.

P RUNS AFTER MAN. ROVER PAS358; SIREN FADES; LIFE RETURNS TO
STREET. P RUNS TO SIDE STREET AND TURNS IKTO IT AFTER MAN.

EXT1 STREET JUNCTION. DAY. LOC . 8.

P ARRIVES AT JUNCTION AT RUN. LOOKS AROUND,

EXT: STREET JUNCTION, DAY, 1OC. 9.

P.0,V. MAN NOT IN 3IGHT.

EBXT: STREET JUNCTION, DAY, LOC, 10.

P CHOOSES OWE ROAD AND CONTINUES STARCH. GIET3 TO END; LOOKS
AROUND: RETURNS TO JUNCTION AND TRYS ANOTHER.

EXT: COURTYARD. DAY, LOC. 11,

CENTRE OF COURTYARD IS TILED AS CHESS BCAXD. AT ONE END FIFTEEN
HEN AMD ONE WOMAN. STAKD TALKING TO WEITE HAIRED OLD MAN. AT

THE OTHER END TOURTEMWN MEN AND ONE ATTRACTIVE YOUNG WOMAN STAND
TOGETHER. SOME ARE LOOKING RCUND IMPATIENTLY AND REACT AS THRE: AN



WITH THE STICK COMES THROUGE AN ARCH INTO COURTYARD AMND LIMPS
ACROSS TO JOIN THEM. THEY CROWD RCUND HIM. AT TH&E OTHER END THE
CROWD BEGIN TO MOVE ON TO TEE BAARD.

BXT 3 STREET. DAY, LOC., 12,

P RUNS IN AND APPROACHES ARCH,

EXTe COURTYARD. DAY . LoC. 13,

P COM=S TIRCUGHE ARCH AND STOPS LOOKING AT CRQWD.

YXTe COURTYARD. DAY, LoC, 14.

P.0.V. CF TWO GROUPS. M¥HE vy iy ateducataostetas
THE YOUNG WOMAN TURNS, SBES P TAPS %AN MITW STICK O SHOULD¥R
AND POINTS. TURNS AND S SBS P. THURY BOT% MOVTE TOWARDS HIM,
o HE EAKS T AT RoNNG ACCEN T

— = MAN WIT.H STICK

Excuse me sir, D'you play chess?

BXT: COURTYARD. DAY. LOC. 15.

P MOVES TOWARDS THEM.
Yes,

MAN WITH STICK
Splendid., Jo3n us,.

HE TURNS AND HIMPS 3BACK. BieAeRt THE WOMAN TAKES: P!'S ARM,

QUEEN,
I'm the ueen. Come and be the Queen's
rawn.,

P IS LOCKING AFTER THE MAN. H% TURNS TO GIRL,

P
Who is he?

WOMAN &
f.L-n enswer that as we play,

NIE GOES WITH HTZR TO THE 'BCARD' THE MAN WITH THE STICK CLIMBS
TO A BALCONY OR UMPIRRE'S CHAIR. AT THX OTHAZR MND THE WHITE HAIRED
VAN HAS DONE THE SAVE, EFEEGEESRX WD NOW SEE THE THE TWO GROUPS
HAVE DISPOSED THEMSELVES IN THE MANNER OF CHESS PIECES, THE QUEEREN
INDICATES THE QUEEN'S PAWN SQUARE TO P AND TAKES HER PLACE BEHIND HIM.

b = WHITE HATIRED MAN
Pawn to King's four,

AT THE OTHER.END A MAN STEPS PORWARD IWO SQUARES.

MAN WITH STICK
Pawn to Xing's four.

A MAN BESIDE P STEPS FORWARD TWC SQUARES.

P TURNS TO QUEEN.
. P

Well?

QUEEN
He's the champion,



INT : CONTROL ROCM,

3.

pEatiy

WHIT.P HAIP 2D WA
Knight to King's Blahop 8 three

P
Who was he?

MAN WITH STICK
KHIgHE to Queen's Bishop's three

QUEEN
It's hard to say. I've heard rumours,

p
Such as?

QUEEHN
Thet he's an ex-count.

P
German?

QUEEN
Who knows? His anscestors are supposed to
have played chess with their retainers.

WHITE HAIRSD MAN
Bishor to Bishop's four.

QUEEN
They say they were behsaded as they were
wiped off the hoard.

P
Charming.

QUEEX
Don't worry That's not allowed here.

DAY, 16.

THE SUPERVISOR IS AT

CONSUL. MO 2 STAWDS LCOKING OVER HIS SHOULDER,

ON SCREEK A HIGE OViR TEAD SHOT OF ClESS BCARD. WK CANNOT DISTINGUISH
THE COLOURS OF Mk PIECEZS BUT IT MIGHT BE AN ORDINARY BOARD,

SUPERVISOR
He's playing chess

AS HE SPEAKS HE TURNS KNOB ON CEGNTROL PANEL. TRE CAMERA STARTS A
FAST ZOOH ON THE BOARD. DE=-FOCUS AND RE-FOCUS T0O SEE P TALKING TO

QUEEN.

EXT. COURTYARD.

NO 2
Good. Seems to be settling down but
don't let it fool yowu.

SUPERVISOR
We'll keep him under close surveillance.

DAY. 10C. 17,

P TALEKING TO QUEEN

AN WITHE 3%ICK
Enight to King's Bishop's three,



4.

P
Who is No 1. *?

QUEBN
It doesn't do to ask questions.

WHITE EAIRYED MAN

Castle.
P

Why 'd they bring you here?
QUGEN i

Thaet was a good move, wasn'i it?
P

I know & better
RQAUEEN

Oh?
P

Away from this place.

QUEEN
That's impossible

P
Foxr chescren, Hot for me.

QUEEN thore Lon A Qﬂ“-"

Bﬂi'fiey told me W

geva=-

r
So you can't believe what they tell you,
Surptised?

PAN WITIH 571ICX
Pawn to Queents four.

QUEEN
Maybe I could help.

MAN WITH STICK
Pawn to Queen's four!

D
-~
How?

QUELN
Oh, that'!s you.

P
How?

SEVERAL PIECES
Come on, come on, you're holding up the ganme.

Quean

Be seeing you.



5.

P {OVES FORWARD TO THE APPROPRIATE SQUARE, DIAGONALLY I'ROM HIM
ARE THYE OPPOSING BISHOP AWD PAWKN.

HE MOVES BACK

INT: CONTROL ROOM.

BISHOP .
Don't worry. You're safe, protected by
the Qusen.

HITS HAIRYD RAN
Bishop to (ueen's three,

BISHOP
I to0ld you. -

PAWN ,
Looks as though I'm in trouble,

P
Why d'you play?

PAWN
Why not? I enjoy a game of chess,

MAN WITU STICK
Bishop to Bishop's four.

DAY 18.

SUPZR VISOR 47 COWSUL. NO 2. WITH HIM.

SUPERVISCR
No 6 looks very agressive.

NO 2
He's just a pawn. One false move and
he'll be wiped out.

SUPERVISOR
Not while the Yueen is protecting him,

HO 2
The Queen! She'll take no risks to help
him,

SUPERVISOR
True., Interesting geme, though.

HE PRESSES THZ BUTTON. IMMEDIATSLY Wi START B FAST ZOOM AWAY.
DEFOCUS ANWD REFOCUS ON OVERHuAD SHOT OF BOARD NOW DEPLEATYD.

EXT: COURTYARD

DAY Loc. .18,

P STANDS ALONE PROTECTLY #Y A BnK BEAIND HIM.

AN WITH STICX
Queen to King's five

THIS BRINGS THEE QUREN ALONGSIDE P AGAIN.

P
You were saying?

SUDDENLY, WITHOUT A CALL, THE WHITE HAIRFD MAN'S ROCK IMOVES THE

LENGTH O THE BOARD,



ROOK.
Chedk!

EVERYBODY TURNS AND LOOKS ‘AT NIM AGHAST,

INT: CONTRCL ROCH. DAY 20,

SUPERVISOR AT CONTROL. THE CIBESS BOARD PICTURE ON SCREEN.
THY SUPLRVISOR PRESSES A BUTTON. A BUZZER STARTS. Ko 2's VOICE
COMIS PROM A MIKE.

NXO 2 -
Yes, what is it@

STPERVISOR
White Queen's Rook,sir, RHIMXHIMXKER
ZHAMMEAHEIY moved without MMM orders.

No 2.
CATEZATXIHBXTHKAXEXRNAEXZABXI N XNERKH Bring
him in for treaiment,

XT3 COURTYARD. DAY 10C. 21,

THE PLAYERS STILL STAND LOOKING AT THE INDIVIDUAL AGIAST,

P
It was a good move.

QULEN )
But it's not allowved., It's the
cult of the individual, -

THEEE IS THE SCREAM OF AN AMBULAWCE SIREN, ROCK LOOXS TTRRIFIED,
THY SIREN STOPS AND TWO WHITUE-COATID KEN ENTRER THE COURTYARD,
CROSS TO ROOK TAKE HIS ARMS AND LEAD HIM AWAY.

WHITE HAIRYED MAN
Substitute!

ONE OF THE MEN WATCHING COMYS FORWARDS AND ASSUMES ROOKS ORIGIMAL
POSITION.
WIHITE HAIRED MAN
Knight to Queen's three,

P
What happena to him?

QULERN
Het'll be well looked after. NATHH They!'ll
get the vest specialists to trecat hinm.

HAN WITH STICK
Quaen to King'!s six. Checkmatal

THE QUEEN MOVES FORWARD THEN TURNS BUAMING AND STARTS TO CLAP.
PHE OTHXR. PIECES ON THr BOARD! CLAP AM) TURN CONGRATULATING EACH
OTHIR LIKE INTERNATIONAL FOOTBALL PLAYERS AFTZR A GOOD MATCH,

PIECES .
Well played: Good geme, etc.,

VARIOUS PIECES PUMP P's HAMD, OF BRUSHES THEM ASIDE AND STARTS
TO STALK OF THE COURT. HE MENTS THY KAN WITH THE STICK AS HE COMES

DOWN FROM SEAT.
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MAI WITH 87ICK
You play & fine zame, sir, Let me buy
you & drink,

P
Thanks., I could use it.

THE LAY PUTS HIS ARM RCUND P's SHOULDER AND THEY MOV AWAY.

BXT PAVEMSNT CAFE., DAY LOC 22,
P AVD MAN STT AT PBLE, VARARIESUGERS DRINKS BIFORE THEM. M
WORECIRD

P

But why play with people?

MAN WITH STICK
The psychiatrists say it satisfies the
desire for power., It's the only opportunity
one gets here.

P
Depends whose side your on,

MAN WITH STICK
I'k on my side.

P
Aren't we all?

MAN WITH STICK '
. You must be new here, In time !::jnIENQJe&*¢<§LS
t&nu. the enemy against ourselves.

P

Have you?

MAN WITH STICK
Let's talk about the game.

P
Why not? How come both gides look alike?

AN #ITH STICK
How do I know black frcm white? Hew
ren always ask,

P
Well?

MAN WITH STICK
* Their dispositions. The moves they make.
You soon know who 's for and who.against you.

P
I don't get it.

KAN WITH STICK
Simple psychology. It's the same in life.
You judge by attitudes. People 'don't need
uniforms,

P
But why complicate it?
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AN WITH STICK
It keeps the mind zlert.

P
¥hat use is that here?

THIZ MAN GoTS UP.
MAN WITH STICK
Lets walk.

P RISES AWD THEY LEZAVE THE CAFE.

EXT: STREET. DAY, 100C. 23,

P AND MAN WITH STICK ALK ALCNG ROAD. THE AW LIMPS WITHQUT STICK.

p
You'tve left your stick.

MAN wIP PICK
Naturally. It's bugged. If you wouldn't
mind lending me an arm,
P TAKES HIS ARM.

Sure.

' MAN WITH STICK

You were asking?
P _ .

YWhy you bother to keep your mind alert.
MAN WITH STICK

Now just habit...... Yo defy them.
I'm too old.

P 1
For whaet?

WAR WITH STICK
Tiscape.

P
You had a plan?

MAN WITH STICK
Bverybody has a plan but they all fail.

P
Why?
Loy ¢4~
HAN WITH STICK Firs}y you Be=s==bo lcarn to
It's like the game. NME) ALI=E: i THT R 1A
distinguish the blacks from the white.

P GIVES HIM AN ENQUIRING LOOK.

INT: PRISONER!'S ROOM, HIGHT, 24,

P SULECTS A SCHOLARLY LOOKING BOOK FROM THE SHELF. WE
SEY THE TITLE 'THE PLACE OF THE INDIVIDUAL IN MODERN SOCIETY'
HE CROSSES TO A CHAIRs SWITCHIS ON A READING LAMP AND SITS DOWN,

HE OPENS THI BOOKj; REACTS AS IE FLIPS OVER TIL PAGES AND FINDS
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NOTHING BUT CHILDREN'S STYLT ILLUSTRATICNS CI' PZOPLE PLAYING BALL
ON A BREACH; DANCING ROUND A MAYPOLE; IPUSHIKG XACH OTHZR ON TRICYCLES
AWD IN QVER-SIZE KIDDY CARS., H¥ THHOWS IT FROM IIM IN DISCUST
AND GLZ®S UP TO SELECT ANOTHER., IT LOOKS EQUALLY DISTINGUISHED.
TH TITLE READS ' AN ANALYSIS OF HUMAN TIOUGHT ' HE QLZHS THRE
FAGES TO DISCOVER CARTGON LINE DRAWINGS ON LVEIRY PAGE WITH 'THINXS!
BALLOONS COMING CUT OF THE HIADS, HE THROWS 1T FROM HIM; GRABS
AVOTHIL ' BOOK: OPENS IT AND THRQWS IT DOWN. IN OME VIOLSHT GERSTURE
His SWEESPS THE LOT OFF THE SHELF,
ON TH® OTHER SIDE OF TII& ROOM, MU¥PLED FROM UNDER A I'ILE OF
BLANKETS ARD CUSHIONS COML3 THE SOUND OF AN INDISTIECT VQOICE.
HE CROGSES AWD PULLS OFF TNE COVIKING TO REVEAL THR TELIVISION SET.
ON SCREEN AR ATTRACTIVE WOMAN IN A SOFT BHGUILING VOICE IS DOING
A COKMTRCIAL.
WOLAN :

Are you tense, nervous, irritable?

D'you wake from strange dreams of some

former existence? Yor restful nights and

carefree days take your lullaby tablet now.

SHE FADES AND A CLOCK COMBES ON SCREEN.
WALE TOICE  wleoye arf o oy
Attention! Attention! XENIDODLDE ?ifteen DWRAHR
ninutes to ourfew.

REPEAT ( IN FRENCH)

EPEAT (IN GAREAN)
P TURNS AND STALES OUT.

AT HOUSE AND STRELT, JIGHT. LOC. 25.

P DURRIZS OUT AND STARTS UP T ROAD. A FIGURE FLI?S FROM THE
SHADOWS AND STARTS ATTIR HIM.

LXT: ALLKYYAY . NIGHT LOGC., 26,

P WALKS ON. PFIGURE FLITS FROM SHADOWS BUHIND AND FOLLOWS.

AT STEPS. WIGHT. 27.

P WALKS DOWW STEPS, FIGURES IOLLOWS,. SUDDEN SIDELONG GLANCHE
FROH P INDICATLS HE KNHCWS Ik'S BEING FOLLOWZED.

EXT ¢ GARDEN . LIGHT, LOC. 28.

P KI'PERS GARDEN AND STEPS BEHIND BUSHES, SHADOWY FIGURE ANRIVES
AND COBS T0O PASS, HE LEAPS OUT., THERE IS A WOMAN'S SCREAM AS HR
GRABS HER, HE SWINGS TR ROUND TO SBL IR FACE IN THSE LIGHT.

P
You! Why are you following: me?

quinN, F Red buseg e,
¥ ; Wnen d'you plan to escape?

P
You 're sure that I do?

QUEEN
Everyvody plans ito escape 'til their
spirit's broken.If you tell me your plan I
could help.

femmr=che? \lelfo ucyﬁ~¢;2



QUi
I like you. If it's a good plan I'1ll
escape with you.

P
smmmu=—mw ork out your own plan.

QUEN
I'm not clever enough =g but I've
often helped with other people's plans.

P
Then how come you're still here?

QUEEN.
Yone of them ever succeeded.

Aty P {

Wt a coincidence,

QUIEN.
It's been valuable experience. I can tell
you what not to try.

P

And why should I trust you.
QUEEN

It's a chance you have ito take.
P

Not me.
QUEEN’

That's the troutle here. There's no way
of telling who you can trust.

P.
You're wrong, Cne man's been pointing
the way.

QUEEN,
Oh?

P
Too bad you're not bright enough to gee it.,

SHE LOOKS AT HIM QUIZICALLY., HE GIVES IER A LOOK OF CONTTMPT
AND STALKS AWAY. '

FPADE OUT.

END OF ACT ONE.




11.
ACT TWO
FADE IN:
BXT: BILLAGE STRELT, DAY, 10C., 29,

P IS WALXKIWG ALCNG STREET, A& BWACH BUGGY PULLS IN BESIDE HIM,
NO 2 LOOKS OUT.

NO 20
Hallo. Enjoy your chess yesterday?

P STOPS.
p
Don't say you cere,

N0 2.
0f course, We want to make you happy.

P
That!'s easy. Give me & one wuny bicket -~ homet

NO 2 LAUGES.
NO 2'
Won't you ever give up?

P i
Sures..., When I'm dead!

Ho 2.
You're wrong. We have ways .... if you
drive us to then,

P
I ocan imagine.

NO 2
No no, it's all done by kindness =~
under the strictest medical supervision.

P

I guessed,...... by the terror of the
man you took yesterday.

No 2
The Rook? He'll come to no harm.
Just s . AMONASIATO MO RRGINHEMEGY rehabilitation
course.X

P

Sounds deligntful., Yrat you trying to do,
make nme envy hin?

¥o 2 LAUGHS
No 2.
I like your sense of humour but I can't
have youw worrying. Get in.

P
Yhy?

H6 2
I'm going to the hospital. Perhaps you'd
like %o ¢=& our friend the Rook.

TXills



12,
P GIVES HIM A HARD LOCK AﬁD GETS IN.

INT: PSYCHIATRY DEPARTMINT HOSPITAL. DY, 30.

IT IS A VERY CLINICAL RCOM. AT ON& D THERE AR: A ROW OF FOUR
DRINKING WATER DISPENSERS WITH TLA3TIC CUP3 STACKED BY. AT ORE

SIDE THERLE IS & GLASS CBSERVATION FANEL REHIND WHICH STI78 A WIINE
COATED MAN AT A CONTROL PANEL,

THE ROOK, IN A WBERL CHATR, IS BROUGHY IN BY A PRETTY NURSE.

HE IS ASLEEP. SHE POSITIONS THI CHAIR SO THAT IT IS PACING THE
DISPENSERS. A WHITE COAT¥D PSYCRIATRIST EN(CsRS BRISKLY,..HE PICKS UP
A HYPWRDERKIC FROM A SURGICAL TROLLFY. ¥

PSYCHIATRCST.
Is he ready?

NURSE
Be'll wake in adbout a minute,

THE PSYCHIATRIST MAKES AN INJECTION.

PSYCHIATRIST '
Splendid. Haven't worked with me before,
have you?

NURSE .
No.

PSYCEIATRIST
You understand you mustn't speak to
the patient.

NURSE
Of course.

INT: OBSERVATION ROOM. DAY. 31,

P AWD NO 2 STAND AT WINDOW LOOKING QUT,
¥ 2.

- You'll find this very interesting. The
MRS treatmenf bazed on Pavlov's experiments.

P
With dogs@®

. . £.2 NG 2
O¢ wasibraltGe o, patient has been dehydrated.

INT: PSYCHIATRY DEPARTMANT, DAY. 32

P.0.V.
NO 2
When he wakes he'll be suffering
from an insatieble thirst.

THE MAN IN THE CHATR STIRS.

INT: PSYCHIATRY DEPARTMUKT. DAY, 33.

WURSE
He's waking.
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THE PSYCHTIATRIST STEPS IFORWARD ASD ROLLS UP ONE LID OF THE
PATIENT'S YR, H35 THEN TAKIZIS TH¥ KRURSES' ARM AND THEY MOVE
BEHIKD THE CHAIR.

ROOK
(3MBAKLY)
Watereoeooon e-ev v -Slater.

THE PSYCHIATRIST SHKILES AT TIHE NURSE, SATISFIED; NODS AND TAKES
HAR ARM AND LEAD HIKR OUT THROUGH A DOOR,QUIETLY. ROCK OPENS HIS
EYES AND MOVES IN THE CHAIR,
ROOK

(GASPIKG)
Wateres.,... water!

RE STRUGGLYS OUT OF TH: CHAIR; ROCKS UNSTHADILY THEN FOCUSES
HIS BYRS ON THE WATER PISPENSERS IN FRONT OF HIM. GA3SPIRG IE
STAGGERS A PACE OR TWO TOWARDS THEM.

»

VOICE
(BoOMING)
Stay where you are.
ROOXK.
Mo, water..... please water!

HE TAKES ANOTH:ER STEP TOWARDS THEL DISPLNSOR.

VOICE
Wait!

LTKE A DRUNKEN MAW ROOK STAGGERS ON ANOTHER STEP TOWARDS THE
DISPENSER.

INT; OBSERVATION ROOH. DAY. 34.

P AND NO 2 STAND LOOKING OUT OF WINDOW, THE PSYCUIATRIST AND
NOURSE ARE NOW TEERE.

PSYCHIATRIST
(TO MAN AT CONTROL)
Stage one.

INT: OBSERVATION ROOM. DAY 35.

P.O.V, ROOK IS ROW HALFWAY TO THE DISPENSERS. AS HE STAGGERS
ON A TRIP WIRE COMEZS UP FROM THE FLOOR., HE FALLS ON NMIS PACE,.

P,
All done by kindnessl

NO 2.
Sometimes youw have to be cruel to
be kind.

INT: PSYCHIATRY DEPARTIINT. DAY. 36,

ROOK STRUGGLES UP TO HIS FEBT; SETS IIIS LYES ON THE DISPENSER
AGAIN AND STARTS OFF TOWARDS IT, HE IS SOBBING.

VOICE
(BOOMING)
Leave it. You have been warned.



14.

HE REACRES THE DISPENSER; PUYS THE CUP UNDKR IT. THERE IS NO
WATFR, SOBRING HE STAGGERS TO THE WEXT. (A BLUE ONE) AS NE TOUCHES
IT THYRE IS A FLASH AND HE REXLS AWAY WITK AN ELECTRICAL SHOCK.
HZ SINKS TO 'MHT GROUND.

IRT: OBSERVATION ROOM. DAY, 2T

P LOOXS5 MURDEROUSLY AT NO 2. NC 2 SHAKZS HIS HEAD SADLY.
R w2
D) pt R e, It hurtsspe-more than it hurts him.
P -
N e{x/*/)t:}')_’]] ur..,-(a.m"g:qr:ru-‘.ymg s 13 %e_ irne foleHiE—
NO 2.

. Tnsociety one Mrwmmpy ust.
learn to conform,

INT: OBSERVATION ROOM, DAY, 38.

P.0.V. ROOK IS UP. HZ STAGGERS TC THE THIRD BISPEWSER., THERE IS
NO WATER, HE GOZS TO THm FOURTH. NC WATER.

INT PSYCHIATRY DEPARTMENT, DAY, 39.

ROOK HAMMERS AT THE FOURTH DISTENSER, GASPING. HE SINKS AGAIN TO FLOOR
SORBING,
HOOK2
Water..... Water... Water

VOICE:
You'll get water when you obey.

ROOK LOOKS ROUND DESPTZRATHELY FOR THI VOICH,

ROOK
YesS,saco YBSeao

VOICE
Go to the Blue dispenser.

ROOK SCRAMBLES TO HIS FEBET AND THEN STOPS SIHORT AS 4HE REMENMBERS
THY SHOCK.
VOICE
The blue dispenser

ROOK MOVES FEARFULLY TOWARDS IT ANT THEN COWERS AVAY.
VOICE

Do as you're told. There's nothing to
be afraid of. The blue dispensor.

INT 2 OBSERVATION ROOM DAY, 40

P,0.V. ROOK VERY NERVOUSLY TQUCHES THE EIMYWIRGIN DISPENSER.
BE GZPS NO SHOCK. HE PUSHES THE CUP IN POSITION ARD WATER FLOWS OUT.
HB SWIGS IT GREZDILY.

INT: OBEERVATION ROOM, DAY. 41,

PSYCHIATRISY
Splendid. He did 1%,
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P TURNS T0 PSYCHIATRIST.

P

You must be proud of yourself.
PSYCUHIATRIST

I'm proud of him. It's been a long struggle.
RO 2.

Excluding you he was our only failure,
PSYCHIATRIST

From now on he'll be fully co-operative.
NO 2

I'm glad. lle's given me a lot of trouble.
P

Your troubles eare Just beginning.
PSYCHIATRIST

Is he in for treatment?
¥O 2

Yot yet
PIYCHIATRIST

Pity. Interesting subject. I'd like to
know his breaking point.

854

) Y
Make that your life's ambition and youfl wont
W 2chieve it. :

HENLOOKS AT HIM FULL OF HATE,

NIGHT
EXT: PAVEMENT CAT'RE. = LOC. 42.

‘P AT A TABLE STARING WITH A FIXED STARR AT TOUGH-LOOKINGC YOUNG

MAN A TEW TABLTS AWAY. SUDDENLY THT MAX 3EES HIM. STARIKG AND RETURWS
TIE LOOK BOLDLY. HE LOOKS P UP AMD DOWN WITH A SUGHESTICN OF
CONTMPT, P TURNS AWAY, TAKWS A PIECE OF PAPER FROM HIS POCKET AKD
CROSSES OFF A NAME, THL MAN LUAVES., BMENEMZNANTZMZ)MCEBNTIWEMNPOENZINZIDIEL

EETSMNMINEIEVIHDEREN F GEIS UP AND COYS TNIIDE.
INT: CAFE. NAGHT 43,

P SITS AT TABLE. WAITRESS COMES.

WAITRESS
Yes sixr.

P
Coffee,

WATITRESS
Which will you have it without, creanm
or milk?

P
Both.

THE WAITRESS MOVES AWAY THEN SHE COiIS BACK.

s
b Wy i e Trn
Ao EtE s 2 T vty
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JAITRESS
I'm sorry,¥ou'lll have to have it without soffee.
We'vs only got tea.

P
Just bring me something.

WAITRESS SHHUGS AND MOVES AWAY. P LOOKS KOUKD, SITPING IN THR
SHADOWS IS A MAN., P ¥IXWS HIM WITH A PINETRATING STARE, THS MAN
BICOMES CONSGIOUS OF P's STARE AND SHUFFLES UNCOMFORTABLY. HE TURNS
AWAY FRONM P BUT CAN'T RESIST QUICK SIDE GLAECES TO SiE IF UE'S
SYILL BEING VWATCHED, P CONTINOXS T0 SWART, WHE MAN BTCOMES

VERY UNCOMPCRTABLE THEN SUDDINLY GATS UP, LZAVIRG IS DRINK AND
HURRIES OUT. P GETS UP AND FOLLOWS.

TXT CAFE. NIGHT MMM 10C. 44,

P CON&S OUT. THE MAN IS MUPRYING AWAY. WE DO WOT 58S HIS FACE.

EXT CATE, NIGHT HEM 108, 45,

P.0.V. MAN HURRYING UP STHEET, .
] n m
EXT CAFE. HIGHT oo, 16G. 46.

P STARTS AFTER HIM.

BEXT. STREET. NIGHT RPN, L0C. 47.

P.0.V. MAN LOOKS ROUND TO S¥E P FOLLOWING AND INCREASES PACE,

TXT. SCREET . WIGET ETHM L.oC, 48.

P THRCREASES PACE AXD FPOLLOWS.

EXT: ANQTHER STREET. NIGHT XXM, LoC. 49.

PiO Vo MAN,LOOKS ROUND, SEES P FOLLOWING AND DBREAKS INTO RUN.

BXTs ANOTHER STRELT. NIGHT ILOWM, LOC. 50.

P BREAXS INTO RUN ARTER HIHM, P GAINING ON HIM.
MAR TURNS OFF INTO SIDL STREET. P FOLLOWS,

EXT, ALLEY, MIGHT. 10€C, 51.

MAN RUNS INTO A BLIND ALLEY. TURNS AT BAY. P ENTERS.

LXTs ALLEY, : EIGHT. 52,

P O V. APPROACHING MAN TO SEE IT IS ROOK. Hi IS SCARED.

ROOCK.
What have I done?

EXT ALLEY. ¥IGNT. 53,

P FACZS ROOK.,

P
Why ¢id you run?

RCOK.
I don't know.
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P

Running is an expression of resistance.
ROOK,

No.
P

The will to escape.

ROOK., ;
No, believe me, I didn!t think.

P
It was instinctive?

ROOX
Yes.... No! ¥EE4b Bnything you say.

P
N IR HH S N DR DR BT AR B
I'm powr interested in your thoughts.

ROOCK.
What d'you mean?

P

TR ETA L
Perm—entr, C ooz LAt g ploase,

EXT: MAIN STRLET, WIGHT. LOC. 54.

P ANT ROOK WALX ALONG. SUDDENLY THERY IS THLE SCUND OF ROVER
APPROACHING. P GRABS ROOKS ARM AND DRAGS HIM INTO THE SHADOYS,

RODK.,
What,...ns

P
Quiet!

THEY WAIT ROVER PASSES AND ReTURNS., THE SIKEN DIES AWAY.
ROOK
(SURPRISED)
Why should you hide?

P
How long have you oeen here?

MR BV MEEMMI VN TENY START T0 WALK AGAIN.

ROOK
A month; a year. Don't you know?

P
B YBu still hope?

ROOK
To die. There's nothing else.

P. .
Death is an escape, b er—



18,

ROCK.
(DEFIENTLY)
Yes, and one day you'll go too far
and I'11l die and beat you all,

EXT: SEA WALL. WIGHT.  10C, B85
THEY ARRIVE AT THE SEA WALL AND STOP LZANING OVER.

P
Why were you brought here?

RO0OK
You don't need to ask.,

P
I am asking,

ROOQK.
I invented a new electronic defence system.

P
Go on.

ROCK.
What!ls the point? I've confessed it all
before.

P
Try again.

ROOXK. ,
I thought all nations should have it.
It would have snsured peace,

P

Treason?

ROOK,
Treasonable thoughts, perhaps. Joke is,
they let the plarns get =stolen, anyway.

P.
Joke? You think that's fanny?

ROOK
Yes, I think it's funny. All this to
safeguard WO secrets then some bumbling
bureaucrat lets pemcema-sidpe his bagﬁﬂks“¢*Pla

P
You had nothing to do with 1%72

ROOK.
I1'd die heppy if I had, (THFY SUDBENLY
RFALISING H&'S TALKING T0O MUCH) Oh no, I
don't mean that. Why can't you leave me alonel

P
You interest me. You still have sn independent
nind,

ROCK

No.
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Pl
There are so few of us left .

ROOK
No, you'rs wrong. 1'l1l do whatever you...
us?

P.
I'm 2 prisoner too.

Oh yes,

XN REE, . ... -L've been caught
like that before.

P
It's a fact.

ROOK.
Then why the inquisition?

) 4
I had to be sure youtre the man I WHMRM need.

ROOX
For what?

P
Escape, what else?

A BELL STARTS 0 CHIME.
ROOK
(SCARRD)
Curfew!

P
We'll talk again.

INT¢ LIVING SPACZE. GRORGIAN HOUSE. DAY, _56.

NO 2 IS AT DESK WRITING. WHERW IS A BUZZ, HE PKLSSIS BUTTON AND
SECTION OF WALYL LIGHTS UP AS SCREEN SHOWING SUPERVISOR.

NO 2
Yes?

SUPERVISOR
Thought you ought to know, sir. No 6
getting friendly with the Rook.

NO 2.
Switch me in to vision.

IMMEDIATELY ON AN ADJOINING PANEL Wis GET A PICTURT OF ¥ P AND
ROOK - SITTING TOGLTHER ON A SEAT AT 'THE CHESS G@OURT. THEY ARE
TALKING.

EBXT COURTYARD. ) DAY, L0C. 57

A& GAME IS IN PROGRLSS, WELL DEVELOPED WITRK FEW MEN LEFT ON THRE
BOARD. THE FIERES THAT HAVE BEEN TAXEN STAND AROUND WATCHING.
AT ORE SIDE ROCK AND P SIT TOGLTHIR ON A SEAT WATCHING.

P
(IN Low VOICE)

Without force you were ewws2y intimidated.
By my manner you assumed I was a gwardian,



ROOX.
That's true,

P
By your menner you showed yourself to
be a prisoner..... subservient.

ST O VR B VRN R PN T B 6 M

INT: LIVING SPACE. GREORGIAN HOUSE, DAY, 58.

NO 2 IS LOOKING AT SCREEN PLCTURE OF P AND ROOX,.

NO 2
Audio .

EXT., COURTYARD, NLEY . LOC. 59.

P IS STILL PALKING TO ROOK. SUDDENLY THXRIZ IS A SLIGUT WHIRL
ARD A WIKYS HEAD ABOV: THEM SWINGS SLIGHTLY TCWakD.) THEM. P SIE
IT CUT OF THE CORNTR CF HIS LYE,
P
(LOUDER)
If he'd moved the Xing's Knight instead of
the Queen's knight you'd have been covered.

INT: LIVING STACY, DAY, ' 60,

Wo 2 LOCOKIHG AT SCREEN%

ROOK,
But the Bishop would have taken the Knight

P boken
And the Queen would have *&d- the Bishop s
thede duean bt ok uiale,

SUPELVISOR ON THE OTHER SCREEN.HE TURN? DOWN SOUMND ON P.
CUPERVISOR,
Diyou want s—etese—wober? a v ok L kot ?

NO 2.
Yes.... No.,.. Dust a minnte.

HX PRESSES ANOTHIR RUTTOR ANWD THE PSYCHIATRIST COMES UP ON A THIRD
SCREEN .
PSYCHOIATRIST
Yes, No 2,?

NO 2.

How confident dtyou feel about the success
of that rehabilitation treatment?

PSYCHIATRIST,
On the Rook.? I think you'll find he's tiwsus
properly integrated,

NG 2.
Thanks. (HE SWITCTLS OFF PSYCHIATRISTY
TURSS BACK TO SUFERVISOR) You heard that?

SUFPRRVISOLR.,
Yes,
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Yo 2.
I don'ft think you need waste time there.
Anything six learrs from Rook will teach him
there's no point in rebelling,

TXT: COURTYARD. DAY, LOC. 61,

P AND ROOK ON SEAT. BSHIND THEIR CORVERSATION WE HBAR THE CHESS
CALL AS TH# REMAINING PIECSS HOVE.

P
MREORR O L S D S AT H ISR
The guardians posSe as prisoners but none of them
BHMME would have been intimidated by me.

ROQK.
they know you're a prisoner,
P
Thatt!s right, Only prisoners would obey
my orders
ROOK

8o you've discovered a way to indentify.
Where doess it get you?

P
It's the first step. No escape plen
can sucdcedd unless we know who we can
rely on.

ROOK
What is the plan?

P
First things Tirst, my friend. MEMMEMHY
Let's find our reliable men.

EXT: GCARDENS . DAY, Lne, 62,
MAN UP A LADDER PRUNING TOP OF BUSH,
YOMMGETMIETE NSNS MR P ANYD ROOK APPROACH.

P
(IN SLIGHTLY OFFICIAL VCQICE)
Excuse me,

THE ¥AN NAIBORI LOOXS DOWN.
14AN .
Yes?

P
¥e'd like a woxrd with you.

MAN
Wall, you'll have to wailt,

p
A11 right, Porget it.

THEY WALK OFF. THE MA¥ LCCKS AFTCR THEM YITH A SLIGHT LOOK OF
CONTEMPT ON HIS FACE.,

PI
A ggordian.

J

You're %985t. A prisoner would have climbed
down at once.
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EXT HOUSE WITH SWUPTI RS, DAY, 10G. 63.

A MAN IS PAINTING TRE SHUTTERS, P AN ROOK AFFROACH; STOP AND
BUGIN TO INGPECT THE WORK, WIE MAD LOCKS LOUND AND SEES THTEM,

HE GUTS BACK ON WITH THE JCB. P GORS TO SHUTTER AND INSPRCYS IT
CLOSELY IN ONE PLACE, ROOK JCIUS HIM AND POINTS AS THOUGH TO SOME
DEFECT, THE MAN LOOKS R0UND AGATN ANT BTGINS T0 SuEM ANXIOUS,
APT?ER A MOMERT H¥ COMES ACROSS.

XXXX PAINTRER:
Something wrong, air?

P
You paint this?

RAENTER ¢
Well, yes, but if VHOMSNMERIEEHARIGIEDMAN
it's not satisfactory, .BZ®,.....

P

Yes?

BAINTE
CI'11l  YM¥xuIx go over it again.

P
(WITH A SMILE TO RN0K)
I'm satisfied., Axe you?

RODK
Yes.

i
(TO PAT)TER)
Yhere dl'you live?

PATNTER ¢
Naext doonr to the Toll Hcuse.

P
Right ocarry on. We'll b2 in touch with you.

PATNTER ¢
Very good sir.
HE GOES BACK TO IIIS WORK WORRIED., RIMMENMMNEIECINMET FREN
P AND ROOK MOVE OFF,

MMM
MEFWLH
)4
b 2:a3: 00
k1.4
IXT SHEOP. DAY, 64.

THE SHOP KZEPTER IS BYHIND THS COTNTIR AS 2 AND ROOK EFTER.

SHOP KERPW:
Yes gentlemen?

P
I'd like to insPect yeur books,

: SIOPK.=%¥PER . ]
Wh? There's never been an insrectlion
before.
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P
Thera's always a first time,

BHOP KA&PER.
Oh yes, of coursa. (HE GUTS THEM QUT)
I think you'll find they're all in crder, s5ir.

FAT = COLONNADE. DAY. 1.0C. 65,

P IS SITTING ON ONE OF THE CHAIRS LOOKING SOMEWHAT JUDTCIAL.
RONK AND SHCP KEREPER APPROACH, OMNE TACH SIDE OF ANQTHER MAN,
PHUE APPHARANCE IS RATHER LIKE PRISONER ANT TSCORT .

MAN
(10 P)
Something wrong with your legs?
P
Fo.
VAN
Then what is this? They sald you want to
see me,
P

Sorry, there's & mistake., I don't want
to 2ece you.

MAN
(TURNTIFG ON ESCORT)
Idiots!
HE STRUTS AVWAY. P &ND ROOK GRIN,

IV CONTROL. DAY, 66

SUPERVISOR IS LOOKTING AT SCREEN SHOWING P IN COLOKMADE,
HE IS STILL ON THE SEAT. ROOK AWD SHOPKHFPHR ARNIVI WITH ANOTHER
MAN.

BXTs COLONNADE. DAY. 10C. 67.

THE MAN STANDS IN FRONT OF P FLANXID BY TERL OTHER TW0., HE LOOKS
NERVOUS.,

MAN

You want bsiteet me?
b.

Yes,
MAW

What have I done?

P SMILYS.,

INT: CONTROL. DAY, 68,

SUPERVISOR STILL HAS PICTURE ON SCRFEN OF COLONNADE,
N0 2 IS WITH RIM.
SUPIRVISOR:

He's wmw—‘ma u-e,«:}')«_ub?e‘lcu.s |3 .

NO 2,
Can't you give me &udio?

"W R s .
The mik§?§~§Z%§ ?'Electﬁgﬁic(truck is on it's
WEY .
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O 2.
You think he's fixed it?

SUPRRVISOR,
I'd take bets on it.

NO 2.
%¥hat's his pulse rate?

THE SUPURVISOR SWIWCHWS ON A FIWCS OF BLTECTRICAL EQUIPVMENT,

TXT COLONNADE. DAY. LOC. 69.

AN ELECTRONIC CONTRAPTION ABOVE P SUDDENLY MOVES AND CEHNTRES ON HINM,

P
How long have you been here?

TNT: CONTROL, DAY. 70,

SUPERVISOR AT CONSUL. IO 2 STANDING BY WITH A FILE IN HAND.
COLAMNADE PICTUKE ON SCREEBN. P TALKS TO WAN,
SUPEEVISOR,
Eightytwo,

NO 2. CONSULTS FILn.
NO 2.
Twenty beats faster than MMMHMEN his normal.
RUPERVISOR LOOKS AT ANOTHWR DIAL. ;
SUPER VISOR
And he's sweating.

YO 2,
What's the tempersture in the colannale?

RAUPIRVISCR.
Nineteen degrees.

NO 2
How'!s his breathe rate,

SUPERVISOR,, .
That's up too. Hes ewcited,

mo2 Mo, Rt B }quu..

o gty gome thing.,
Let's have him in for tests.

FADE OUT:

END OF PART T¥WO.




ACT THREE

FADE IN:

INT: PSYCHIATRY RCOM, DAY,

’
THE PRISONER IS OF A PSYCHTATRISTS COUCH. A BESFS

CTACLYD, RFYICIVRT

VUOMAN SITS BUSIDE HIM PAD IN HARND. SVUE CALLS A 8B2IRES OF WORDS IN

NUICK SUCCHESSION. HE ARSWHERS EQUALLY FAST.

FOUAN =
Cat.

P
Dog.

YOMAK,
Rain,

P
BIHHL! Shine.

WOMAN
Desk,

P

. Vork.

WOAN.

HJope.

émﬁ:maui%sii ‘pctu;@@f

THE WOMAN TAKES,

WOMAN.
drkr A m@«ﬁwﬁ’.?

3

}/i_;hﬂc,? 3 Il‘gﬂ-a C,—:&:\/ . e

——

AGKIN SITE 18
7



/

M&K(%Mbﬂwmﬂgwﬁm \

THE WOMAN BREATHES HARD SLIGHTLY EXASPURATTD. X
|

|17 _IS NOT PHE ANSWER SHE WANTFD. g .

WOMAN,
Fpont . Tier

P
Gﬁme.L~€Q4;

WOMAN,
Home.

Game.

WOMAN,
Return.

P.
Game,

WOMAN,
Love,

P.
Gane.
THE L2OHARN & T KES agpcx,
WOMAN.
Game?

PI
Tennis,

THZ worpg BRepru s WARD EXASPERRTETD
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INT: OBSERVAPION ROOM. DAY. 72,

NO 2 AND THE PSYCHIATRIST FROM SCINE %0 ARE TOGHTHWR WATCHING
WHENHRAMITEVMEENTEE, O MOMITOR SCRBVEN., THR SOUND IS ON LOW FCR US
TQ0 HEAR THE QUESTIONING.

WOMAN ,
Table,

P
Chair

FOMAN, 2
Ship.

P
Shape.

FOMAN .
Red.

P
Sails.

WOMAN,
PDOOMIEYMEIIOFNER  Free.,

P
THPHI For all,

THE WOMAN REAGTS WITH PLEASURE AT GETOING WHAT STEMS.A SIGNIPICANT
ANSWER,
NIV,
MEMEMIERELTRM
buib ki B0 dudit e lidiig
o 2.
That's enough,

THE PSYCHIATRIST TURNS EMN OFF THE SOUND.

NO 2.
Well?

PSYCIHIATRIST.
Some unusual associationg but nothing
w===xr gignificant so far.

NO 2I
I What about the oemmiirEx tests with
the truth druz.

PSYCHIATRIST.

=g, I conducted them nmyself. Very
interesting,

NO 2.
You have the summary?

PSYCEIATRISY.
Yes. (CONSULTS XOTES) Positive
signs of abnormality.

I‘\ro 2 .
Oh?
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PSTCHIATRIST: ,
LUEREE total disregard for versonal safety
and ‘e negetive reaction to pain,

IIO '2 »
Which.mcens what?

PSYCHIATRISYT
L defence mechanlsw operating lnsulatlng hig
mind from undeeirable experiences - a common
condition among our guests here.

NOo 2, )
Be couldntt fake that?

PSYCHIATHIST: ok wiits Dat) G ladsm
Remddae . _Uatd hodre—Ffirst—mgac i 'doever—ret.
Q ;
bykﬂb "”‘le Wllherxcouidl, It would requlre super-hunan
will power.

THEY TURN AS THEMRE IS A& WOTS™ FROM THE DCOR AND THE QUREN IS
LED IN BY A NURSE AND A YOUNG STUDIOUS LOOXING DOCTOR, THE QUELN IS
VERY SCARSD AWD CRYING SOITLY.

N0 2.
What'!'s this?

PSYCHIATRIST:
A new experlmnﬁm *ﬂkﬂb&nﬁhd%ﬁdt&ﬁgﬂ Tr it mrefes

eohoiCtoett you'!ll find it

1nua1uable.

THE WURST AMD THR DOCTOR LEAD THY QUEEN TO A COUCH WITH A BACKREST UP.

NURSE:
Sit down, my dser. [A#h'iaan back and relax,

QURAEN:
What are you going to do?

DOCTOR :
bhiott®s Mothing Vot to be afraid of. We'ze

not going to hurt you.

THE MURSE TURNS AWAY AYD BEGINS 70 FREFARE AN INJTECTION.

Eﬂi}%@s. Qﬁ)&ﬁuﬁ@. What exactly is the experiment?

DOCTOR:from
A development ¥X research carried out

on Dolphins, doneigeers ialdols

PSYCHIATRIST:
N A mcans of submerine detection, you'll
remember, They implanted ¥ transistorsin their
brains.

PHE DOCTOR TAKES THE HYPERDWRMIC AND GIVIES THE QUIEN AN INJRCTION.

N 2|
rastiey d t Wrou Lsdnk ?



29,

DOCTOR &y—c'ci Lpsers Gowd Gn
N 0f course, we-cnulid sa.dtbed far with a
humar t¥oaeeed but this mey KEWMGHMHNM be
effective for our purposes.

T PSYCHIATRIST CRCSSES TN QUTFN,

PSYCHIATRIST
Now there's nothing for you to worry about.
Just lay back and rest., (AN¥D ES QUEEN RELAXSS)
That's it..... & take it nice and easy.

DOCTOR :
(TH RSTE)
Tet'!s have a close up.

TRE NURSE CROSSES TO A CONTROL PANE SHT TITRYNS KNOB AND THMEIDIATHLY
THE PICTURE OF PRISONER ON WALL ScRuuN PUSHES IN TO B.C.U.

PSYCHIATRIST,
Open yaurs cyes. (THL QUEBN ORTYS)
You see the man on the screen? .......
Isn't he harsonmz?........ Hanly?.....
You love him..... .. Pesaionately!.,
NDavotedly! ...... eea Youtll Ao anytring
for him =~ anything! Zven beirsay hinm
to save him from his own folly..

..............

HMHQBHEBHMEEHMEEEEWEEHqﬂﬂﬂ
HE HOLDS OUT WIS HAND AXD THE NURSE GIVSS HIM A SI'ALL ERARTSHAPED
LOCKET, THL QUEEN SITS CTYE3 FIXED OF SCREEN RUEATPING HRAVILY.
PSYCHIATRIST _ '
ind he loves you. G%kaf is 2 lncket he hes
sent you. You will wear 11:Lalv;‘avs s Clors0
to your heart, you tnderitor

THE DOCTOR TAKES THX TOCKET FROM THE PSYCHIATRIST. THS WOURSE QDUNS
THL WECX OF THER WOMAN'S RBIOUSE AFD THEY FIX IT WITH AN ADHSSIVE
BRLOW HUR THRCAT, THE PSYCHIATRIST MOVES CVER TO NQ 2 AS THEY DO
THIS .
MO 2,
bth the transistor.

PSYCHIATRIST.
Yeg., I$'ll send control a record of her
emotions. bdcetadiaga, She'll dote on him,
Follow him like & dog.

No 2,
Mgty The hypnosis?

PSYCHTADRIST
Quite. When he's out detE3y sight zhe'll
be sighing. When she sees him her pulse will
quicken. If she thinks shetls going to lose
him ~ if he zitempts tc escape - she!ll be
frantlie and her overwhelming emotions will
give the alarm to control.

NO 2
Very ingenious, Htapsrerrisie wans

but won't he get suspicious wh=n he finds her
following him.

PSYCHIA“RIST. o talp
2 » A man like that ooo=rse=swz when
a woman is in love with him,
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LXT: HOSPITAL. DAY 1oc., 73.

P COMRES FROM HOSPITAL AND STARTS UP STRRET. HV TURNS CORNER

AXD GO™S FROM SIGHT.

AFTER A MCMINT THE QUEEN RUNS NURNMERHIIER FROM HOSPITAL ENTRANCE
LOOKS HASILY IN SACH DIRECTION THEN KM HUR®IES OFF IN THE
DIRIFCTIDN P HAS TAKEN.

THE SUPSRTISOR IS AT CCNTROL. ON DONE WALL SCREEN IS A PICTURE OF .
NO 2 AND PSYCHIATRIST. ON ANOTHMR A SHOT OF P MM WALXING ALONG STRFET.
A SMALL LIGHT IS FLASHAIRG REGULARLY OX HIS PAUEL.

(TUNINngﬁgggﬁégﬁf)

Yes, we're picking up her impulses now.
P MOVES OUT OF SHOT ON TIE SCREEN.

PSYCHIATRIST,
(FROM SCREEN)
Have you got them in vision?

SUPYRVISOR. :
No six has just moved out of the eye of
camera ten and so far.... Oh wait a minute.,
here she comes,

PSYCHTIATRIST.
She cen't see him?

STUPFRVISOR.
No.

PSYCHEIATRIST.
Good. Keep 2 graph running . XEMMEN
IV W When she &88§ XE=m you shounld
gnt g2 sharp increase in the pulses,

SUPSRVISOR,
Will dO -

EXT: STREET. DAY, LOC., 15.

QUEEN HURRYING UP STREET. TURNS CORNIR.

TXT. STREET, DAY. 10C. 76,

P,OV. P AT END OF STREUT.

INT:  CONTROL. DAY, 7.

SUPRR VISOR AT CONTROL. NO 2 AND PSYCHIATRIST ON SCREEN,
THE PULSING LICHT INCRTASES PACE.
Safzrutsel
r(ﬁ?ﬁﬁﬁfﬁ&b) UJ:-’-L‘Q WY~ 1 wg
s working. She musi=imse—amedrid himiraud .
Pulse rate , MERMIL seven%yone, two, three, fouy,
five, six, seven....., It's pushing eighty...
and 8till rising.

INT: OBSERVATION ROCM. PSYCHIATRY DEPARTMINT, DAY, 78,

NO 2 IS THERE WITHE TIE PSYCHIATRIST. ON WALL SCREEN SUPREVISOR FROM
CONTROL.
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PSYCHIATRIST:
Excellent. Thank you. (HZ SWINCHES OFF
THT SCRZEN AND TURNS TO MO 2.) ¥hen we get
a full record for analysis we'!ll be able to
programme her into the alarm sgstem.

1o 2.

Good work. Xeep it up. (Y&, PATS HIM OY THE
SHOULDER) It'11 be very iiﬁ-gﬁ where the normal
alarms are impratical. :

HE TURNS TO LEAVE 45 THE WOWAN PSYCHIATRIST ENTERS,

WOMAN ;
You wanted these repmrts on Mo six.

NO 2 TURNS.

PSYCHIATRIST:
Ah, thank you. (HE LOOKS AT TOP SHERT)
M'm... as I thought.

¥O 2.
What?

PSYCHIATRIST: :
Agéfessive tendencies. My advice would be
a leucotomy to knock aut these centres in
the brain.

XO 2 SIAKES HIS HEAD.
NO 2.

g;{k K}b He's too valueble, I'm sure we can help him
—  adjust without such drastic treatment.

ST TAXT RANK. NICHT. 100, 79.

A COUPLE OF BUGGYS STAND UNATTERDED.

P COMZS INTO SHOT;GETS INTO BUGGY AND DRIVES OFF.

A MOMPENT LATER TUX QUEREN CCMZS INTO STOT. LOOKS AFTER P; TAKES MR
STCOND BUGGY ANMD FOLLCOWS,

INT: P'S BUGGCY MMM HIGHT, LOC, 80.

P.0.V. VILLAGE STREETS THEEN LICHTS B=NIND IN REAR VILW MIRRCR.
FAKES SHARP TURN RIGRET., IN REAR VIN¥W MIRROR QUEEN I'OLLOWS.

IXT: VILLAGE STR¥WETS AND LANES, NIGHAT. 10C. 80

VM TPRIGCINMMERYRY P/S BUGGY INCRTASING SPRED FASSES THROUGH
STREAETS, LANES AND OUT INTO COUNTRY. SHE QUEBEN'S BUGCY FOLLOWS
A HOMENT OR TWO LATER.

INT: LIVING SPACE. (GEORGIAN HOUSE.)  NIGHT. 82

NO 2 AT DESX. THERE IS AN URGENT BUZZ. HI PRESSES BUTTON AND
SUPERVISOR COMES UP ON WALL SCREERN,

MMMERT NO 2.
What is 1t?

SO '
(’MREEEH ?/’
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: SUPERVISOR
a (FROM SCREEN)
Ho 6 has stolen & bugsy, sir. The
woman has taken anothar and gone after him,

NO 2.
Tenacious, ien't she?

SUPERVISOR:
But d'you want us to stop him?

o 2. -
No, I went this new device %o have a
proper test. Fo zction unless you get a
yellow alexrt.

BXT: LANE, FIGHT., Loc., 83,

P's BUOGCGY COMES AT SPESD; TURNS OFF IHTO SIDY LANE AND RPE LIGHTS
GO ouT,

INT: P'S BUOGGY, YIGHT, LOoC, 84.

P.0.V., THE QUEUN'S BUGGY ROARS PASSTD ON I'AIN ROAD,

EXT: FOUNTATIN., NIGHT. LOC. 85,

ROOK WAITS IN SHADOUS, P DRIVES UP AND STOPS, ROOK COMES TFROM
STADCOWS AWD GUTS IN. BUGGY DRIVES OFF,

INT: BUGGY. NIGHT, 1OC, 86.

KIQMIDNEVEMMEY TI5Y DRIVE THRCUGH VILLAGE.
ROOK TURES TO P.
ARONK®
You're late.
P
I was follow=d.

ROOX. LOOKS ROUND W=ZRVOUSLY,

P
It's all right. I've thrown them off.

ROOK.
I hope vou're right,

P
T am right.

POCK,. .
What's ths drill?

P
You'll see,.

INT: CONTROL, HIBHT. ) 87.

SUPZRVISOR AT COWSUL. A SMALL LIGHT IS PULSING. A NTEDLE OF A
CLOCY IS FLICKERING. THE PSYCHIATRIST TS LONKING AT IT.

PSYCHIAPRIST,
She's lost him.

SUPEZRVISNR,
I don't like it. Maybe we can pick him up on
one of the monitors.
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R PREZSSES A FEW BUTTONS ON THR BOARD RRFOR® NINM

X EWRIIMI CHOSS ROADS. WIGHT. LOGC., 88.

AWVVDEEREMIRBME IV THE CEYTRT OF MY INTTYRSGHCTION TIERLE IS A

TV CAMBERA MOUNTED YIGH OX¥ A SCAFFOLDING, SUNDENLY TIIT 'LIVEY LICHT
COMZS UP, THERU IS A PAIRT WHIR)L AWND THD CAWTRA BHEGIFS.TO REVOLVE

ViRY SLOWLY LIKE A LIGHTHOUSE BEACOW,

TN WTARBY SHADOWS P AND ROCK WAIT, TWX CAM-RA SWANPS PASSID THEM.

P
Mow.

THEYT TWO WEN RUN RO THE SCAFT'OLDIVG A%D CLIMB WP TH THEE CAMURA,
POSITIONING THEMSELVES BEHIWD IT PIEY SPART 70 DISMANTLE IT GOING
WITH IT AS IT TURNS.

INT: CONTROL. NIGHT. 89

O¥ SSVERAL TV SCRERNS WM GRT A REVALVIWG PICTURE.
SUNDENLY ONZ OF THE SCREENS GOxS BLACK,

SUPHRVISOR.
Attentinn Llectrics Department!
Camera th@rtyfour kaput. Service
imnediatecly.

BXT. CROS3S ROADS. NIGHET, LoC. 90.

P AND ROOK CLIKRB DOWN FROM SCAFFOLD WITH CAMERA., TUTY RURRY BRPRMETMNE
EIOmuREY TO0 BUGCY PARKED IN SHADNWS; PUT CALTIRA TP BACK: GET IN AWD
DRIVE OFF. .

INT: CCMTROL » WIGHT. 91.

SUPFRVISOR AT CONTROL PAYERL., PSYCHIATRIST STANDING BY., ON ONE
SCREEN Wi NOW SEE QUSEN IN HIR BUGGY, SEZ M&S STOPPTD AMD P®IERS UP
SIDY STRDET.

SUPERVISOR.,

Lo A 4 : . She hasn't found him,

PSYCEIATRIST.
You're in too muck of a hurry my friend.
Don't worry, love will find the wey, as the
saying is.

THT SUPYRVISOR SHAK2S RIS IIEAD DOUBTFULLY.

EXT: TEZLEPHCNE ROX. NIGHT. 92,

THL BUGGY WITE P A¥D RCOK IN IT COMRBS INTO SIIOT AXD STOPS,
ROCK ¢7TS OUT RUNS TO TELEPAONT BOX AWD PULLS OFF THE RECTIVER.
HE RUNS BACX TO THE BUGGY.

INT: BUGGY. KIGHAT, LoC. 93.
ROOK GETS IN,
REMNLY
P
Okay?
ROOK

Yes, Where now?

r

Back to the cross roads. The Eledtriocs truck
should have arrived by now.
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EXT: CBOSS ROADS. KIGHT, LCC, 94.

AT THE CAMERA POSITTON, THE WLBCTRICS TRUCK ARRIVES; STOPS AND lAN
GREYTS OUT ARD GOLES TO THE CAMNERA POSITION, I GLIFBS THS SCAFFOLDING.
P AND ROCK COME OUT OF THE SHADOWS CROSS AUICKLY TO TRUCK AND
BEGIN TO STUAL NETFRSCERrIEE RO T BITS OF EBLECTRICAL
EQUIPHMENT.

A ria =U.
rv',.un_l SVip hllvl

TNT ¢ CONTROL. LIGHT. 95.

TER SUPERVISOR AT CONSUL. THI PSYCUIATRIST WITH HIM,
TR SMALL LIGUT HWAS STARTED PULSING OWCE MORE, FAST. THE WETDLE
OF THY DIAL XXX CLOSE BY IS OSCILLATILG W2IDLY,.

PSYCHIATRIST.
THEYE What did I tell you? She bttt

bhtre found hin,gedim~

IRT: BUGGY, ‘ NICHT. LOC 96,

VEUEMEMATMEM P AT WHERL., BACKGROUWD GF LANKS AND VILLAGE AS
THEY TRAVEL, RMEBGKSMINXFEERRYEXEXMIRFPRY ROCK LOOKS ROUND,

ROOK ¢
We'lre being ¥

HPEHHL tolled,

r
14& take the buggy end get this 'stuff hidden.
I'1l stall them.

OS5 MAKES A SHARP RIGIHT TURN AKD STOPS; GTTS QUT. ROCK MOVES OViR
INTO 'THE DRIVIMG STRAT,
ROCK.
Good 1luck.
HE DRIVES OFF FAST.

BXT: STRBET, . NTIGHY . LoC, 91.

P STANDS IN THT ROAD. HIS BUGGY ROARS AWAY, AFTZIR & MNOMTNT THE
SIECOND BUGGY RNHUNDS THE CORKNYR, P IS PICKED UP IN THE LIGHTS.
IT BRAKES., P MOVES TO SIDE A™D LOOKS IN TO FIED TUE QUWEN

P
e emana—uan—fol lpminm.-net—
Coimg oy wou?

QUEBN:
Feedt—mor—ask ? Ofcewrs e,

KE GuTS IN BTSIDE RHIR.

P
Yoo=F
*ﬁé%gﬁy 51~§ 54)4 §EE t Eﬁgi1«ng
TNT ¢ CONTROL, Mre == NIGET,

PHY SUPYRVISOR IS AT CONTROL. PSYCRIATRIST STANDS BY LOCKING AT
THE PULSTNG LIGHT AND TK7T DIALS,

PSYCHIATRIST:
¥fppoe;—id—waxks, Loock at her pulse rate,
She's with him.

THE PULSING LIGET IS GOTIFG UITE QUICKLY.
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‘NT: QUELN'S BUGGY, . NIGHT. -10C, 99,
THE BUGGY IS STATIORNARY. P SITS BIESIDE YHE QUEEN.
P,
Love! Are you crazy!
QUEEN,
Yes.o... about you.
P
You don't even know me,
QUEEN.
I know how I feel.
P
I know how you look.
QUEEN,
Attractive?
P
Suspicious! Who put you up po this?

SHE SNIFFS TEARFULLY.

EXT,

BEACH.

QUERN,
No one, How can you doubt me?

P

It's ea8y<.... and I'm waterproof. A

light drizzle won't wash away
don't try it.

QUEEN.,
I just want to be near you.

P
In this place everyone'!s near

QUEEN,
Will they ever release us?

trre doubt% 80

Lu_b

= far too near.

P
Let me know, I shan't be around,diocAtind buky

QULEN.

Why risk your life? We could bs habpy together.

P

Who wants happiness? I went freedom... and the
chance to meke someone answer questions,

DAY,

\LPLAYING RALL PARD MA KNG Smpc@

ON THS BEACE PuOPLE ARE SWIMMING AND SUN BATHING JAZOOK, CANKYIWG
TOWEL AND BEACH BAC CONLS ON 70 THE Bf ACH HR MEEDS NO 2, COMING OFP

THE BEACH.

H_E ‘gb_\‘\'r THE PSUCHIPT

NO 2.
(CHEERILY)

Hallo there. How are you today?

RGCK s
Oh, much better thanks.
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POYRUIATRIST :
A1l symptoms of that frustration complex
disappeared?

ROOK
Completely.

ROYQEIATRIST
Splendidl..... but watch vow don't over do it,
and keep taking the pills.

ROOK.
T will.

PSYQEIATRIST
And rememder, if you do feel another attack
of egotism coming on, don't wailt, Come back
to the hespital immediately.

ROOK.
Well,I don't like to bother.....

PSYCHETATRIST
No bother.

NO 2.
Enjoy yourself.

ROOK
Sure,

THEY GO ON THEIR WAY OFF THE BEACH. ROOK STARTS TCWARDS A BEACH HUT.

BXT,. BBACH APPROACH ROAD, DAY, LoC . 101.
NO 2 AND PSYCHIATRIST GLET INTC A PARKED BUGGY. P ARRIVES,

P,
Hi! (HE BREAEZS OFF TH® ARIEL FROM THE SIDE OF
THE CAR AND HOLDS IT LIEKS A RAPIER) On guard!

o 2,
Hey steady!

P LUNWGES.
P
Touche!

NO 2
Tou must kerbh your high spirits, no six.
Can't have you destroying our property.

P
Whose property?

PSYCETATRIST
Sets see=¥kr a bad example to others,
P bt i
ICounrse. Camt—hav=—me leadnzg themastray.
—_— — — —— ——— —
NO 2.
I'm gled you're so understanding. We've
just seen your friend KM Rook.
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P
My friend?

NO 2.
You've been seeing fadddd a lot of him.
You know, 1f you're spresading sedition you're
wasting your time.

P.
Yes?

PSYCHIATRIST
Yes. He knows we've more convincing erguements
than an elequent tongue.

0 2. [Euem :jt3‘*‘¢'( Forersa
VgAY fenjoy yourself. 'bye.

THEY DRIVE OFF.

INT: BBACH HUT. DAY. 102,

ROOK IS THERE. RE HAS TEL FLOOR UP~AND AROUND HIM ON THE GROUKD BITS
AND PIECES OF A RADIO S¥T, THARE IS A AP CN THE DOOR.

ROOK.
Just a minute.,

%
(OFF)
It's me.
ROOK GOSTS UP AND OPENS THE DOOR. P ENTERS WITH THE ARIEL.

P
Here you are,

ROOCK. .
Good, Where d'you get it?

P.
Broke it off No 2's buggy.

RDOCE
You take too many risks.

P
I'll worry about thaet. How's it going?

ROOK.
St11l need #b#é more transistors.

P
Right, 1'1]l fix it. Lock the door behind me.
HE OPENS THE DOOR AND GOES OUT.

EXT: BEACH, DAY LOC, 103.

P GOES ACROSS THEL BEACH AND IS ABOUT TO LEAVE AS HE SEES THU QUEEN

IN BIACE ROBE AND BATHING COSTUXE COMING TOWARDS HIM,., BE TURMNS

AWAY AND SITS DOWN HOPING SHE HASN'T SEEN HIM, BUT SHE HAS. SHE COMES
TO0 HIM. .

QUEEN, , .
£§01ng to swim?
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P
No, but don't let me stop you.

AUERY,
T m S8 nb urry, I'1l sit here with you.

AN

P.
That's what I was afraid of,

QUERN. :
You can be very unkind, If I didn't
know you better I'd think you didn't love
me any nore.

P.
You're out of your mind. I never loved you.

QRUEEN .
How can you say that?

Pl
It's true!

QUELN,
It's not true, If you never loved me, why
¢id you give me this locket,

BEER BRAND GOES AUTEHETICALLY TO THE LOCKET ON HER CHEST,

£
Locket! Lady you're dreaming. You've got the
Wrong man. '

QUEEN. :
If T've got the wrong man how come it's
the right photo?

YTV R X B RBONM XA SD0 XV MRICE T XXM HEE LOCKS AT M:R SHARFLY,

] PU )
Let me see thet., (HE RSACHES FOR IT. SHE PULLS BACK)
I just want to see it.

M TS T, DR S F P B R

QULTEN.
\;]Iell, if that's all....-.

HE OPLNS THE LOCKET, TERRE IS A PHOTO OF HIM INSIDE IT.

P.
Where did you get this?

QUEEN .
You gave it to0 me, Don'ft you remember?

HE LOOKS AT HER HARD FOR A SECOND,

P
Oh yeS8.evevsara.but that's not a good phote. I'1l
find you .a better.

EZ LIFTS TH: HINGED PLATE ON WHICH FTHE PHOTO RESTS O REVEAL A
MINATURE TRANSISTOR.
P

I should have guessed.

QUEEN.
What?
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p, A b
A—traemetsbory 3o that's why you've been
following me around. -

HE BRIBAKS THE ADHESIVE TEAT FIXHS IT IN PLACE,

QUERI .
Oooh! You hurt ne. -

P
Your lucky. People who spy on me don't
usually get off so lightly.

QULEN.
Spyy on you?

P
You didn't know? You've been bugged! Look!

HE SHOWS HER THE TRARSISTOR IN TOE LOCKNET.

QUEN.
Then you didn't give it to me?

P
I can guess who did.

QUETN .
Itm sorry. I wouldn't hurt you. I love you.

P
Yeah, they've probably fixed that too.

QUEEN,
No. I'd do anything for you.

P .
Then do me a favour. Go for a swim. I'll
see you later.

HE GETS UP AND STARTS OFF TOWARDS THiS BEACH HUT.

INT: BEACE HUT. ‘ DAY, 104,

P IS THERE WITH ROOK WHO HAS THE TRANSISTOR IN HIS HAND EXAMINING IT.

ROOX,
It's a reaotion Sransmitor.

P,
Not voioces?

ROCK.
No, but 1f they've convinced her she loves you
she's been an automatic¢ alarm system following
you sround.

P.
Give it to me. I'1l1l throw it in the sea.

ROOK. at el
Are you crazy? These iransistors are joubestzt T

need.

128
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P
A1l?

ROOK.
Yes.
}Qﬁuh1\ﬂ§en can you be ready?

ROOK,
Tonight.

p
Then we're 211 set, This time tomorrow we'll
be free.

FADE OUT.

END OF PART THREL,
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ACT FOUR.

INT: CONTROL TiOOM, : DAY, 105,

THE SUPERVISOR IS AT THE CONSUL. THE DOOR OPENS AND THE DOCTOR
TNTERS IN A HURRY,

DOCTOR.
What is it?

SUPZRVISOR. -
You might well ask. Look (HE INDICATES
THE GRAPH AND PULSE LIGHT) Your latest
gadget's packed up.

" OCTOR.
It mey-be a fault in the equipment.

SUPSRVISOR.
sr2 Haybe he's discovered it. They
were on the beach. I'd better see if I can
find then,

EE SWITCHES ON A TV MONITOR ARD TURNS CONTROLS. THEX CAMERA BREGINS
SWELPING ACHROSS THE BEACH., SUDNSNLY IT PIRDS THE QUEBN SPLASHING

IN THE SHALLOWS AT THE WATER'S EDGE. ON THE PORESHORE FEN ANDNGEA]
ARE MAKING SAND CASTAES,

DOCTOR
There she 1is.

THE CAMERA ZOOMS.IN TO CLOSE UFP OF QUEEN,

SUP:RVISOR. :
It's gone! The locket's gone.

DOCTOR.
Could it have come off in the water?

SUPXRVISOR.,
Don't ask me. ¥ow fixed it,

DOCTOR. .
(REGRETFULLY)
If only they'd let me insert it in her
brein.

SUPERVISOR,
Never mind that, Where's no six?

HE MOVES CONTROLS AND TH¥ CAMERA ONCS IIORE STARTS A SWEEP OF TIE BEACH,
SUDDENLY THE CAMBRA FPINDS P WALKING ACROSS THEL BXACH TOWARDS A

BEACH STALL SELLING PCSTCARDS, STECKS OF ROCK, SUNGLASSUS, BLEACHBALLS,
WATER WINGS AND CHILDREN'S INFLATABLE RUBBIER BOATS.

AS P APPROACHES ROOK COiiS AWAY WITH A BOAT UNDXR IIIS ARM.

EXT: BEACH. DAY, 1O0G, 106.

P COMES TO THE STALL. THERE IS A WOIIAN S{RVING.

P-
I want 2 rubber boat.

WOMAN.

Eerﬁainlﬁ. Just s0ld one. Business is
ooking 0P,
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P,
Better Have some puncture patches and
rubber solwvniion as well,

WOMAN o ,
Right, That'll be ten money tokens.

P PRODUCES HIS WALLET_AND GIVES HER A FEW NOTES.

WOMAN .
How about a2 stick of rock,

Po =
No thanks.

WONAN . .
I can recomend them. Pine apple or
peppernint flavour and the name goes right
through them.,

P,
What name?

WOMAN,
Take your choice, Utopia, Paradise, Nirvansa,
Valhalls.

P.
How about Gehenna?

WOMAN ., ,
Sorry, sold out. Been a bit of a run on them.

PA
I'm not surprised, I'll just take the boat,

WOMAN.,
What about a picture postdleard? Got some nice

P.
And what would I do with that?

WOMAN, :
Send 'em to your friends,

P PICKS A POSTCARD OFF THR STALL AND LOOKS AT IT., HE READS.

P,

"Wish you were herel! There are a few peobple

I'a like tc send that to,

WOKRK.,
There you are then.

P.
How do T post MMME 'em, in a bottle?

WOMAN .
Please yourself.

Pl

ones e«

oy forget it. It's too late today any way, I've

missed the &kew fackt +:de,

HE TAXTS THE BOAT AND GOES BACK ACRCSS.THE BEACH.
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IRT:  CONTROL. DAY. 107.

OM THE TV MONITOR WE SEE P LEAVING THEL STALL WITH HIS BOAT.
THE SUPERV{ISOR AND THE DOCTOR ARE WATCHING.

HEE  SUPERVISOR.
Your lucky day. I wouldn't like to hav= been
in your shoes if we'd lost hinm.

DOCTOR.

(NOBLY)
Men who pioneer new developments are compelled
to take risks. e

INT: BEACH HUT. ' DAY, 108.

P IS THERE WITH ROCK. THE TWO RUBBER BOATS HAVE BEEN DEFLATED AND

ARB LAID OUZ ON THE FLOOR. THE BOW HAS BESN CUT OFF ONE AND THEL STERN
O THE OTHFR. WITH TH< RUBBER SOLUTION FEWENMMME P IS STICKING THE
TWO TOGSITEER 70 MAKE ONE DOUBLE SIZE BOAT.

P.

Anything else you need?
ROOK.

No.
P,

Then I*ll leave you to finish here. I'1ll
go and brief the others.

HE CROSSES TO DOOR AND EXITS. ROOK STICKS THE LAST EDGE OF THE
TWO BOATS TCGETHILR. '

EXTs VILLAGE STREZT, DAY. 1.0C. 109.

THEE MAN WITH THE éTiCK IS LIMPING UP TH STRERT. HE MERTS P.
P.
Tonight at moonset. Rook to Quesn's pawn
six, check, '

THE MAN NODS AND GOlS ON HIS WAY.

EXT. HOUSE WITHE SHUTTIRS. DAY, 10C. 110,

THE PAINTER IS AT WORK. P APPROACHES HIM,
P.
Tonight at moonset, Rook to Qusen's
Pawn six, check.

EXT. COURTYARD., DAY, LCC., 111,

THE CHESS PLAYERS ARE ASSEMEBELED ON THY 'BOARD' THE MAN WITH STICK
ARRIVES, HE APPROACHES ONl OF 1'EE MNEN,IH

MAN WITH STICK.
Tonight at moonset. Rook to Queen's
pawn six, check.

EXT. PAVIMENT CATE. DAY, LOC. 112,

P IS THERE WITH THE SHOPKEEPER WITH CUPS OF COFFEE BEFCRE THEM,
TOBY TALXK IN LOW VOICES AND STOP AS THE WAITRESS PASSES NEAR THEM.

You kngﬁ what you have to do?
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SHOPKELPLEK.
Yes. You'll be with us?

P,
I'1l join you at the assembly point.
Everyone has been alerted.

. SHOPKLEPZR,
Can we rely on thenm?

P.
Your guess is as good 28 mine. It's
a risk we have to take. -

SHOPKZEPIR. 2 »ipP@R S©.
e = gy S
2 ek BW‘}—(JCJQ wsks el all oo Love Lip oot

INT: PRISONER'S ROOM. NIGHT, 113.

P PUTS IMME A STACKX ON LONG PLAYING RECCRDS ON A RADIO GRAM,

HE TURNS IT ON, HE GOES TO THJ] WARDROBZ AnD TAKYS SOME CLOTHES
AND HANGS THEM ON THE CHAIR BY THE BED, IE THEN TAKYS THX PILLOWS
AND CUSHIONS FROM THi CHAIRS AFD MAKES A FIGURE T0 LOOK LIKE 4
MAN IK THE BEDj PULLS THJ COVERS OVUR IT AND STARTS FOR THE DOCR.
HE EXITS. A SMALL CLOSED CIRCUIT CAMIRA SUDDEHLY LIGHTS UP AFD
IT SWHEPS SLOWLY ACROSS THZ ROOM.

INT: CONTROL. NIGHT. 114,

THE SUPERVISOR AT THG CONTROL PANEL, ON ONE OF TH# MONITOR SCRZTNNS
WE SEE THE INT: OF P'S ROOM. THE CAMFRA MOVES AND SEPTLES ON THE BED,
THE COVERS BULGE AS THOUGH THERE IS A MAW IN IT.

THE SUPCRVISOR,SATISFIRD THAT THE PRISONER MAS GONE TO BED, SWITCHES
IT TO ANOTHER PRISONER'S ROOM WIYRE A MAN SITS READING.

EXT: BRACH APPROACH. RIGHT. 115.

THE MOON IS LOW IR THE SKY.

P AND ROOK HURRYING ALONG THE RKOAD, SUDDENLY THYXRM IS THZ SOUND

OF ROVER'S SIREN. THEY LEAP BACK INTO TER SHADCWS AND WAIT,.

ROVERS TRARS PASSED BLUX LIGHT FLASHING: ON TO THX LND OF THE APPROACH
TURNS AND. COMBS BACX, IN THi SHADOWS 'HE TWO MEN WAIT URTIL IT HAS
GONE AND THE SIREN FADES. THREN THEY RESUME THiEIR JOURNZY.

EXTs BEACHHUT, NIGHT. 116,

HUEKMEME P AND ROOK ARRIVE FAST AND LNWTER.

INTs BEACH HUT. ' NIGHT, 117.

P AND ROOK ENTER AND LIPT THE FLOOR BOARDS, WERHZNZHINKIZHZIES
PPN AMPNTR OMTH AN SMIVZR ZMEM I NS LAV EE ZR MR ZRY BRERN DN B I,
PUAKZEZEONERRAIENZE ZE 2 BN ZNZR Z IENRW ZH 21 28 ZUEN ZH AN A8 7 U AMRE ZHPI ZMNMId
AEMZUZINENMN  THREY PULL DUT A IARGE RADIO TRANSMITTR.
ON ONE SIDE THEE DOUBLE SIZE'CHILD'S DINGIY STANDS INFLATED.
P obhes
Bave yot got the smedl set?

RODK
(REACEING UNDER FLOOR)
Here.¥=kz, I'll put it in the dinghy.

P.
Good. (HE TAK%ES REE. TELEPHONE RECEIVER WHICH
IS CONNECT#D TO 'PHE HE® MAIN SET) Switch on,
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RCCOK SWITCHES ON THE SET.

ROCK.,
That's 1t.

P.

Her=meep. Keep your fingers crossed.
Mayday..esso Maydayesesosoo bayday.
Any station receiving, plwwee come 1nF@9Q30
(EE WAITS TREN TURMS 7O ROOK) Nothing.
Sure we've got the right frequeney?
. ROCK.
Certain.

P
This is a Mayday ec2ll....... . Repeat,
this is a Hayday cell, ¥H531 Any station
recciving, p®mIse come in'GQEERe

THEY WAIT. THERE IS A CONSIDERABLI ALIDUNT OF STATIC AND THEN

POTOSKA

This is M.S. Polotaka c¢alling Eayday....

1.S. P6lotska calling l'ayda Your signals

are very weak. PRreswe—wott, g%Cb+K

M.S. Polotska to all stations...

M.S. Polotska to all stations.

We are receiving a liayday call on

the international distress freguency. ILQQMAogl'

== Qll stations mEmee obscrve @

radio SAEeNnCe ., .comns. .+»-Repeat,

request all stations ¥ observe £ radio silence.
P TURIS TO ROOK AWD GRINS. ROOX RAISUS HIS TANDS 4ABOVE NIS -
HEAD CLASP LIKE A BOXER GRIVHUING WITH GLEE,

POLOTSKA.
M.S. Polotska calling eyday....
4,5 Polotska calling Hayday.
Come in Mayday.

Uay ay os=FEng M S Poltska.. Am I glad to hear
you. This is Trans-World flight F for Freddie,
two five zero bound for..... (FB CRACKLES A PIECE
OF STIFF PAPYR I FRONT OF THE MOUTHPIECE TO

GIYR THE IMPRESSION OF STATIC.) Our Staboard
engine 's on fire. 0il pressure toc rort engine "
falling off the gauge. MEVMEIAMHNWELRRMMENMMY
Wetre down to three thousand #B®t and losing
height HEE,

TARY WAIT. THE VOICE COMES IN AGAIN THHOUGH TEE STATIC.

POLOTSKA, s
Polotsk dEE&éng Mayday. Polotske asfting kayday.
ETE¥se feport your p051t10n¢dé%¥h. Repeat, ydewsa
report your p051t10n’cwrbv

P‘
(70 ROOK)
If only we could. (HE TURNS BACK TO MOUTHPIECE.)
Mayday to Poltoska,... Mayday to Poloiska
Our position is (ONCE MORE THE CRUMPLED PAPER)

ceerenanann .. minutes longtitude. (ChUMPLED
PAPER) degrees lattitude, G~oed .
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POLOTSEKA

Polotska to Mayday... Folotsks to Mayday.
We're not reading you. Beemse Say again*ahaﬁiﬂ

INT: CONTROL. WIGHT, . 118,

SUPMRVISOR AT THE CONSUL., FROM A RADIO SPEAKER IS COMING THE
VOICE OF P.WHICH IS NOT RECOGNISED BY SUPERVISOR.

P‘
lfayday to Polotska... Mayday to Polotska
o=y Poo lete. Port engine =@® in flames.
Welre going in®& the drink, FIEHMENIHFENMEN
We shall bep-smmi {2ke %0 the dinghy. Tieese
Listen out for authatic @istress signal....
Hepeat, wwtwe WMitching., Listen out for
suthatic distress signal., Tivhe—wmecty!

dringeBiathe—pieinok. Station closing domm e,
THE SUPERVISCR HIME PRESSTS A SWITCH. NO 2 COMES UP ON A SCRLEN,

(rrom SCrERN)

What is 1it7?

UPERVISOR,
BEen Yicking up a Mayday oall from an sircraft in
distress, sir.

MO 2.
Yhere is itP

SUPZRVISOR.
Bz Bian't hbkettisme—ts give his position.

L-Sm Polotske was answering.

No 2.
PR leave it to them.

BXTs BEACH MEW NIGHT, LOEC, 119,

P AND ROOX COME FROM THE BWACH BUT CARRYING BETWEEN THEM THE RUBBER BOAT.
THRY TAXT IT DOWNM TO THE WATER'S IDGE. ROOK G®BTS IN. HE PULLS UP
THE STOLEN CAR ARIEL AND TURNS 4 KNOB ON A SMALL RADIO DEVICE
IN THEE BOTTOM OF TRER BOAT. IMW&DIATELY IT STARTS TO BMIT AN SOS
SIGNAL,
P,
Right push off and stay off shore 'til
I signal you,

ROOK.
Mind how you go.
P
You bet.
HE HURRIES OFF,
INT: CONTROL, ) HIGHT. 120.

STUPWRVISOR AT CONSUL. NOW FROMX THE RADIO SET WE G4T THE S.0.S.
AN ASSISTANT IS WITH THE STUPSMVISOR.

SUPERVISOR,
There it is.

S
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-ASSTISTANT,
It's very closs.

SUPERVISOR.
Better try a radar seaxch.

THEY CROSS 70 A RADAR BSET.

EXT: RADAR ARIXL ON TOP OF TIIGH TOWER. 3 NIGHT. LoC.

121.

THE ARIEL STARTS TURNING.

EXT: OFF SHORE, NIGHT. 1OC. 122,

ROOX IS PADDLING THE RUBBER BOAT OUT TO SEA. THE ARIEL IS UP.
THE AUTMATIC DISTRESS SIGNAL IS, BLEEBPING,

INT: CONTRQOL RCOM. NIGHT, 12%,

THE SUPZRVISOR AND HIS ASSISTANT STAND AT THIE RADAR SCREEN,
THE BFEAM IS SWRELPING ROUND. BEHIND THHH W& IIEAR THE PERSISTANT
NOTE OF THE DISTRESS SIGNAL. .

ASSTSTANT,
Nothing.

SUPERVISOR,
That'!s ten miles, Try five.

TEE ASSISTANT CHANGES THE RAHGE. THE BiAl SWEERPS ROUND.

ASSISTANT.
Thatt!s five... but there's not much hope
of finding them unless the aireraft is still
floating.

% SUPERVISOR.
C}L*“L Wouldmtt you get a2 signal off a dinghy.

ASSISTAND,
e Boubtful.

SUPERVISOR.
There could be more than one. They didn't
say how many passengers they had aboard.

ASSISTANT,
There's only one distress signal.

SUPERVISOR.

Might be saving the battexries. Ezﬂﬁqpmm=§aii
ghe Search in closer.

. ASSISTANT.
Shn oA loert- shall begin to get readings off
IE CHANGES THE RANGE) ¥ highar buildings in the village.
THE BZAM SCLNS ROUND. A LARGE BLIP APPEARS.

SUPERVISOR.
That's that?

ASSISTANT.
The mountains to the north of us.
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, ASSTISTANT.
Theids the church...... and that's the
lighthouse at the end of 0ld Quay.

THRY WATCH THE BEAM.

ASSISTART,
Shetts “FThe bay.... now welre picking up the coest
agsine...... and this is zall inland.

SUPHRVISOR.,

M 'mupnnMMEQTMEY doesn!'t help., Better see if the
radio station on Baittery Rock can give us
a eross bearing. (Fii CROSEES ENOM TO A
RADIO TRAUSHI'™ER) This is control calling
Battery Rock. Control to Battery Rock. Are
you Treceiving me. Over..es:

LXT: STONE BOAT, NIGET., 10OC. 124.

P COMIS HURRYING ABOARD. THE SHOPKENPUER COMSS FROM THE SHADOWS
TO JOIN LIM.

SHOPKEBEPIR .
You're late.

P‘
Never mind that. Everybody here?

SHOPKKPER.

Chitfe B D j}lS ide .

THEY START ACROSS THE DECK TO DECKHOUSE.

INT: DECKIQUSE, NIGHT, 125,

THERSE ARE FIVE MEN WAITING INCLUDING THX 1iAN WITH THE STICK =
WITHOUT IT - AND THE PAINTER. P SNTERS TOLLOWZD BY THE SHOPKEEPER.

MAY WITH STICK.

THere—yor—are, What's happening?

P
Everything's going according to plan.

PAINTER.
What plan?

MAN WI?H STICK.
Yes, isn't it time we knew,

THERE IS A MURMOUR OF AGRUSMERT FROM TI'E REST.

P,
Sure. We sent out & Mayday call on the
international diastress freguency. Therest=
2 ship racing to our rescue,

NOW THERE IS A BABBLE OF EXCITIMINT 4ND APPROVAL FROM THE GRCUP.

‘ SHOPKESPER.
Sfﬁb“a‘é THas soundss fims, .., but just 2 minute.
Welre on land.

P egpms) Yooy Floih -
Trespmbledsds ve're an aircrafl? down in the ses= BNJ’:

Rook is off shore with an auntomatic distress
signal bringing them in.
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ANOTIIFR MURMOUR OF APLROVAL FOR TEW PLAN.

14N WITH STICK,
$éumis£ine s it et You “Forgetting
the gm@xrdians will pick this up.

Pl
That's ¢he¥aJMA4cqm&,mn Our job is to
stop them taking action 'til that ship's here,.

PAINTER. i
Bot W@'ll never get into the control room.

P. i
We don't need to. They won't move without
orders from No 2. We're going to take
him prisoner.

INT: CONTROL. RIGHT. 126,

SUPERVISOR IS AT THEZ CONSUL. TRI ASIZISTANT STANDS BY,

SUPYRVISOR,
Thank you Battery Rock, I've got that.
(AS HE TALKS HE WRITES ON PINCR OF RRPER, LD
TURNS TO ASSISTANT AS Hi# SWITCHES OFF) Where's
your bearing?

ASOTSTANT.
Here.

EE HANDS OVER A SLIP OF PAP¥R. TEE SUPERVISOR TAKNS IT AND
DRAWS A FEW LINGS OF A CHART.AFTER A MOMENT HE WHISTLES,

SUPEDYISOR. )
No wondexr the radar counldn't pick it wp.
Look at thet. It's only a few hundred yards off
shore.

EXT: STONE SHIP, CWIGHT. TOC. 127.

P AND TIE OTHERS COFLE OUT ON T0 THE DECK, SUDDRENLY A SBARCHLIGHT
FROM THE TOWER ON THL EXD OF THE QUAY FLICKLRS INTO LITFE AWD BEGINS
TO SWEEPE ACROSS THE WATER,

PAINTER:
They're on to us.

P. WF
¥ey I've been expecting this. They've
teken a bearing on the signal. ¢meedf
sare with me. We've got to knock out
that searchlight.

THE PAINTER HURRIES OFF BEHIND P.

B
Rost—oi—rer—w@¥t. We'll be back in a minute.

INT: TOWER. : NIGET. 128,

-
™0 JMEN ARE IZMPDILTRNT OPﬂﬁkTIHG THY S#ARCH LIGHT.

INT:  TOWER., HTGHT, 129.

P.0.V. THE SBARCHLIGHT SWIiFS OBER THE‘SEA AND BEACH..... SLOWLY
AND SYSTEMATICALLY.
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INT: TOWLR,, WIGHT, 130.

THE TWO MEN EAVE TEMIR BACKS TO THE WOP OF THS STATRS AS THEY GAZE
OUT OVWR THE WATER. P AND TH: PAINTER COMIK CAUTIOUSLY UP THI STAIRS.
ON MAN TURKS A5 HE HEARS A SOUND. P LAAPS AT HIM AND F2LLS EIM WITH
A JUDO BLOW WITH THR SIDE OF HIS IIAND,

THE OTHIR MAN TURKS AND STARTS TO FIGHT AS T FAINTUR A™ACKS,

THE PAINTER IS FRLLED. THE #AN TURNS OMN P. THEY FIGHT. P LOXJUARLY
ENOCYSHIM OUT.

THY PATHTFR IEMVEERITENGEMEEY GETS UP., P HAMNDS HIM ROPBE AND THEY HERH
TIE UP THEZ TWO GEERDIANS. P THKN TURNS HIS AUTENTICON TO THE LIGHT.
HE SWITCHES IT OFF AND REMOVES A VITAL PIECH OF BQUIPMENT.

bi'4 P
Come on.

THEY HURRY OUT.

EX®:  QUAY. ' WIGHET. LOC. 131,
P AND PAINTER RUN FROM TOWER TOVARDS THE SHIP.

INT:  CONTROL. NIGHT. 132.

THE SUPLRVISOR IS AT CCNSTUL, STILL THZ PERSISTANT BLEEP. SUDDENLY
THXSRE IS AN URGENT BUZZ. YHE SUPLHVISOR THROWS A SWITCH CN 2HE
CON3UL.
SUPERVISOR.
Control.

VOICE.

The sezzchlight 's kaput.

SUPERVISOR.
That's odd. We've had no call for Tlectrics.

RBottetr Bend up KEME flares,

EXT: STONYE SHIP. MIGHT, 10OC. 1%3

\
P IS JUST LEADING HIS MEN OFF THGT SHOP AS THHRE IS A RMOCKET REPORT
AND A FLARFBURSTS IN THE SKY ABOVi THEM.

P.
Down.

THEY ALL FALL TO THZ GROURD AND WAIT 'TIL THE FLARE FTADES. THEN P
LiAPS UP,

PA
Lets go.
THRY START OFF AT A RUN. ‘ '
INT: LIVING SPACE, GEORGIAN HSE, WIGHT. 134,

NO 2 IS SITTING CROSS«LLEGGED ON THL FLAOR IW THE MANWER AND GARB

OF ONE ENGAGTD IN YOGI EXCERISES. BUSIDE HIM THERE IS A PORTABLE
CONTROL BOX., HE IS APRARENTLY LOST IN CONCENTRATION,

FROM TEE BOX BESIDE HIM THE¥RE IS A BUZZ, HE IGKOR®S IT.

IT IS REPEATED MORE URGENTLY., Hi COMES T00 AND PRESSEB DOWN A SWITCH.

THE SUTERVISOR COMES UP ONNgﬁ%L SCREEN,

I left instructiongnot to be disturbed.

SUEERVISOR.
mergency, sir., The searchlight crew
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SUPEVISOR
(CONTINUED)
on Battery Rock have bevn attacked.

NO 2.

bo1A43 Was it in action?

SUPWRVISOR, ”
The radio plot of that sutmatic distress
sighal put it just off shore. I ordered....

NO 2,
An fGiebopdet escapef I'1) be right over.*®n
telea—cherge.
EXT: APPROACH TO GJEORGIAN TISE. WIGAT., ILOC. 135,

P ATPROACHES. HOUSE AND RINGS DOOR BELL.

INT: AUTE ROOM. GEORGIAN HSE, NIGHT, 136.

THE BUTLER CROSSES ROOM AND OPTNS DOOR. P IS THERE,

P
I've got to see number two, It's urgent.

BUTLER.
I'11 i==t see if he's available, sir.

HE TURNS HIS BACK ON P TO GO TO FIND NO 2, P LEAPS AT. HIM ANWD
BRABS IIM WITH OWE HAND OViR HIS MOUTH AND NOSE. THE MAN STRUCGLES
PCR 4 MOMENT OR TWO AND TEEN SIFKS UNCONSCIOUS TO THE GROUND,
P PULLS HIM TO ONE SIDE AND CGOLS BACK TO THiz DOOR AND BECKONS.

EXT, APPROAGH, GEORGIAN HSE. NIGHT, TLOC. 137,

THEE RIST OF THS GROUP COME FROM THE BUSHES AND CROSS SOFTLY TO
THE FRONT DOOR AMD LEMTER.

INT ANTE ROOM. GEORGIAN HSE, NIGHY., 138,

THE MEN ENTER QUIETLY, AND LED BY P THEY CROS3S TO DCOR OF THE
LIVING SPACE.

INT: LIVING SPACE. GEORGIAN HSE, NIGHT. _ 139.

NO 2 NOW DRESSED COMES ACROSS ROOM TO DOOR. IN THZ BACKGROUND FROM
HIS CONTROLS WE HEAR THE SOUND OF THE AUTOMATIC DISTRESS SIGNAL,
AS HRE REACHES THE DOOR IT IS THROWN OFEN AND P ENTERS FOLLOYWED

BY HIS IEN,

NO 2.
WEXM Isn't it rather late to come wisiting?

P, |
PaI ABEE ﬂk didn't like to leave without saying
thenk you for having us.

;2 CROSSES QUICKLY TO THE CORTROL PANEL AND SWITCH®S LVHLEYTHING OFF
EXCTDPT THE SIGNAL BLEEP. NO 2 INDICATES THE TRASHEZTR FROM THE WHICH
BLEEP IS COMING. RECEVER
NO 2,
Your signal, I take it?
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P
If you've only just figured that out youtlre s
few hours too late. '

NO 2.
Very enterprising. I congratulate you... but
vhy are you wasting time here?

PI
No waste, (HE TURNS TO PAINTER) Tie him up.

TBE FAINTZER AND SHOPKXEEPLER PRODUCE ROPR AWD TIE NO 2's HANDS AND
FEET.

¥o 2,
How very primitive, You disappoint me. I
wonld have gxpected you to devise something nore
originsal.

P .
Originality 's your depariment.,... but ¥HH try
anything and you'!ll find ¢ld fashioned brute force is
very effective.

AT THAT MOMENT THY SIGNAL FROM THE RECIEVER STOPS. TiEY ALL SWING AND
LOCK AT THE RECEIVER AND AT P IN SHOCKTD SURFRISE.

PAINTER:
Ii!'s stopyped,

STOPKEEPER .
They've picked him up. The ship's 'come for us.

THEY START IN A RUSH TOWARDS THZ DOOR.

P,
Hold it!

THEY STOP AND TURN.
P. C\huab
It's too soon, ThermeT=ry be trouble., Stay
Fsxe under cover. I'l)l lpeoewmtl see what's happening.

HE STARTS FOR TH® DOOR, FAST,

BXT: BEACH, NIGHT. LOC. 140.

THE RUBBER DINGHY IS PULLED UP ON THE FORESHORE. THE DISTRESS SIGNAL
MY EQUIPMENY IS IR THT BOTTOM. RCOK IAS GONE., P CCMES HURRYING
DOWN THY, BEACH TO THE BOAT, HE LOOX5 AROUND AWD CALLS, SOFTLY,

b4 %101
P
Rook!,c1.400¢.... ROOKk!

THERE IS NO ANSWER. HE BENDS OVsR THS BOAT AND TURNS THE XNOB ON

THE SIGNAL, TMMEDIATELY IT STARTS UP ACAIN. HE STARTS TO DRAG THE BOAT
BACK TO THE WATER WHEN HE TURNWS AS HE HEBARS A SOUND, THE QUELN COMES OUT
OF ThE SHADOWS.

QUEEN.
Hallo e

F.
What are you doing here?

DR .
I coulggvtniet you go without me.
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P. i
Row long have you been here?

QU 08N o
Couple of hours.

P.
Usve—you Seen Rook?

QUEEN .
Of course.

P
TR B MM AL MR
bid the guardlans get him?

QUEBF. o pms
No, he ja»t pediizd ashorep—termetr—ots—ibat

iwase and left.
. F 2
G%—coufezr ’
.o?
P- . 5
s :E}} :D\\ Qe %&-JQ-'J—& e h "
QUEEN. No .k
Te—maa—d Secedf 5 ing ahout something
he'd forgotten. L{e - p — ~—
—— ERCEERCE Lave o o QL
P, s

The idiot!

HT STARTS TO DRAG THE BOAT O!'CE MORL TOWARDS THE WATER,
THE QUEEN GETS HOLD OF THE OTHLR ¥ND OF THx BOAT AND HELPS.

QUE#N.
I'm coming with you.

P.
Sorry, no room for pascengers.

QUB.L, >
Yho wants to be a passenger. There are two
paddles. I can help.

P LOOKS AT HiR FOR A NOMENT AKD THEN DECIDES SHE COULD BE USEFUL.
P
You've made your point. (THE BOAT IS NOW
FLOATING) Get in.

SHE GETS IN, HE FOLLOWS AND THEY START PADDLING OUT TO SEA, THE
AUTOMATIC ALARM IS NOW FUNCTIONING AGAIN,

EXT, SEA. NIGHT. I0C. 141.

P AND THE QUEEN PADDLING HARD, THE COATLINE IS SOME WAY BEHIND THEM.
4 XK XA

EXT, SEA. ' ' _NTGHT, IOC. 142,

COAFTLINE FUREHTER BEHIKD THEM%



54. |
EXT, SEA. NIGHT. LOC. 143,

P A¥D QUEEN PADDLING. SHEET STOPS.

QUELN.
Can I IMEMIMEC Davess rest?

. P. aQRe,
Might as well. MOIEVERMEEMDSHMNYMY You'll need your
strength.

QUEED

Mylatb’ Row farj%ms;=wzs that ship?
#

5 o :
They didn't say, T X M N E SR R MR R A A O TR
AEXFLAMBM TN E XY but by dawng if it's not here,
we'!ll need to be wsE out of sight of land,

EXT. SBA, 4 NIGH?., LOC. 144,

P AKD QUESEN PADDLING AGAIN. IN THE £aST THS SKY IS BREGINING TO
GET LIGHT. SUDDWNLY THE QUE«N SIOUTS.

QUIEN &
Look! Faa e

P TURNS TO LOCK, IN THZ DISTAKCE V3 S#% THE LIGITS OP A LARGH “HIP.
TR O RTRCEE I '
PO
Come on,

PHEY START PADDLING FURIOUSLY TOWARDS I7,

EXT. SEA, NIGHP. 10OC, 145,

THE SHIP MUCH NZARER NOW, 4 SEARCH LIGHT SUDDENLY PLAYS OUT FROY THE
SHIF AND SWEERPS ACROSS THE WATER., IT RETURNS DACKWARDS AND FORVAEDS UNTIL
IT FPINALLY RFESTS ON THE DINGHY. P AND THE QUIEN START WAVING AND

YELLING, THE LIGHT REIFAINS STATIONARY ON ''HE DINGHY,

SUDDERLY FROM THE DIRGCTICH OF THE SHIP %¥E HEAR TH!; SOUND OF A MOTOR
LAUNCH.

QULEN, :
They've seen us., They're sending a boat for us,.

P,0.V. OF LAUNCE. THE RUBBER DINGHY IS CEZNTRED IN THY SHARCHLIGHT.
THE QUMEN AND P ARE WAVING FURIOUSLY.

SKIPPER.
IMEERIENE (THROUGH A MEGAPHONE)
Lhoy there! Arxe you Trans World F for Freddie two
five zero?

EXT. SEA. . NIGHT, IOC. 14?1

P AND QUEEN IN BOAT.
P
Yes..... #c ¥ou the Polotska?

SKI¢PER.
That's right.

P.

We'lve done 1%t!
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QUEEN,
Free! I think you're wonderful!

THE LAUNGH COMmS IN CLOSE., A SAILOR BEHIS OVER APD GRABS THE BOWAOF
THE DINGHY AND PULIS IT IN CLOSE ALONGSIDE.

SALILOR:
You 81l right..... not injured?

Pl
We're fine.

SATLOR:
What about the rest of passengers angd crew?

P‘
There's only us.

THEY HSLP THX QUXEN OUT OF THZ DINGIY Snume AR ynIim K S s O
SAILOR
(AS H¥ HELPS HZR)
5%eady... steady... I've got you.
THE QUEEN GETS ON TO THE DECX OF TH) LAUNCE. P FOLLOWS. THE
SAILOR HELPS,

EXT, DICK OF LAUNCH. NICHT. LOC, 143;

7

THE QUSEN IS ON DECK. P CLAMBERS ABOARD., AMNMIKR SATLOR PUTS BLAWNKETS
EOUND THEE¥M BOTH. THE SKIPPER COMBS ACROSS THL DECK TO THEBM.

SKIPEER.
Congratulations on a lucky escape.

BUEEN
THEEMEMEEIM M, Thanks to you.

P‘
e you don't know how lucky.

VOICE.,
dh sk I do.

P SWINGS ROUND TC SEE FO 2, STAMDING I TiH¥ BNTRANCE CF TUY CABIN,
ROOK IS BESIDE HIM.
NO 2.
Therels a MEHYMMMNINMIMIGY sea getting up.
You wouldn't have stood a chance in that toy boat.

THE QUZEN BURSTS INTO TXHARS, P TURNS 70 ROOK.

P,
You! You're one of them!

ROOK. i
I'm not! You are. You deliberately leid
2 trap for me. '

: qu O

o, number
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. NO 2.

(70 ROOK)
I'm afraid you're mistaken. I can't have you
maligning number six,

ROOK.
You mean....oee.. (,HE TURNS AWAY IN AGONY)
Oh what have I done.

HE MOVES OFF DOWN THL DECK ALRMOST IN TIARS,

INTs LIVING SPACK. GLORGIAY HOUS:H. MEEHIY. DAY% 14%.
NO 2 I8 THERE, THERE IS A SHALL TABLE UP AND Tl BUTLER PUTS
BREAKFAST ON IT. NO 2 PRESSES A BUTTON AXD TWO CHAIRS APPLAR OXNE
EACK SIDZ OF THE TABLE. P IS WITH HIM,
NO 2.

Come, eat some breakfast. I'm sure all

that sea air must have made you hungry.
HMIDMERM P COMES XLR0OSS TO 'TABLE.

P
Why not.

No 2.
. Good. Good! No hard feelings eh? "+ .
¢ T3 . 3
N e\
p T uqw, et ey ey o Xy Ly I O i
—— \ ’ PH -
o e e | e

%

K YR W TR P T R B 3 Y X R Ry it XD A
KIEEREME PN X 08 X8 IMA BRI AN X H X BR A X MO0 B IV B MR

ARt X PR T RN A B N FETHSES }
4 U

lmm

' 2 0 0 \ No 2,
L dan & mmanaged %o avold Hrabibub—tictakisod
{ {= UEQA Cad __’Zyjy/’ “selecting guardians by detecting their snb- -conscious
- garrogence, Very clever.

P.
T made a mistake with Foske b

3

N¢ 2,
My dear chap, you mustn't reproach yourself.pmy
et "Fhe process was self destroying.

B
How d'you mean?

NO 2.

Rook applied your own standards. iBdiwdew, When you
took command dAMUEI4-AINIR Atemburd your air of

authority convinced him youy /must be a guardlan.

oo



57. —

p, ’ SOL;LLQ’;‘ E oot

%—.% I 84ill don't underst Wity et et~
the Polotska. o _

NO
Our supplgship.l‘m sorry to have to
tell you “there was nobody from the outside world
coming to MEMIGIEMYBM your aid. )

- P,
k)o‘,gc,ﬁﬂyou also have a c2ll sign startsing W.A.X.

NO 2.
Whetsdtyorment? u;q«,(? -

P
Our set had a variable wave, We tried it out
earlier.

NO 2,
You mean you made contact with somebody else?

P.
To bad you can't monitor all the radio hams
in the world.

50 2, 5 C Furioasly)
What‘have you told them?

"= What d'you think?
NO 2 LOOKS AT HIM WORRIED., #F GiRemE

EXT: ARRTEL VIWBW OF VILLAGE, : DAY, 10C. 15§D~

AS WE PULL AVWAY TWO PRISON GATES SUDDENLY CLAKG SHUT IN THE FORFGROUAD.
IN THX CFNTRE OF {HY SCREEN W. SEE A WHITE DOT COMING TOWARDS US

LIKS A BULIET. |

IT IS {H# FACE OF THI PRISONER, IT STOPS JUST BRHIND THE BARS.

FIHAL PADEL OTT.

END CREDITS.



