" THE PRISONZR " SERIES

&a
C,(,u."»u»-::@

" THEQUZEN'SZYYW/N"

by
Gerald Kelsey

EVERYMAM FILAMS LTD.
M-G-M Studics,
BOREUAM WCOD

Heorts,



_THE YUMEN'S DAWN

ACT ONE
FADE IN

EXT__TiHE VILLAGE DAY, 1.0C.

THE STREET IS FULL OF ACTIVUIY. MANY PEDESTRIANS, RSWS.

REACH BUGGIES.  SUDDEMNLY TIHERE IS THE SCREAM OF ROVER'S

SIREN  EVERYTHING FREEZES. ROVER COMES HURTLING
ROUND THE CORNER AT GREAT SPEED LIGIHT FLASHING.

INT., PRISONER S ROOM  DAY.

P CROSSES TO WINDOW AND LOOKS OUT.

EXT THE VILLAGE. DAY. LOC

POV. TIHE FROZEM VILLAGE STREET. ' ROVER ‘TRARS BY.
SUDDENLY A MAN WITH A STICK COMES FROA AN ENTRANCE
AND LIMPS UP THE STREET DISREGARDING ROVER.

INT. DPRISONER:'S ROOM. DAY.

P IS INTRIGUED BY THZ MIAN'S IMMUNITY. HE GOES TO TIHE
DOOR. :

EXT. P S HOUSE AND éTREET. DAY. LOC.

P BURSTS OUT. VILLAGE STILL FROZEN.
ZXT. VILLAGE. DAY. LOC

POV: ROVER TURNS AT END OTF STREET AND STARTS BACK.
THE MAN WITH THE STICK LIMDPS ON REGARDLESS ROVER
TZARS PAST HIM. THE MAN TURNS INTO SIDE STREET.

yob: P'S HHOUSE AND STREET. DAY. LOC.

P RUNS AFTER MAN. ROVER PASSES; SIREN FADES, LIFE
NETURNS TO STREET. P RUNS TO SIDE STREET AN D TURNS
iNTOIT AFTER HIM.

5T 2 SET JUNCTION. DAY. LOC.

P ARRIVES AT JUNCTION AT RUN. LOOKS AROUMND.

FXT. STREET JUNCTION. DAY. LOC.

POV: MAN NOT IN SIGHT.

EXT. STREET JUNCTIONM. DAY. 1.0C.

10

P CIHOOSES ONE ROAD AND CONTINUES SEARCII. GETS TO BMD
LOOKS AROUND . RETURNS TO JUNCTION AND TRIES ANOTHER,



X1, COURTTYARD, DAY, 1,00,

CENTEE OF COURITYARD IS TILED AS CUHFRS ROARD, AT OME

EXND FOTTEEN AMEN ARD OiE WOMAN STAND TALKING TO\WHITE -

HALED OLD MAND AT THE OTFHES KEND FOOICSEEDN NMEN AMD ONE

ATTRACSTIVE YOUNG WOMAN STFAND TOLETHERD SOME ARE
LOOXING ROUND INMUDATINTLY AND REACT AS THE MAN W'
THE SUICK COMES THIOUGH AN ARCH INTOTE CO?.’RTY:\RD
AND LILIPS ACIKOSS TO JOIN THEM. THEY CROWD ROUNMD M.
AT THZ OTHER END THIL CROWD BEGIN TO MOVE ON TO THE
BOARD.

EXT. 3TREET. DAY. LOC, 12
P RUNS IN AND APPROACHES ARCH.
EXT. COURTYARD. DAY. LOC. 13
P CONIES THRCUGH ARCII AND STOPS LOOKING AT CROWD.
EXT. COURTYARD, DAY. LOC. 14
POV:ICF TWO SROUPS. TIHE YOUNG WOMAN TURNS, SEES P.
TAPS MaAN WIT!H STICK ON SUOULDER AND POINTS. HE TURNS
AND SZES P, THEY BOTH MOVE TOWARDS HIM. THE MAN
SPEAKS WITH SIRONG ACCENT. :
MAN WITI{ STICX

Excuse me., Ssir. D'you play

ciiess ?
ZXT. COURTYARD., DAY. LOC. 15

P MOVES TOWARDS THEM.

P
Yes.

MAN WITH STICK
Spleadid. Jown us,

HE TURNS AND LIMPS BACK. TRE WOMAN TAKES P’'S ARM.
QUEEN
I'm the Queen. Come and be the
Qureen's pawn.

P 1S LOOWING AFTER THE MAN. HE TURNS TO GIRL,

P
“Who 1s he ?_

WOMAN
I can answer that as we play.

ITE CORS WITII HER TO THE "ROARD'; THE MAN WITH THE STICK

CLILIABS TO A BALCONY OR UMIPIRE'S CHAIR, AT THE OTHER END



TUHE I HATRED AN N DONE THE SAME. W MOW st
THF TWO GROGES LAV E DHEPCRED THEMSELVES 1N T
AMANNER OF CHESS PIECES, THE QUELN INDICATES THR
QUEZN'S PAWN SQUARE 'O P AND TARES TTUR MLACE BRI
TN, '

WITTE-HAIRED AN
Dawn to Kina's lour,

AT THE OTHER END A MAN STEDPS FORWARD TWO SQUARTS.

NMAN WITH STICK
Pawn to King's [our,

A MAN BESIDE P STEPS FORWARD TWO SQUARES. P TURNS
TO QUEEN.

P
Well ?

QUEEN
He's the champion,

WHITE- HAIRED MAN
Knight to King's Bishop's three.

P
Who was he ?

MAN WITEH STICK
Knight Lo Queen's Bishop’s three.

: QUEEN
It's hard to say. I've heard rumours.
P
Suchas ?
.QUEEN
That he's an ex~-Count.
P
From ?
QUEEN

Who knows? His ancestors are
supposed (o bave played chess with
their relitiners. ’

WHITE-HAIRED LIAN
Dishep to ‘Bish‘op’s four.

QUEEN
They say they were beheaded as
they were wiped off the board.
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Charmimg,

QUEEN " | _
Don't worey. ‘That's nol atlowed
here.

INT. CONTROL ROOM, DAY.

16

Ti!E SUPERVISOR IS AT CONSUL, NO.2 STANDS LOOKING OVER
HIs SiHOULDER., ON SCREEN A ITIGH OVER HEAD SHOT OF ClLLESS
WE CANNOT DISTINGUISH THE COLOURS OF THE

BOARD.,

PIZCES BUT IT MIGHT BE AN ORDINARY BOARD.

AS HE SPEAKS HE TURMNS KNOB ON CONTROL PANEL., THE .
CAMERA STARTS A FAST ZOOAI ON TIHE BOARD. DE-FOCUS

SUPERVISOR
He's playinyg chess.

AND RE-FOCUS TO SEE P TALKING TO QUEEN,

NO. 2
Good. Scems to be settling down -
but don't let it fool you.

SUPZRVISOR

We'll keep him under close surveillance.

EXT. COURTYARD. DAY. LOC.

17

P TALKING TO QUEEN.

MAN WITH STICK
Knight to Xing's Bishop's three.

P
Who is No 1 ?

: QUEEN’
It doesn't do to ask questions.

WHITE -HAIRED MAN

Castle.

, P

Why'd they bring you here ?
QUEEN _

That was a- good move, wasn't it ?
P

I knnw a better,
QUEEN -

" Ch ?

P

Away {rom this place.
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QUEEN
That's imposagible,

P

For chessmen, Mol far me.

QUEFEN
They told me there asn't a hope.,

p
So you cin't believe what they tell
you, Surpriscd ?

MAN WITIH STICK
Pawn to Queen's four.

QUEEN
Mayvbe I could help.

MAN WITEH STICK
Pawn to Queen's four!

P
How ?
QUTEN
Oh, th;xr's you.
: P
How ? :
. SEVERAL PIECES
Come on, come on, you'rc holding
up the game. ‘
QUEEN

.Be seeiny you,

P MOVES FCRWARD TO THE APPROPRIATE SQUARE. DLA
FROM HIM ARZ THE OPPOSING BISUHOP AMD PAWN,

HE MOVES BACKL

BISHOP .
Don't warry, You're safe,
protected by the Queen,

\HITE-HAIRED MAN
Bishnp to Queen's thrue,

BISHOP
I told you.

PAWN
Looks as though I'm in trouble,

HALLY
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l)
Why d'yoen play ?

PAVWN
Why not ? [ enjoy o pame of chess,

MAN WITH STICK
2ishop Lo Dishup's four,

INT. CONTROL ROOM. DAY. ' 18

SUPERVIEOR AT CONSUL., NO.2 WITH HIM.

SUPERVISOR
No. 6 looks very aggressive.

NO. 2
He's just a pawn, One false
move and he'll be wiped out,

SUPERVISOR
Metr while the Queen is protecting
him.

NO.2

Thie Queen! She'll take no risks
to help him. (HE CROSSES TO
DCOR) You know where I'l! be if
you want m 2,

NO.2 EXITS.

SUPERVISOR PRESSES THE BUTTON. IMMEDIATELY \WE START

A FAST ZOOM AWAY. DE-FOCUS AND RE-FOCUS ON OVERHEZAD
SHOT OF BOARD NOW DEPLETED. :

EXT. COURTYARD. DAY. . LOC. 19 -

P STANDS ALONE PROTECTED BY A ROOK BEHIND HIM.

MAN WITH STICK
Queen to King's [ive,

THIS BRINGS TIHE QUEEN ALONGSIDE P AGAIN,

L

P
You were saying ?

SUDDENLY, WITHOUT & CALL, THE WHITE- IIAI’R:D MAN'S
ROOK L.0V “S THE LENGTH OF THE BOARD

ROOK
Cheek!

EVERYZODY TURNS AND LOOWS AT HIM AGHAST.



INT, Y ONTROL HCOM, DAY, 20
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SUPFRVISOR A CONTROL, THE CHESS BOARD PLCTURE OM
SCREEN, TUE SUPERVISOR PRESIES A BUTTON. A DUZAZER
STARTS. NQ. 2'5 VOICE COLLLS FROM AMIRE, -

NO.2
Yes, whal is it ?

SUPERVISOR

White Queen's Rook, sir, moved
withont orders,

NO. 2
Bring him in for treatment,

EXT. CCURTYARD. DAY, LOC. 21

THE PLAYERS STILL STAND LOOKING AT THE INDIVIDUAL
AGIIAST,

P
It was a good move.

QUEEN
But it's not allowed. It's the
cult of the individual,

THERE IS THE SCREAMN OF AN AMBULANCE SIREN, ROCK LCOKS
TERRIFIED. THE SIREN STOPS AND TWO,WIIITE: COATED MEN
ENTZR TIIE COURTYARD, CROSS TO ROOK, TALE IS ARNIS

AND LEAD HIM AV/AY.

vmrrrs-mimzb MAN
Substitute!

ONE OF THE MEN WATCHING COMES FORWARD AND ASSUVES
RCOK'S ORIGINAL POSITION.

. WHITE -HATRED MAN
Knight to Queen's three.

P
What happens to him ?

QUEEN
He'll be well locked after. They'll
vet the best spectatists to treat him.

MAN VITH STICK
Queen to Kiny's six. Checlmatel

THE QUEEN MOVES FORWARD THENM TURMNS BEAMING AND STARTS
TO CLAP. THE OTIER PIECES ON THE 'HOARD' CLAP AND TURN
CONGRATULATING EACIH OTHER LIKE INTERNATIONAL FOOTBALL
PLAYERS ATTER A GOOD MATCIHLL '

PIECES
Well played : Good wame, ete.,
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VARTOUS PIFCES PUNP S TEAND, HE RRUSTHES THERE AL ASIDE AND
STARTS TOSUALK OFF THE COURE, T NEPTES THE MAN WITH
THE STICK AS T COMES DOWX FROM SEAT, )

AIAN WITH STICK
You paay a histe game, sir. Let me
hay vou sk, '

1)
Tlhanks, | could use s,

THE MAN PUTS IS ARM ROUND P'S SHOULDER AND THEY MOVE
I\\VA&'I -

EXT. PAVEMENT CATE, DAY, LOC: 22

P AND MAN SIT AT TABLE, DRINKS GEFORE THEM,

P
Bu! why pray with peopie ?

MAN WITII STICK
The psych:atnss say o sahwslies
ine desire tor power, s the only
Sepuriumiy one pels nere,

P
Depunds whose sule vew're on,

AMAN WITIE STICK
1'm op my siude, '

P

Atentt we g1l ?

MAN WITH STICK
Yonu must be new here, [n {une most
cf us jun the eneniy against ourselves,

P
Have yoa ?

MAN WVITI STICK
Let's 1uik ubuat the game,

P
Why ned 2?2 1low eome both sides jonk
alike ?

AN WITH STICK
How de ke black iram whue ?
New mes aiways ask.
P
Welr ?
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MAN WITH STICK
Theiv disposibions, The nprres they
ke, You soon Rnow whie's 1or awd who's
aranst yom,

P
I don't ¢ot it,

MAN WITIH STICK
Simple psychology,  1t's the same in
life. You judpe by attitedes.  People
don’t nced uniforms.

p
But why complicate it ?

MAN WITH STICK
It keeps the mind alert.

P
What use is that here ?

THE MAN GETS UP,

MAN WITH STICK
Let's walk.

P RISES AND TAEY LEAVE THE CAFE.

EXT. STREET. DAY. LOC,

8

P AND MAN WITH STICK WALK ALONG ROAD, TIIE MAN LIMPS
VITHOUT STICK.

P
You've left your stick.

'MAN WITH STICK
~ Naturally. It's bugged. If you wouldn't
mind lending me an arm.

P TARKES HIS ARM.

-

P
Sure,

MAN WITH STICK
You were asking ?

)4
Why you bother to keep your mind
alert.

MAN WITIH STICK
Now just habit ... To dely them,
1'nm: too vld. .



P
Ifor what ?

. MAN WITH STICK
Fscape.

P
You had a plan ?

MAN WITI! STICK
Zverybody has a plan but they all
fatl.

P
Why ?

MAN WITH STICK
It's like the game, ‘Firslt you must
learn to distinguish the blacks [rom
the whiles.

P GIYES HIM AN ENQUIRING LOOK., THE MAN TURNS AND LIMPS
AV/AY, ~

EXT. STREET. DAY. LOC. ' ‘ - 24

P STARTS UP THE STREET. A WOMAN COMES FROM A COOR-
WAY AND STARTS AFTER HIM. WE DO NOT SEE HER FACE,

EXT. ALLEYWAY. DAY. LOC. ) 5

P.WALKS ON. THE WOMAN FOLLOWS.
EXT. STEPS. DAY. ) 26

P WALKS DOWN STEPS. WOMAN FOLLOWS, SUDDEN SIDTLONG
GLANCE FROM P INDICATES HE RKNOWS IE'S BEING FOLLNWED,

EXT. GCARDEN., DAY. LOC. 27

P ENTERS GANDENM AMD STEPS BEHIND BTSHES. WOMAN
ARRIVES AND COES TO PASS, HE LEAPS OUT. TUERE IS A
WOMAN'S SCREAM AS HE GRABS HER. HE SWINGS [ZR ROT.
‘O SEE HER FACE, g

P
Youl Why are you following me ?

QUEEN
I had to sec you, When d'you plan
to escape ?

P .
You're sure that ITdo ?

1o



ERYRIVEY P

QUISIN
Evoreta e plins o encape 'l
theie piet's broken, 17 you lelt
me your plan 1 contd help.

o
Help whoe ?

QUEEN
T like you, I€ it's a good plan I'11
escape with you,

: P
Vork out vour own plan,

QUEEN
I'm not clever enough but I've often
helped with cther people'’s plans,

P '
Then how come you're still here ?

QUEEN
None of them ever succeeded,

P
That's a coincidence!

QUEEN
It's been valuable experience, .1
can tell you what not to try.

. - P
And why should I trust you ?
, QUEEN )
It's a chance you have to take,
P
Not me.
QUEEN

That's tino trouble here. There's
no way oi telling who you can trust,

P )
You're wrong, One man's heen
pointing the way.

QUELEN
Ch ? :

P
Too had vou can't sec it.

1.

i
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SHE LOOQKS A N OUIZZICALLY. HE GIVES HER A LOOK AND
STALES AWAY.

FADN OUT.

ae et & me - .

EMID OF ACT OMNE

ACT TwWO
FADE IN:
EXT. VILLAGE STREET. DAY. LOC. 28

P 1SWALIONG ALONG STREET. A BEACH BUGGY PULLS IN
BESIDE HIM. NO, 2 LOOKS OUT,

NO. 2
Hallo. Enjoy your chess
yesterday ? j

P STOPS,

P
Dnn't say you care.

NO, 2 »
Of course. We want to make you

happy.

P
" That's easy. Give mc a one-way
ticket ~ home!

NO. 2 LAUGHS.

No. 2
Won't you ever give up ?

P
Sure ... Wiaen ['m dead!

NO. 2
You're wrung, We have witys ...
if you drive us to them,

P
I can imaygine,

NO. 2
Nn no, it's oll done by kindness -
under the strictest medical
supervision,



P \3

[ !f\‘l‘ﬁﬁ"'l oo by the lereror
ot the man you took yesterday,

NO. 2
The Rook ? He'll come to no
harm, Just 4 rehabhtatoon course,

P
Sounds delightful, What you trying
to do, muke me envy him ?

NO. 2 LAUGHS.
NO. 2
1 like your sense of hun:our hut
I can't have you worrving. Getl in.

P
Why ?

NO.2
I'm going to the hospital. Perhaps you'd
like to visit our friend the Rook.
P CIVES HIM A HARD LOOK AND GETS IN.

INT, PSYCHIATRY DEPARTMENT. HOSPITAL. DAY, 29

IT IS A VERY CLINICAL ROOMI, AT ONE END THERE ARE A POW
OFf FOUR DRINKING WATER DISPENSERS WITH PLAST!IC CUPS
STACKED BY., AT ONT S1DE THERE IS A GLASS OBSERVATICN
PANEL BEKRIND WICH SITS A WHITE COATED MAN AT A CONTROL

PANEL, .

THE ROOK, IN A WHEEL CHAIR, IS BROUGHT IN BY A PRE" Y
NURSZ. HE I2 ASLEEP. SHE POSITIONS TilE CHAIR SO TII. °

1T IS TACING THE DISPENSERS. A WIHITE COATED PSYCHI "RIST
ENTERS BRISKLY. HE PICKS UP A HYPODERMIC FROM A
SURGICAL TROLLEY. . '

PSYCHIATRIST"
Is he ready ?

NURSE
He'll wake in about a minute.

THE PSYCHIATRIST MAXES AM INJECTION,

PSYCHIATRIST
Splendid. Haven't worked with
me before, have you ?

NURSE,
No. '

PSYCHIATRIST
You understand you mustn't speak
to the patient,
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NULSE
Of ¢ouesie,
37, ORSERVATION ROOM. DAY, 30

" - 4 08 Om -
—woes w i@

P AND NO. 2 STAND AT WINDOW LOOKING OUT.

NO. 2
You'll lind this very interestinge,
The {reatment's hased on Pav .m"
experiments,

. pE
With dogs ?

NO. 2
Or was it rats ?- The patient has
been dehydrated.

INT._ PSYCHIATRY DEPARTMENT. DAY. 31
POV
NO. 2

When he wakes he'l] be suflering
from an insatiable thirst.

THE AN IN TEE CHAIR STIRS.
INT._ _DSYCHIATRY DEPARTMENT. DAY, 3

| B

NURSE
He's waldng.

THE P3SYCHIATRIST STEPS FORWARD AND ROLLSUP ONE L Y OF
THE PATIENT'S EYE., HE THEN TAKES TIIE NURSZE'S ARM ‘D
TUEY MOVE BEHIND THE CHAIR.

ROOK
(WVEAKLY) Waler..... Water,

THZ PSYCHIATRIST SMILES AT THE NURSE:, SATISFIED,; NOD.
AND CARES HER ARM AND LEADS HER OUT THROCUGIH A DOOI-,
QUIETLY. ROOX OPENS HIS EYES .AND MOVES [N THE CITAIR.

. ROOX
(GASPING) Water..... Water!

E STRUGGLES OUT OF THE CHAIR: ROCKS UNSTEADILY THEN
B "'S IS E1T5 ON THE WATER DISPENSERS IN FRONT OF
1M fJ.\QPII\rG (Y STAGGERS A PACE OR TWO TOWARDS TIIEAM.

VOICE .-
(BOOMING) Stay wherc ynu are,
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ROOK . IS
No, wiler (o, pirase water!

II?;‘ TARES ANOTHER STED i( AVARDS THE DISPENSER,

VOICE
Y aitl

LIKE & DRUNKEN MAN ROCK STAGGERS ON ANOTHER STEDP
TOWARDS THE DISPEMSER,

INT, ORSERVATION ROOM. DAY. 33

P AND NO.2 STAND LOOKING OUUT OF WINDOW, TIIE PSYCIILA-
TRIST AND NURSE AQRE NOW THERE.

PSYCIIATRIST
(TO MAN AT CONTRIOL) Stage one.

INT, DSYCHIATRY DEPARTMENT. DAY, 34

ROOI\ €T3 HIS EYES ON THT DISPENSER AND STARTS OFF TO“/ARDS
[T. HE IS SOBBING, : '

VOICE :
(BOOMING) Leave 1t You have
been warned.

HE REACHES THE DISPBNSER PUTS THE CUD UNDER IT. THERE
1S NOWATER. SOBUING HE STAGGZRS TO THE MEXT. (A

BLUZ ONE) AS UE TOUCIII‘S 1T THERE 1S A FLA3I AMND HE m:m.s
AWAY VWITH AN SLECTRICAL SHOCK. RE SINXS TO THZE GROUND.

INT. _CBSIRVATION ROOM. _DAY. . 35

P LCORS LIURDTROUSLY AT NO.2. NO. 2 SIIAICES YIS HEAL
SADLY. |

P
Don’'t tell me. It hurts you
more thaa it hurts him.

MNO.2 )
In society one must learn to
conform.

JNT. SIERVATION ROOM, DAY, - 36

POV. RCOKN IS UP, HE STACG.IRS TO TIHE TINIRD DISPLENSER.
THERZ 1S NO WATER. HE GCIS TO TIIT FOURTI. NOWATER.

“ INT, PSYCHIATRY DEDARTATNT. DAY 37

ROOK HAMMERS AT TIIE FOURTH DISPE ‘\Sx..R GASPING. UE
SINKS AGAIN TO FLOOR SOBRLAG,
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37 CONTINUED
ROOK -
Wiater Water . . Water
\OICE

You'i) aet water vhen you obey
ROOK LOOKS ROUND DESPERATELY FOR THE VOICE

ROOK
Yes ... yes

VCICE
Go to the Blue dispenser.,

ROOK SCRAMBLES TO l1IS FEET AND THEN STOPS SH{ORT AS
HE REMEMBERS THE SHOCK.

VOICE ~
The blue dispenser.

ROOX MOVES FEARFULLY TOWARDS IT AND TIEN COWERS
AWAY. '

VOICE
Do as you-re told. There's
nothiny-to he afrawd.of, The
blue cispenser-

INT. OSSCRVATION ROOM. DAY, 33

- POV: ROOK VERY NERVGUSLY TOCCHES THE DISPE- ~R.
HE GETS NO SHOCK. HE PUSHES THE CUP IN POSITH
AND WATER FLOWS OUT. !E SWIGS IT GREEDILY.

INT __OBSERVATION ROOM _ DAY. 39

- PSYCHIATRIST
, “Splendid- He did it

P TURNS TO PSYCHIATRIST.

P
You must be vrowt uf yourself,

NO.2
We're provnd of im i's been a
Jong strasgle.  From now on he
be [ty co-operative, '

PSYCHIATIIST
I'm plad, fle's given me a leg of
trosbic

P .

Your troubles are just beoinning,

1.
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39 CONTINUED
PSY CHIATRIST
Is he in for treatment ?

NO, 2
Not yet.

) PSYCIHIATRIST
Pity. Interesting subject. U'd
like to knuw his breaking point,
» P
Make that your life's ambition and
vou won't achieve it.

P LOOIS AT HIM FULL OF HATE.

EXT. PAVEMENT CAFE. DAY. LOC. 40

P AT A TARLE STARINC WITH A FLXED STARE AT TOUGH-

LOORING YOUMNG MAN A FEVW TABLES AWAY, SUDDENLY

THE MAN SEES HIM STARING AND RETURNS TUHE LOOK

BOLDLY. ZE LOOXS P UP AND DOWN WITH A SUCGRSTION

OF CONTEMPT. P TURNS AWAY, TAKES A PIECE OF PAPER

FROM HIS POCKET AND CROSSES OFF A NUMBER. THE MAN
"LEAVES.

P LOOKS ROUND. SITTING IN TIHE SHADOWS IS ROOK. P
FIXES HIM WITH A PENXETRATING STARE. THE MAN
BECOMES CONSCIOUS OF P'S STARE AXND SHUFFLES
UNCOMFCRTABLY. HE TURNS AWAY FRONM ‘P BUT CAN'T
RESIST QUICK SIDZ GLANCES TO SEE IF I{E'S STILL BE('4
VATCHED. P CONTINUES TO STARE. THE MAN BECO! °S
VERY

.+... Resume White Page 18 of Scri:

=.
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UNCOMPORTARLE THEM SUDDENLY GEES G, LIAVING TS
DRINK AND HURRIES OFr, 17 GETS U AND FOLLOWS,

EXT. CAFE. DAY. LOC, 41

P COMES OUT. ROOK IS HURRYING AWAY,

EXT. CAFE. DAY. LOC. : 42

POV: ROOK IIURRYING UP STREET.

EXT. CAFE. DAY, I1,0C. 43

P STARTS AFTER HIM,
EXT. STREET. DAY. LOC. 44

POV: ROOK LOOKS ROUND TO SEE P FCLLOWING AND INCRREASES
PACE.

EXT. STREET. DAY. LOC. . 45

P INCREASES PACE AND FOLLOWS.
EXT. ANOTIHER STREET. DAY. LOC. 46

POV. ROOK LOOKS ROUND, SEES P FOLLOWING AND BREAKS
INTO  RUN. '

 EXT. ANOTEER STREET. DAY. LOC: . 47

P BREAXS INTO RUN AFTER HIM. P GAINING ON HIM. ROOK
TURNS OFF INTO SIDE STREET. P FOLLOWS, ‘

EXT. ALLEY. DAY. LOC. ‘ 43

ROOX RUNS INTO A BLIND ALLEY. TURNS AT BAY. PE <RS,

EXT. ALLEY. DAY. 49

POV: APPROACHING ROOK. HE IS SCARED.

ROOK
What have I done ?

EXT. ALLEY. DAY, : 50

P FACES ROOK.

P
Why did you run ?

ROOXK
I don't know.

P .
Runninr is an expression of
resistanee, o
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ROOK _
No,

p
The will to excape.

ROOK
No, behieve me, T didn't think,

P

It was instincdtive ?

ROOK
Yes ..... Noo o Anything you say,

P ;
I'm interested in your thoughts,

ROOK
What d'you meun ?

P
Come with me, please.

CXT. MAINSTREET. DAY. LOC. 51

P AND ROOK WALK ALONG. SUDDENLY THERE IS THE SOUND OF
ROVER APPROACHING, P GRADS ROOK'S ARXM AND DRA(.:S M
INTO A DCORWAY,

ROOK
Whﬂqt....l -

P
Quiet!

THEY WAIT UNTIL ROVER PASSES AND RETURNS, THE §° =N
DIES AWAY,

ROOK
(SURPRISED) Why should you
hide ?

P

How long have you been here ?
THEY START TO WALK AGAIN,

ROOK
{ A month; a year, Don't you know ?

P
You still hope ?
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ROOK 20
Todhe, Thoere's sothing olse,

P
Dealh' is an escape.

ROOK
(DEPFIANTLY) Yes, and one day
vou'll ro too far and U'11 die and
seit you all,

ENXT. STONE PPOAT. DAY. LOC. : 52

THEZY ARRIVE AT TIE STONE BOAT AND STOP, LEANING OVER.

P
Why were you brought here ?

ROOK
You don't need to ask.

1 am asking.

ROOK .
I invented 2 new electronic
delence system.

P
Go on. .

ROOK
YWhat's the point? I've confessed
it all before,

_ P
Try again.

_ ROOK .
I thoupht all nations should have it,
It would have ensured peace.

p
Treason ?

RCOK
Treasonable thoughts, pechaps.
Jnle iz, they let tie plans yrot
stnlen, anyway.

P
Joke? You think that's funny ?
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ROOK
Yes Lothank s tunay, AL
this Lo sadepnard seceels then

some bumblhing bureaneral lets
his b ot swaped,

P : v
You had nolhing to de with it ?

ROOK
I'dd ¢hie happy iff T had (THEN
SUDDENLY REALISING HIE'S
TALRING TOO MUCH) Oh no,
I don't mean that, Why can't you
leave me ulone!

P
You intercst me. You still have an
independent mind,

ROOK
No.
P
There are sv [ew of us left,

ROOK
No, you're wrong. I'll do what-
ever you .., us ?

P
I'm a prisoner too.

ROOK
Oh ves .... I've been caught like
thal before.

P
It's a fact.

ROOK
Then why the inquisition ?

r Hia
I had to be sure you're the man I
need,

ROOK
For what ?

P
Escupe, what else :?

ROOK

" (SCARED) Escape! -

P
We'll talk again,

DISSOLVE.

2,



INT.  LIVING SPACE, DAY,

A e A L W e R Py GRS et W B S e

MO, 215 AT DESK WRIFING, THERE IS & BUAZ, HE PRESSES A
BUTIOM,
NO.2
YOS 7.
SUPERVISOR

Coatrol Reom,  ‘Thongsht von oogin
1o Rnew . sit NG, O getlang triendly
with the Rook.

NO. 2
Switeh me i 1u veston,

WE GET A PICTURE OF P AND ROUK S{TTIN: TOGETHER ON A
SEAT AT THE CHESS COURT. THEY ARE TALKING.

EXT. COURTYARD. DAY. LOG.

A GANE IS IN PROGRESS. WELL DEVELOPED WITI! FEW MEN
LEFT ON THE COARD, TIHE PIECES TIAT ILAVE BEEN TAKEN
STAMND AROUND WATCIHING, AT ONE SIDE ROOK AND P SIT
TCSETHER ON A SEAT WATCIUNG.
B
(IN LOW VOICE! Without force

ycu were 1atimidated. -By my
manner you assumed [ wus a guardian,

ROOK
Tkat's true,

)
By your muanner you showed yeurseif
to be a prissner ... subservient,

INT. LIVING SPACE. GECRGIAN HOUSE. DAY.
NO. 2 IS LOOKING AT SCREEN PICTURE OF P AND ROOX.

NO.2
Audo,

EXT. COURTYARD. DAY. LOC,

P IS STILL TALKING TO RCOX, SUDDENLY THERE IS A SLIGHT
WIHRL AMND A GARGOYLE HEAD ABOVE THEN SWINGS SLIGHTLY
TOWARDS THEM. P SEELS IT OUT OF THE CORNER OF IS EYE,

P . i
(LOULER! O he'd moved the King's
Kaight ansteud of tne Queeas Ketght
you'd hive beean covered,

INT. LIVING SPACE. DAY.

NO. 2 IS LCOKING AT SCREEN,"



) RCOK
st thes Rl waorntkd ave taken 23
The Nastedn,

P
Aod the Queen would have taken
the Bivhop Checkmate.

NO. 2
Seems all right,

SUPERVISOR'S VOICE
D'you want 4 wateh ke ?

NO. 2
Yes ... Nov.., Just a mnure,

HE PRESSES ANOTHER BUTTON.

NO.2
Doctor ?

PSYCHIATRIST'S VOICE
Yes, No. 2 ?

NO, 2 -

How corftdent d'you teel about the

BT, COURTYARD,

suceess of thal rehabilitalion
treatmemt 2

PSYCHIATRIST'S VOICE
On the Roak 2 1 think you'h find
he's now properly wiegrated,

NO.2
Thinks. (HE SWITCHES OFF
PSYCUHIATRIST. TURNS BACKTO -
SUPERVISCR) You heard that ?

SUPERVISOR'S VOICE
Yes.
[ den't think vau need waste time
there. Anything six leirns from
Ruook witi teach him there’s no point
in rebelling, “

DAY, LOC. 538

CGARGOYLZ'S HEAD MOVES ROUND, P SERS THIS TURNS TO THE
ROOK. P _AND ROOK ON SEAT. BEHIND THEIR CONVERSATION WE
HEAR THE CHESS CALL AS THE REMAININC PIECES MOVE,

‘P
The puurdians pose as prisaners but
vene ol them w uld hitve been
iniimxcdated by me.



5 CusTINUED : 24,

ROUK QH

Thoy Laoae v Wwire o ol (veniey

P
‘That's 1sent, Onty prisoners winld
vhiey my ot der 8,

ROOK
Sa you've discovered i way Lo wdenlify,
Whete deaes stope! you 2

P
I's the first slep. Mo escape phin
LaD SUCcetd UnIess we Rnow wliy we
can rely on,

ROOK
What 18 she plun ?

P .
First thines fiest. my triend, Let!s
fred oar relwable men,

EXT. GARDEMS., DaAY. LOC. 89

MAN UP A LADDER PRUNING TOP OF BUSH. P AND ROOK

APPROACH.
P

{IN SLIGHTLY OFFICLAL
VOICE! Excuse me,

THE MAN LOOKS DOWN.

MAN
Yes ?
P
We'd like a4 ward with you

MAN :
Well, you'is have to wail,

P
Ail mghi, Forpel if,

THEY WALK OFF ’T'HE.' MAN LOOKS AFTER TIHIEM WITH A
SL:GHT LCOK OF‘ CONTEMPT ON HIS FACE.

P
A guardian,

ROOK
Youa're riphl. A prisener wouid
have ciinbed dowan atl once,

EXT. HOUSE WITH SHUTTERS. DAY. _LOC, §0

A MAN IS PAINTING THE SifUTTERS., P AND ROOK APPROACH:
STOP AND DEGIN TO INSPECT THE WORK. THE MAM LOOKS ROUND




GO CGLLPINTIED ; 35

CANDUSEES THEAM, UE GETS BACK  ON WITH THE 401, P GOES
TOSIETTER  AND INSUPECTS I'T CLOSELY IN OMNE PLACK,
ROOK JOINS HIM AND POINTS AS THOUGH TO SOME DEHECT,
THE MAN LOOKS ROUND AGALN AND BEGINS TO SEEA ANKIOUS.
AFTER A MOMENT HE COMES ACROSS,

PAINTER
Something wrong, sir ?
I"
You paint this ? .
PAINTER
Well, yes. but af i4%s not satisfactory ...
P
Yes ?
PAINTER

I'll go uver 3t again,

_ P
(WITH A SMILE TO ROOK)
I'm sanusiied, Are you ?

ROOK
ch, :

=
Right carry on, 42. We'llbe
in touch with you,

PAINTER
Very good, sir.

HE coss BACK TO HIS WORK WORRIED. . P AND noox\ AOVE OFF.
EX‘I‘. SHOP. DAY. ] 61

THE SHOP KETPER IS OUTSIDE CLEANING THE SHOP WINDOW AS
P AND ROOK ENTER.

SHOP KEEPER
Yes genticmen ?

P .
I'd like to inspect your books,

SHHOP REEDPLR
Th ?2 There's never been an
inspectinn betore.

P
There's always-a first time,

5



G1 CG. CitIEg

D,
SHOP KEEPER 206
Sce \ PN yes g dtanr s, Picuse tanee g g
ove . Fonsveh oo™ e Doy e Wl
IFTNS [aF w1,
BORSSY nmer,  COLONNADE. DAY, LOC, ... :
CoQ
l \.:—-'\-.L(_'.i‘ P OIS SITTING ON ONE OF THE CHAIRS LOOKIN s SONEWILA T
AL JUDICIAL, ROOK AND SHOD KEEDPKER APPROACH  ONE LEAUR
SCews T/ SINDE OF ANOTHER MAN, TIHE APPEARANCE IS RAHER LIRKE
) PRISONER AND ESCORT. § !
MAN
(19 P Somerking wrong with
your icgs ?
)
Ny,
" MAN
Then whal 1s thas 2 They said you
want {0 see me,
P
Surry, trare's a nsteke, { don’t
want 1) see you, i
! MAN .
(TURNING ON ESCORT . fdintel
HE 3TRUTS AWAY, P AND ROOKGRIN, | .
INT. CONTROL. DAY. S K3

SUPERVISOR IS LOOKING AT SCREEN SHOWING P [N COLONNADE,
HE 15 STILL ON THE SEAT, . ROOK AND SHOP REEPER ARRIVE

WITH ANOTHER MAN, i , :
1
EXT, COLONYaDE, Day,' LOC, . -+ b

l :
THE MaAN STANDS IN FRONT.OF P FLANKED B3Y THE OTIIER TWD,
HE LOCKS NERVOUS, . :

AMAN 1 i

Yo want me ?
P
Yeas,
MAN

What f"m-u ! done ?

P SMILES, r

( R ST SR S L P : Ccene )
i

! 3

'

|

4

.~
L
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61 CONTINUED
S{ICP REEPEL
Oh yes, of course. Please come

in. Ithink you'll find they're nll .
in order, sir,

"SCEME 682 DELETED

INT. CONTROL. DAY. 63

. SUPERVISCR AND NO. 2 LOOKING AT SCREEN SIHOWING P
IN COLONMADE. IIE I8 SITTING. ROOK.AND SI1OP
KEZPER ARRIVE WITH ANOTHER MAN.

No. 2 = b
Where's the audio ?

EXT. COLONNADE. DAY. LOC. 64

'["HE.MAN STANDS IN FRONT OF P ,FLANKED BY THE OTHER
TVWO. HZ LCOKS NERVOUS.

MAN
You want me ?

b
Yes.

M

What have I done ?
P SAIILES.
INT., CONTROL. DAY. _ 63

SUPERVIZOR STILL HAS PICTURE OM SCREEN CF COLON-
NADE., NO. 218 VITI ITM.
NO. 2
~ He's actiny very suspiciously. Why
“can't you pive me auwlio ?

SCPERYISOR
The milie's Raput.  Rlectries treck
is on its way. :
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65 CONTINUED

NO. 2

You think he's [ixed it ?

M'm.

SUPERVISOR
I'd take bets on it.

NO. 2

He's planning something.
Let's have him in [or tests.

SCENES 66, 67 DELETED

END OF ACT TWO.

FADE IN:

JNT. PSYCHIATRY ROOM. DAY.

FADE OUT:

2%

63

"THE PRISOMER I5 ON A PSYCHIATRIST'S COUCH. A BES-

PZCTACLED, EFFICIENT WWOAIAN SITS BESIDE HTM
PAD IN HAND, SHE CALLS A SERIES OF WORDS IN
QUICX SUCCESSION. HE ANSWZRS EQUALLY FAST.

Cat.

Dog.

Rain,

Shine,

Desk.

WOMAN -

P

WOMAN

4

WOMAN

o4

Work.
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68 CONTINUED

WONAN
Hope.
P
Anchor,
THE WONAN TAKES.
\WWONAN
Anchor ?
. p
Hope & Anchor: pub I used to
drink at.
WOMAN
Tree.
P
Leal.
WOMAN
Home.
P
Game,
WOMAN.
Return.
P
Game.
. WOMAN
Love.
P
Game.

*

THE WOMAN 1S TAKEN ABACK,

) WOMAN
Game ?

P
T'ennis,

THE WOMANM BREATHES HARD EXASPERATED,

INT. ORSERVATION ROOM. DAY. : 69

NO.2 AND THE PSYCHIATRIST FROM SCENT 30 ARE
TCCGETHER WATCIING, °THE SOUND IS ON LOW KOR US
TO HEAR THE QUESTIONINCG,

9.
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69 CONTINUED

WOMAN
Tuable,

P
Chair.

YOMAN
Ship.

P
Shape.

\WWOMAN
Red.

P
Satls.

WOMAN
Free. -

P
For all.

THE WOMAN REACTS WITH PLEASURE AT GETTING WEHAT
SEZMS A SIGNIFICANT ANSWER.

: NO. 2
That's encugh,

THE PSYCHIATRIST TURNS OFF THE s'otr_un.

NO. 2
Well ?

PSYCHIATRIST .
Some unusual associations but
nothinz significant so f{ar.

NO.2
What about the other tests ?

PSYCHIATRIST
I conducted them mysell, Yery
frtercsting.

NO.2
You have the summary ?.
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69 CONTINUED

PSYCHIATRIST
Yes., (CONSULTS NOTLES) Posilive
signs of abnormulity,

NO, 2
Oh ?

PSYCIHIATRIST
A total disrcgard for personal safety
and a negative reaction to pain,

NO. 2
He couldn't fake that ?

PSYCHIATRIST
I've never met 2 man who could,
It would require super-human will
power,

THEY TURN AS TIIERE IS A NOISE FROM THE DOOR AND THE -
QUZEN IS WHELLED IN BY A NURSE. TIHE QUEEN ISIN A
TRANCE AND STARING FIXEDLY AHEAD.

NO. 2
Vhat's this 2

PSYCHIATRIST
A new experiment, If it works you'll
find it invaluable.

THE NURSE PUSHES THE QUEEN TO A COUCH WITII A DACKREST
. UP. SHZ HELPS THE QUEEN ON TO IT.

THE NURSE TURNS AWAY AND BEGINé TO PREPARE AN
INJECTION.

VO, 2 :
What exactly is the experiment ?

» PSYCHIATRIST
A development [rom reseasch
carried out on Dolphins. A means
of submarine detection, you'll -
remember, they impianted transistors
in their brains. '

THZ NURSE GIVES THE QUEEN AN IMJECTION.

PSYCIIATRIST
Of course, we've never gone as far
with a human but this may be
clicetive for vur purposes.
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09 COMTINUED
THE PSYC‘IIIIATIHST CROSSES TO QUEEN,

THE NURSE CROCESES TO A CONTROL PANTL, SHE TURNS
OB AND IMMEDIATELY TIHE PICTURE OF PRISONER ON
WALL SCREEN PUSHES IN TO B.C. U,

PSYCHIATRIST
Open your eyves. (THE QUEBEN OBEYS)
You see the man on Lthe-screen ? ...
Isn’t he handsome ?.... NManly ?2.,...
You love him .... Passtomately! ...,
Devotedly! .... You'll do anything for
him - anything: Even betray him to
save him {rom his own folly ...

Y E HOLDS OUT HIS HAND AND THE NURSE GIVES HIM A SMALL
HEART-SHAPED LOCKET ON A CHAIN. THE QUEZN SITS EYES
FLIED ON SCREEN BREATHING HEAVILY,

PSYCHIATRIST
And he loves you. This is a lockel he
has sent you. You will wear it always
close to your heart, you understand ?

THE NURSE OPENS THE NECK OF THE WOMAN'S BLOUSE AND
PUTS.THE CHAIN ROUND HER THROAT. THE PSYCUIATRIST
MCVES OVER TO NO. 2 AS THEY DO.THIS.

NO., 2
Al the transistor.

: . PSYCHIATRIST
Yes. It'll send control a record of
her emotions. She'll dote on him.
Follow him like a dog.

NO. 2
“The hypnosis ?

" PSYCHIATRIST
Quite. When he's out of sight she'll
te sighing, When siie sces him her
pulse will quicken. If she thinks she's
going to lose him - if he attempts to
escape - she’ll be frantie and hér
overvhelming emotions will give
the alarm to control.

NO. 2
Very ingenfous. Come, let's wateh
it from control.
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EXT. HOSPITAL. DAY. LOC. 70

P COMES FROM HOSPITAL AND STARTS UP STREET. IE
TURNS CORNER AND GOLS FROAMSIGHT,

AFTER A MOMENT THE QUETIN RUNS FIRROM HOSPITAL
EXNTRANCE,LCORS HASTILY IN EACH DIRECTION THEN
HURRIES OFF IN THE DIRECTION P IlAS TAKEN,

INT. CONTROL. DAY. ' 71

THE SUPERVISOR IS AT CONTROL. WTTH IIIAM ARE NO. 2
AXND PSYCHIATRIST. ON TIHE SCREEN A SHOT OF P
TALWING ALONG STREET. A SMALL LIGHT 1S FLASHING
REGULARLY ON TIZ PANEL.

SUPERVISOR
(TUNING INSTRUMENT) Ah, we're
picking up her impulses now. :

P MOVES OUT OF SiOT ON THE SCREZN.

- SUPERVISOR
Here she comes.

THE QUEEN APPEARS ON THE SCREEN.
PSYCHIATRIST
Good. Keep a graph running. Yhen.
she sees him you should get a sharp
increase in the pulses,.

SUPERVISOR
will do.

ZXT. STREET. DAY. L1OC. : 72

QUZEN HURRYING UDP STREET. TURNS CORNER.
EXT. STREET. DAY. LOC. 73

POV: P AT END OF STREET.
INT. CQOMTROL. DAY. ‘ 74

SUPERVISOR AT CONTROL. NQ.2 AND P3YCIIATRIST
VATH HIM. THE PULSING LIGHT INCREASES PACE.

SUPRERVISOR.
(EXCITED) It's working.. She must
be sezing him now, Pulse rate, seventy-
one, twon, three, four, five, six, seven..,
IU's pushing ciphty ... and still rising,
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74 CONTINUED

, PSYCIILATRIST
Excellent, Thuank you, {(TO MO, 2)
When we get a full record for
analysis we'll be able to prugramme
her into the alarm sysiem.

NO.2
Good,

HE TURNS TO LEAVE AS THE WOMAN PSYCHIATRIST ENTERS.

- WOMAN
You wanted theSe reports on No. 6.

NO. 2 TURNS.

.... Resume White Page 34 of script ..



PSYCHIATRIST
Aly, thank you | (IS LOOKS AT 'TOP
SHENMT) M'm.... as [ thoupeht,-

NO. 2
What ?

PSYCHIATRIST
Agpressive tendencies. My advice
would be a leucotomy (o knock oul these
centres in the brain,

NO. 2 SLAKES HIS HEAD,
NO. 2
Oh no. le's too valuable, I'm sure

we can help him adjust without such
drastic treatment,

NO. 2 EXITS.
EXT. TAXIRANK. DAY. LOC.

A COUPLE OF BUGGIES STAND UNATTENDED.

P CO3MLES INTO SHOT: GETS INTO BUGGY AND DRIVES OFF.

A MOMERT LATER TIE QUEEN COMES INTO SHOT, LCOKS AFTE.
P; TAKTS THE SECOND BUGSY AND FOLLOWS,

INT. P'SBUGGY. DAY, LCC. :

POV: VILLAGE STRZIETS THEN CAR BEHIND IN REAR VIEW
AMMRROR, MAKES SHARP TURXN RIGHT. IN REAR VIEW MIRROR
QUIZEN FOLLOWS, .- '

EXT. VILLAGE STREETS AND LANTS. "DAY. LOC. -7

P'S BUGGY INCREASING SPEED PASSES THROUGH STREETS,
LANES A¥D OUT INTO COUNTRY. THZ QUEEN'S BUGGY FOLLOWS
A MOMENT OR TWO LATER,

INT. LIVING SPACE. NIGHT. ' 78

N0.2 AT DESK, TiIERE I3 AN URGENT 'BUZZ, IIE PRESSES
DUTTON,

No. 2
What is it ?

SUPERVISOR
Control here. No.6 has stolen a
bugmy, sir. The woman has tulen
another and gone after liim,

NO. 2
Tenacious, isn't she ?



SULERVISOR
Eut d'syou want as to stop him ?

NO. 2
No, I want this new device to have a
proper test.  No action unless you got
a yellow alert,

EXT, LANE., DAY. .T.OC. 4

P'S BUGGY COMES AT SPEED; TURNS OFF INTC SIDE LANE,:

INT. D'SBUGGY. DAY. LOC. 80

POV: THE QUEEN'S BUGGY ROARS PAST ON MAIN ROAD.

EXT. FOUNTAIN. DAY. LOC. ' ‘ ' 81

ROOK WAITS. P DRIVES UP AND STOPS.. ROCK GETS IN, BUGGY
DRIVES OFF.

INT. BUGGY. DAY. LOC. - 82

THEY DRIVE THROUGH VILLAGE.
ROOX TURNS TO P,

ROOK
You're late.

P
I was followed.

RCOX LOOXS ROUND NERVCUSLY.

P .
It's all rizht, I've thrown them off,

ROOX
I hope ycu're right.

P .
I am right.

ROOXK
What's the drill ?

P
Ycu'll sce.

INT. CONTROL. DAY. 23

SUPERVISCR AT CONSUL., A SMALL LIGHT I3 PULZING. A NEEDLE
OI' A CLCCK IS FLICKETING, THE PSYCHIATRIST IS LCOKING AT IT.

PSYCHIATRIST
She's lost him.
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A3 CONTIMNUED
SUPERVISOR
Tdon't hRke it, Mavhe we ean pick
Bim up cn one of the monjtors,

HE PRZSSES A FEW BUTTCNS ON TIE BOANRD BLEFORE IIIM,

EXT. CRCSS ROADS. DAY, LOC. 84

IN THE CENTRE OF THE INTERSECTION THERE IS A TV
CAMERA MOUNTED HIGH ON A SCAFFOLDING. SUDDENLY
THE "LIVE' LIGHT COMES UP. THERE IS A FAINT WIIL AND
THE CAMERA DBEGINS TO REVOLVE VERY SLOWLY LIKE A
LIGIITHOUSE BEACON. IN NEARBY COVER P AND ROOK
VAIT, THE CAMERA SWEEPS PAST THEM.

THEZ TWO MEN RUN TO THE SCAFFOLDING AXD CLIMB UP TO
THE CAMERA. POSITIONING THEMSELVES BEIIND IT THEY
START T-O DISMANTLE 1T GOING WITIH IT AS IT TURNS.

INT. CONTROL. DAY, 85

OX SEVERAL TV SCREENS YEZ GET A REVOLVING PICTURE.
SUDDEZNLY ONE OF THE SCREENS GOES BLACKL

SUPERVISOR
Attention Etectrics Department!
Camera thirty four Kaput.’' Service

immedi:gtel_\'.
EXT, CROSS ROADS, DAY, LOC, ‘ 86

P AND ROOK CLIMB DOWN FROM SCAFFOLDING WITH
CAMERA., THEY HURRY TO BUGGY PARKED IN COVER:
PUT CAMERA IN BACK. GET IN aND DRIVE OFF.

INT.  CONTROL. . 87

SUPERVISOR AT CONTROL PANEL. PSYCHTATRIST STANDING
BY. ON OXNE SCREEN WE NOW SEE QUEEN IN UER BUGGY.
SI1E HAS STOPPED AND DEERS UP SIDE STREZT,

SUPERVISOR
Shie hasn't {sund him.

PSYCHIATRIST
You’re in ton much of o hurry,
my [riend, Dun't worry, love will
find the way, as the saying is.

TIE SUPERVISOR SHAKXES 111S HEAD DOUBTIULLY.
EXT. TELEPUHONE ROX. DAY. ' 88

T BUGGY WU P AND ROOK IN IT COAIES INTO SIioT
AND STOPS, ROOK GEI'S OUT. RUNS TO TELFRPHONE BOX
AND PULLS OFF THE




B3 CLNWTINUED 1.
‘ 8.

RECEIVER. UHE RUNS BACK TO UL RUGGY.

INT. DBUGGY. DAY, [.0OC, 89.

ROOX GETS IN:

P
Okay ?

ROOK
Yes. Where now ?

P
Back to the cross ronds. The
Electrics truck should have arrived
by now,

EXT. CROSS ROANDS. DAY. LOC, : : 90

AT TEE CAMERA POSITION, THE ELECTRICS MINI TRACTOR
AND TRAILER TRUCK ARRIVES; STOPS AND MAN GETS OUT

AND GGZS TO THE CAMERA PGSITION, HE CLIMBS THE SCAYF-
FOLDDNG, P AND ROOX COirz OUT OF THE CCYER, CRO:ZS
QUICKLY TO TRUCK AND BEGIMN TO STEAL BITS OF ZLECTRICAL
EQUIPMENT,

INT. CONTROL., DAY, 91

TFZ SUPERVISOR AT CONSUL. THE PSYCHIATRIST WITH HIM.
THZ SMALL LIGHT MAS STARTED PULSING ONCE MCRE, FAST.
TRE NEZDLE Of TEZ DIAL CLCSE BY IS CSCILLATING WILDLY,

PSYCHIATRIST .
What did I tell you ? She's found -
him.
INT. BUGGY. DAY, LOC. 92

P AT WHEEL. BACKGROUND. OF LANES AND VILLAGE AS THZY
TRAVZL. ROOK LOOKS RCUND.

ROOK
ve're being tailed.

P
Talke the bugry and get this stuff
hidden. I' stall them,

HE MARES A SUARD RUCHT TURM AND STOPS; GETS CUT. ROOX
MOVES CVER IN7'O TIIE DRIVING SEZAT, -

RCOX
Gouol luclk,

HE DRIVES OFF FAST,



WO, ZTREET,  (EVEHING), DAY, 1.0C.

POSTANDS IN CTUR ROAD, WS NUGGY ROARS AWAY. AFISILA
MOMEINT TS SHO20RD ey ROURDS Tl CORNFER,  IT BRAIGES.
- L1I0VES ‘T'O SINE ARD LOOKS IN TO FIND Till QUELN.,

P
Going my way ?
QUEEN
Of course.
HE GE7TS IN BISIDE IIER.
P
Now you'’d betler start explaining.
INT. CONTROL. DAY. 94
TIiE SUPERVISOR IS AT CONTROL. PSYCP_!IATRIST STANDS BY
LCOXING AT THE PULSING LIGHT AND TIE DIALS,
PSYCHIATRIST
Lcok at her pulse rate. She's
with him. .
TI1Z PULSING. LIGHT IS GOING QUITZ QUICKLY,
INT. QUEEN'S BUGGY. EVENING. LOC.

95

Ti{IF BUGGY IS STATIONARY, P SITS BESIDE TEE QUEEN,

P
Love! Are you crazy!

QUEEN
Yes .... about you,

P
You don't even know me.

QUEEN
1 know how I‘feel..

- P
I know how you look.

QUEEN
Attractive ? :

)
Suspicious! Who put you up to this ?

. QUEEN
No one. How can you doubt me ?

SHE SNIFFS TEARFULLY.
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015 CONTINUED ' .

"NO, 2
And remoember, if you do [eel
another attack of eoolism
coming on, don't wait. Go back
to the hospital immediately.

ROOK
Well, 1 don't like to bother,...

: NO, 2
No bother. Enjoy yourscll.

ROOK
Sure.

NO. 2 GOES ON HIS WAY OFF THE BEACH. ROOK STARTS
TOWARDS A BEACH IiUT. HE LOOKS ROUND, THEN
QUICKLY ENTERS THE HUT.

EXT. BEACIL DAY, ‘ 96 A
P PICKS HIS WAY THROUGH THE PEOPLE. HE SEESIN .
FRONT OF HIM THE QULEN IN BEACH ROBE AND BATHING
COSTUME :-AND MAKES A WIDE DETOUR TO AVOID HER,
HE ARRIVES AT THZ BEACH IIUT, LOOKS BACK TO MAKE
SURZ SHE HLASN'T SEEN HIM AND ENOCKS,

SCENESTDELETED

INT. BEACH HUT. DAY. 98

ROOK IS THERE. HE HAS THE FLCOR UP AND AROUND HIM
ON THE GROUND BITS AND PIECES OF A RADIO SET.

ROOK -
Just a minute,
_ P (OFF)
It's me.

ROOXK GETS UP AND OPENS THE DOOR., P ENTERS, HE
PRODUCES AN AERIAL.

P
- Here you are.

_ROOK .
Good, Where d'you get it ?

: P
Broke it off bhuggy.



1 R pod §

ROOK
oollzn riaha,

s
nu vheuldn't worry rboul
ae. o3 oLl pelingl

| (&
Yetll rined adre transictoro.

FoiUsND G LEAVE. MR OUISKLY SHUTS ALD LRy iR HUP
LCR, SU2 THE GUedil HAS TRAILED HIL BLLKE.

sl BEACH MUT. LAY, A
THZ wUkal FACES 1. HE 18 CAZUALS “2f LI NI GUARD.

Aare you going for a swin?

¥
e, btut dor't lel me Stop you.

UL
On, 7'2 in no hurry. Ccme and
sit with nme. :

E
If vou insist.

UEEN
You're raallj beins very un kin ”
15 1 dia:;:*L Znow ycu betten,- 1°%'d tnirnis
yeu didn*s love me anyror

:
Y con't.

*;UEEN
iwow, ‘how ecan you 32y Ynat?

»

1t's true.

whey 416 I zive you...7 You susst
be dreaaing. Tuu've got Lne
wTONS 2an.

QUEEN
0t Lthe wrong man, why have

I‘ i
W2 pirnut photosrann?

P

1T
I

ct

1

co
I3

Lot mwe see tunt,..]. just want "t leai ol 1.

cesevebunume Vhite lage 43 cf 3¢rirt{......;..

k2 .
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99 CONTINUED Y3.
QUEEN
Well, fEthat’s-alk ..

IE OPENS TUHF LOCKET, TIIERE IS A PHOTO OF HIIM
LNSIDE IT.

P
Where did you get this .2

QUEEN
You gave it to me. Don’t you
remember ?

tIE LOOKS AT HER IIARD FOR A SECOND.

P
Oh yes .... but that's not a
good photo. T'll find you 2 better.

iif€ LIFTS THE HINGED PLATE ON Wlﬂbil THE PHOTO
RESTS TO REVEAL A MINIATURE TRANSISTOR, '

RE BREAKS THE CIIAIN.

QUEEN
Cooh! You hurt me!

P
Sorry. Do me a favour, Go for
a swim. I'll see you later.
HE GETS UP AMD STARTS OFF TOWARDS THE BEACH HUT,

INT. BZACH HUT. DAY. ' 100

P IS THERE WITH RCOX WHO HAS THE TRANSISTOR IN
IS HAND EXAMINING IT. .

ROOK
It's a reaction transmitter,

P
Mot voices ?

ROOX
No, but if they've convinced her
she lovns you she's been an automatic
alarm system folluwing you around,

P
Give it to me. I'll throw it in Lhe seu.
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100 CONTINUED
ROOK

Are you crazy ? These
transistors are all that 1 need

P
All ?

ROOK
Yes,

P

When can you be ready. ?

... Resume White Page 45 of seript , .

.



100. CONT'D ' 45
ROOK s
Tonizizt, This time tomorrow
we'll b free !

FADE OUT:

meee UMD OF PART THREE =~w-

FADE IN:
INT. CONTROL RGCOM. DAY. 101

THE SUPERVISOR IS AT TIIE CONSUL. THE DOOR OPENS AMD THE
CCCTOR ENTERS IN & HURRY ..

PSYCHIATRIST
- What is it ?

SUPERVISOR
You mizht well ask. Look.
(HE TWDICATES THE GRAPH AND
PULSE LIGHT) Your latest
gadgel's packed up.-

PSYCHIATRIST )
It must be a fault in the equipment,

SUPERVISOR
Maybe he's discovered it. “They .
were on the beach, .I'd Letter see
if I can {iad them,

. HE SWITCHES ON A TV MONITOR AND TURNS CONTROLS. THE
CAMERA BEGRIS SWVEEPING ACROSS THE BTACH. SUDDENLY IT
FINDS TAZ QUEZZN SPLASHING IN THE SHALLOWS AT TIIE WATER'S
EDGE. ON THZ FORZSHORE MIN AND VVOMEN ARRE MAXING

SAND CASTLE, '

PSYCINATRIST
There she is.

THE CAMERA ZOOMS IN TO CLCSE UP OF QUEENM.

SUPERVISOR
It's gone | The locket's yrone,,

PSYCIIATRIST
Could it have come off in the
water ? :

SUPERVISOR
I don't know. Where's 170.8.2
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101 CONTINUED

IIE LIOVES CONTROLS AND THE CAMERA ONCE MORE STARTS
A SWELED OF TIIE BEACH, SUDDENLY THE CAMERA FIMDS P
WALRING ACROSS THE DRACH TOWARDS A BEACH STALL
SLLLING POSTCARDS, STICKS OF ROCK, SUNGLASSES,
BEACIHBALLS, WATER WINGS AND INFLATADLE RUBDBER
L1-LO'S.

P COMES TO THE STALL. THERE IS A WOAMAN SERVING. P
INDIZATES A RUBBER LI-LO. }NE PRODUCES HIS WALLET AND
GIVES HER A FEW NOTES.

HE TAKES TIIE LI-LO AND GOES BACK ACROSS TIIE BEACIH,

SCENE 102 DELETED
INT. CONTROL. DAY. 103

ON THZ TV MONITOR WE SEE P LEAVING THE STALL WITH
HIS LI-LO. TIIE SUPERVISOR AND THE PSYCIIATRIST ARE

WATCIHING.

SUPERVISOR
Your lucky day. [ wouldn't like
to have been in your shoes if we'd
lost him,

PSYCHIATRIST
(NOBLY) Men who pioneer new develop-
ments are compelled to take risks,

DISSOLVE:

INT. BEACH HUT. DAY. 104

‘P IS THERE WITH RCOK. THE THREEL LI-LO'S ARE STANDING
- AGAINST THE WALL., P IS LASHING TIIEM TCGETIER WITH

ROPZ TO MAKE A KIND OF RAFT.

P
Anything else you need 72

ROOK
No.

2 :
Then I'll leave you to [inish
here. I'll 50 and bric! the others.

1IE CRRCSSES TO DCOR AND EXITS. ROOK TINISHES
LASHING TIIE 'RAFT' TCGETIIER.



EXT. _VILVAGE STREEY, _DAY. _LOC, 105

THE MANWITH THE STICK IS LINMPING UP TIie STREET.
IE MEETS P.

Toniizht ar moonset, Rook
to Queen's pawn 8ix. check.
THE MAN NODS AND GOZS ON HIS WAY.

EXT. HOUSE WITH SHUTTERS. DAY. LOC. 106

THE PAINTER IS AT WORK. P APPROACHES IIM,

P
Tonight at moonset. Rouk to
Queen's pawn six, check.

EXT. COURTYARD. DAY, LOC. 107

THE CHESS PLAYERS ARE ASSEMBLED ON THE 'BOARD'
THE MAN WITH STICK ARRIVZS, HE APPROACHES ONE OF

THE XIEN.

MAN WITH STICK
Tonight at moonset. Rook to
Queen’s pawn six, check,

SCENE 103 DELETED

EXT. BEACH APPROACH. NIGHT. . 109

THE MCON IS LOW IN THE SKY.

P AND ROOK HURRYING ALONG . THE ROAD, SUDDENLY THERE

IS TIIE SOUND OF 'ROVER'S' SIREN, TIIEY LEAP BACK INTO
THE SIIADOWS AMD WAIT., 'ROVIR' TEARS PAST BLUE -LIGHT
TLASEING : «ON TO THE END OF THE APPROACH TURNS AND
COLES BACK, 1IN TUE SHADOWS THE TWO MEN WAIT UNTIL
IT HAS GOKKE AND TIIZ SIREN FADES., THEN THEY RESUME
THEWR JOURNEY. '

PAGE 4 8 QF SCRIPT DELETED

.. . Resumae Wihste Papge 49 of seript ..,

s
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EXT. BEACIH NUT, NIGHT. ?}’o
P ASND RCOK ARRIVE FAST AND ENTER.
INT. REACH UUT. NIGHT. 11

P .-\S"D ROOK ENTER AND LI¥T THE FLOOR BOARDS, 'TiHEY
PULL CUT A LARGE RADIO TRANSMITTER. ON ONE SIDE THE
RUPBER LI-LO "RATFT*” STANDS INFLATED,

¥
Have you yot the other set ?

ROOK
(REACHING UNDER FLCOR)
Here., 1'1i put it 1n the dinghy,

P
Cood, (HE TAKES THE TELE-
PHONE RECEIVER WIIICII IS
CONNECTED TO TIHE MAIM SET)
Switch on. .

ROOX SWITCHES ON THE SET.

ROOK
That's it,

P

. Keep vour fingers cressed,
Mayday...... Mayday ,.....
Mayday ,..... ‘Any station
recerving, come in please,
(HE WAITS THHIEN TURNS TO
ROOK! Ngthing., Sure we've
gul the right ftequency ?

ROOK
Certain,

P
This s a Magday call .....
Repeat, this is a Mayday call,
Any siation receiving, come in.
_THEY WAIT, THERE IS A CONSIDERABLE AMOUNT OF STATIC
AND THEN: ' ! '

POLOTSKA
This is Polntska calling Mayday
«... Polotska caliing Rlayday,
Your sigmils are very weak.

P TURNS TO ROOK AND GRINS. ROOK RAISES IfiS HANDS ABOVE
HIS HEAD CLASPED LIKE A BOXER GRINNING WITH GLEE,
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4q.

POLOTSKA
Poloiska ealling Mayday ...,
Pulotska cattinge Maydiry,
Come in Mayday,

P
Maydayv o Polotsiax ..., Am 1
rlad to hear you | This is Trans-
Ocean [light D {or Delta, two five
zero bound for .... ({IE CRACKLES
A PIECE OF STIFF PAPER IN FRONT
OF THE MOUT! PIECE TO GIVE
TIHE INPRESSION OF STATIC)
Our Starboard engine‘s on fire, Oil
pressure to port ensine [alling off
the gauce. We're down to three
thousand and losing height,

THEY WAIT . THE VOICE COMES IN ACAIN THROUGH THE STATIC.

POLOTSKA
Polctska to Mayday. Polotska
to Mayday. Report your position,
please. Repeat, report your
position, over. '

P .

(TO ROOK)
If only we could. (HE TURNS BACK
TO MOUTH-PIECE) Mayday to
Polotska...... Mayday to
Polotska. Our position is (ONCE
MORE THE CRUMPLED PAPER)
ceesenssseesnnensss Minutes
longtitude. (CROUMPLED PAPER)
..+ degrees latitude, over.

POLOTSKA
Polotska to Mayday..... Polotska
to Mayday., We're not reading you.
Say again, please.

INT. CONTROL. NIGHT.

112

SUPERVISOR AT TITE CONSUL. FROM A RADIO SPEAKER IS
COMING TIZ VOICE OF P WHICH IS NOT RECOCNISED BY THE

SUPZRVISOR.
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112 CONTINULED 51

P
AMavday to Dolo(ska ... Alayeday
to Polotska.  “T'oo late, Dort
enine in {lames. We're (oing
in the drink. We shall take to the
dinghy. Uisten out for wutomalic
distress signal ... repeat, ditching,
Listen out for automatic distress
signal. Station closing now,

THE SUPERYVISOR FRESSES A SWITCH. No.2 COMES UP ON
A SCREEN.,

NO. 2
(FROM SCREEN) What is it ?

SUPERVISOR
Picking up a Mayday call [rom
an aircraft in distress, sir.

NO. 2
Where is it ?

SUPERVISOR
Didn’t give his position. - M.S.
Polotsia was answering:

NO., 2
Leave it to them.

EXT. BEACH. NIGHT. LOC, 113

‘P AND ROOK COME FROM THE BEACH HU’I‘ CARRYING
BETWZEN THEM TIIE 'RATFT' WITH A PIECE OF WOOD, THEY
TAYE IT DO/ TO TIIL WATER'S EDGE. ROOK GETS IN.

P
All right, switch on. Aerial
up, (hat's it. Now -- push off.
Stav 500 yards out. Wait till
the ship comes.-- or you sce my
siynal. Understand ? Gond luck.

ROGCK IIAS PULLED UP TITE AERIAL, AlD SWITCHED ON A
SMALL RADIO DEVICE WIIICH {IAS STARTED BLEEPING.
P HURRIES OFF.

ROOK THOUGHTFULLY LOOKS AFTER IIIM, .IIS FACE IS
SUDDEMLY FULL OF DOUBT. |



168,06 52

INT. CONTROT, WIGIHT, 114

SUPERVISOR AT CONSUL. NOW FROMNTHE RADIO ST
WE GUET THE S, 0.8, AN ASSISTANT 15 WITII THE SUPERVISOR,

SUPERVISOR
There it ts.

ASSISTANT .
It's very close.

SUPERVISOR
Better try a radar search.

THEYT CROSS TO A RADAR .SET.

EXT. RADAR AERIAL ON TOP OF HIGH TOWER. NIGIT. LOC. 11
THE ACRIAL STARTS RURNING.
EXT. OFF SHORE. NIGHT. LOC. 116

ROOX IS PADDLING THE RUBBER BOAT OUT TO SEA WITH
THE PIECE OF WOCD. THE AERIAL IS UDP. THE AUTOMATIC
_msr?.:—.:s SIGNAL IS BLEEPING, HE'IS EXTREMELY
WORRIED.

INT. CONTROL ROOM. MNIGHT. 117
E SUPERVISOR AND HIS ASSISTANT STAND AT THE RADAR

QCIlE:?:. THE BEAM 1S S\WWEEPING AROUND. BEHNIND THEM

WE HZAR THE PERSISTENT NOTE OF THE DISTRESS SIGNAL.

ASSISTANT

Nothing,

SUPERVISOR
That's ten miles. Try {ive.

'THE ASSISTANT CHANGES THE RANGE. 'r'm BEAM SWEEZPS
ROUND.

ASSISTANT
That's five ... but there's not
much hope cf finding the.n unless
the aircrait is still (loating.

SUPERVISOR

Can't you get a signal off adinghy ?
ASSISTANT

Doubtful,
SUPLERVISCR

There eculd be more than one, They
dicn't say haw miny pa‘:sun"(.rs thoy
hiact aboard
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ASSISTANT
There's only one dlstress signal,

SUPERVISOR
Might be saving the batteries,
Search-in closer,

HE CHANGES TIIE RANGE .

ASSISTANT
We shall begin to get readings
off high buildings in thc village,

THZ BEAM SCANS ROUND. A LARGE BLIP APPEARS .

SUPERVISOR
What's that?

ASSISTANT
The mountains to the north of
us, There's the Dome ..... and
that's the liﬂhthouse.

THEY WATCH THE BEAM,

ASSISTANT
The bay ..... now we're picking
up the ccast again,... and
this is all inland.

SUPERVISOR
M'm..... doesn't help. DBetter
see if the radio station on the
Rock can give us a cross tearing,
(HE CTtOSSES ROOM TO A RADIO
TRANSWITTER) This is Control
calling the Rock . Control to
the Rock. Are you receiving me.
OFEY oy issn

EXT. STONE BOAT., MIGHT. LCC.

11

P COIIES RURRYINC ABOARD, THE SHOPKE:.PER CCMES FROM
TiIE SiULADCY'S TO JOIM HIM,

SHO I(SBPER
Yeu 're Iate.

P
Never mind that, Everybody
here ? '
SHOPKEEPER
Tnside.

THEY START ACLOIS THE DECK TO DEC ({IIOUSE.
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INT, DECKHOUSE, NIGHT. _ 119

THERE ARE FIVE MEN WAITING INCLUDING THE MAN WITH
THE STICK - WITHOUT I'l' = AND THE PAINTER, P ENTERS
FOLLOWED BY TIE SHOPKEEPER,

MAN WITIl STICK
What's happening ?

P
Everything's going according to
plan,

PAINTER
What plan ?

MAN WITH STICK
Yes, isn't it time we knew.

THERE IS A MURMUR OF AGREEMENT i."IiOM THE REST.

P
Sure. We sent out a Mayday Radio
call. There's a2 ship racing to our
rescue,

NOW THERE IS 4 BABBLE OF EXCITEMENT AND APPROVAL
FROM THE GROUP.

SHOPKEEPER
Splendid ... but just a minute.
We're on land.

P
They think we're an aireraft down in
the sea. Rook is off shore with an
auvtornatic distress signal bringing them
in.

ANOTHER MURMUR OF APPROVAL FOR' TIIE PLAN.

MAN WITH STICK
Zou're forgetting the cuardians will
picit this up.

P
That's right. Cur job ts to stop
them taking action 'til that ship's
here.

THEY ALL EXIT.
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CENE 130 DELETED

EXT._ _STONE SHIP.  NIGHT. LOC, £ 21

P AND THE OTHEZRS COME OUT ON TO Tilk DECK. SUDDENLY
A SEARCHLIGHT FROM THE TOWER ON THE END-OF THI
QUAY FLICKLERS INTO LiFE AND BEGINS TO S\WWEEP ACROSS
‘THE WATER.

PAINTER
They're on to us.

P
I've been expecting it, They've
talion a bearing on the siznal, You
with me. We've got to kmock out
that searchlight,

THE PAINTEDR HURRIES OFF BEHIND P.,
P

We'll be back in 2 minute,

INT, TOWER. MIGIT. 122

TWO MEN ARE OPERATING THE SEARCHLIGHT.

INT. TOWER. NIGHT. 123

POV: THE SZARCHLIGIHT SVWEEPS OVER THE SEA AND
BEACH ... SLCWLY AND SYSTEMATICALLY.

INT., TOWER., MNGHT. 124

THE TWO MEN HAVE THEM BACKS TO THE TCP OF TIHE

S5TAIRS AS THEY GAZE OUT OVER THE WATER. P AND

THIE PAINTZER COME CAUTIOUSLY UP TIE STAIRS. ONE

;‘-J.—\.\'_TLR\S A5 HE IIEARS A SOUND. P LEAPS AT [IM

AND FELLS HIM WITH A JUDO BLOW WITH 'r 1L SIDE or HIS

HAND.

THE OTHER MAN TURNS \.\'D STARTS TO FIGdT AS THE
PAINTER ATTACKS. TiikE PAINTER IS FELLED. THE MAN

TURNS ON P. '

THEY FIGHUT. P KMOCKS IITM OUT.

TIHE PAINTER GETS3 UP; P HANDS rrm NOPE AND THEY TIE

UP THE TWO GUARDIANS. P THEH TURNS {I{S ATTENTION

O THE LIGUT. HE SWITCHES IT OFF AND REMOVES A VITAL

PIECE OF EQUIPMENT,



s .
165,66

124 CONTINDED a6
I)
Come on, Wa'lre youys 1o take
No. 2 Prisoner. They won't move
withoul his orders,

THEY HURRY OUT.

SCENES 125. 126, 127 DELETED

INT. LIVING SPACE. GEORGIAN HOUSE. NIGHT, 128

NO. 2 1S SITTING CROSS-LEGGED ON THE FLOOR (N TUE
AIANNER AND GARD OF ONE ENGAGED IN YOGI EXERCISES.
BES!DE HIM THERE IS A PORTABLE CONTROL BOX, HE

1S APPARENTLY LOST IN CONCENTRATION. FROM THE
ROX BESIDE HIM THERE IS A BUZ2Z, HE IGNORES IT, 1T
1S REPEATED MORE URGENTLY. HE COMES'TO AND
PRESSZS DOWN A SWITCH. THE SUPERVISOR COMES UP
ON A WALL SCREEN,

NO, 2
1 left instructions not to be disiurbed,

SUPERVISOR
Emergency. The searchlight crew
on the Rotk have béen atlacked,

NO. 2
I'll be right over,

EXT. AI’IPROACH TO.GECRGIAN HOUSE. NIGHT. LOC. 129

P APPROACHES HOUSE AND RINGS BELL.

INT. ANTE ROOM. GEORGIAN HOUSE. NIGHT. 130
DUTLER CROSSES AND OPENS DOOR TO P. '

P
I've got to see No. 2, Ii's urgent.

BUTLER
I'll see il he's available, sir.

HE TURNS (11S BACK., P LEAPS AND GRABS HIM WI'TH ONE
“HAND CVER HIS MOUTH AND NOSE. TIE MAN STRUGGLES
FOR A MOMENT THEN SINES UNCONSCIOUS TO T GROUND,
P PULLS 1M TO ONE SIDE THEN GOES BACK TO DOCR AMD
BECKONS,
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EXT. GEORGIAN NIOUSE, _ NIGNT. L.CC. 131

CROUDP COAE ROM BUSHES; CRROSS SOFTLY TO FRONT DCOR
AND ENTER,

INT. ANTE-ROOM. GEORGIAN IHOUSF. NIGIT. 132

THE MEN ENTER QUIETLY. THEN LED BY P TIEY CROSS
TOWARDS TIE DOCR TO THE LIVING SPACE. P 13 ABOUT
TO OPEN Tiif DOOR WHLEN IT FLIES OPEN AND TIIEY

ARE FACED BY NO. 2 NOW DRESSED IN NORMAL CLOTHES.

.+.. Resume White Payge 58 of Seript ....



132 CONTINULED SR,

MO, 2
Isn't it rallicr late Lo come
visilimr ?

p
Apologics, but we didn't like to
leave without saying, thank you
for having us.

IIE ADVANCES MENACINGLY TOWARDS NO,2 FOLLOWED BY ITIS ME&N,
NO. 2 BACKS INTO TIIE ROOM,

INT. LIVING SPACE. GEORGIAN IIOUSE. NIGIT. 133

NO. 2 BACKS IN FOLLOWED BY P AND TIHE REST OF HIS MEN,
FROM THE CONTROL PANEL COMES THE SOUND OF TUHE BLEEP,

P
Wateh him,

HE CROSSES QUICKLY TO TIIE CONTROL PANEL AND SWITCHES
OFF EVERYTHING EXCEPT TIIE SIGNAL,

NO. 2
Your signal, I take it ?

P
If you've only just figured that
out you're too late,

NO, 2 ,
Very enterprising. I congratulate you
sa . but wny are you wasting time
here ?

P
Ko waste. (ULIE TURNS TO PAINTER)

Tie him up,

THE PAINTER AND SHOPXCZEPER PRCDUCE ROPE AND TLE NO, 2'S
IIANDS AND FEET,

NO. 2 :
How very primitive. You disappoint
me. I wauld have expected yecu to
devise something more original,

bt
Originality's your department ., ..
but try anything and you'll find old-
fashioned brute foree is very effective,

AT THAT MOMENT TIHE SIGNAL FROMTIE RECLIVER STOPS, THEY
ALL SS7{5G AND LOOK AT TIIE RECLIVER AND AT P IN SiiCCKED
SURPRICE,
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PAINTER
I's stopped.

SHOPREEDPER
They'!'ve preked him up. The ship's
come {or us,

THEY START IN A RUSII TOWARDS TIIE DOOR, NO.2 18
NOW BOUND,

P
Hold it!

THEY STOP AND TURN,

P
It's too soon. Could be trouble,
Stay under cover, I'll sec what's
happening.

HE STARTS FOR THE DOOR, FAST.

EXT. BEACH, NIGHT. 134

THE RUBBER RAFT 1S PULLED UP ON THE FORESHORE. THE
DISTRESS SIGNAL EQUIPMENT IS IN THE BOTTOM., ROOK
HAS GONE. P COMES HURRYING DCGWN TO THE RAFT., HE
LOOKS AROUND AND CALLS SOFTLY.-

b
Rook!. ...... Rook!

THERE IS NO ANSWER. IIE BENDS OVER THE RAFT AND
TURNS A KNOB ON TUE SIGNAL, - IMMEDIATELY IT STARTS

UP AGAIN.
HE STARTS TO DRAG TIE RAFT TOWARDS TIIE WATER.

HHE FLOATS TAE RATFT. [E GETS D*-; J\M S;TARTS PADDLING
OUT TO SEA. THE AUTOAMATIC ALARM IS NOW TUMCTIONING
AGAIN. ’

DISSOLVE:

EXT. SEA. NIGHT. LOC. 115

P PADDLING IIARD. ‘THE COASTLINE IS SOME WAY BENIND
M. ' '

EXT. SEA. MNIGHT. LOC. 136

COASTLINE FURTHER BEUIND HIM. STILL PADDLING.
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SCENE 137 DELETED
EXT. SEA. NIGHT. LOC. 128

P DPADDLING. IN TIIE EAST TIE SKY IS BEGINNMING TO
GZT LIGHT. SUDDENLY P STOP3 PADDLING.

HE LISTENS IIARD, SOTTLY IN THE DISTANCE WE HEAR TIE
SOUND OF A IEAVY DIESEL ENGINE APPROACIIING,

P TURNS TO LOOK.
EXT. SEA. NIGHT. LOC. 139

POV: DISTANT LIGHTS OF RESCUE LAUNCH APPROACHING,

"EXT. STA. NIGIT. LCC. 140

THE LAUNCH MUCH NEARER NOW, A SEARCHLIGUT SUDDENLY
PLAYS OUT AND SWEEPS ACROSS THE WATER. [T MOVES
BACKWARDS AND FORWARDS: PASSES OVER THE RAFT AND
TUEN RETURNS TOSETTLE ON IT. P WAVING AND YELLING,

EXT. SEA., NIGHT. LOC. - ' ' 141

POV OF LAUNCH: THE RUBBER DINGITY.IS IN THE CENTRE
OF THE SEARCHLIGHT. P WAVING FURIOUSLY,

SKXIPPER
There he is.

"THE SHIP TURNMS TOWARDS THE DINGHY AND INVCREASES
SPEED. IT SLOWS AGAIN AS IT COMES NEAR. THE
SKIPPER LEAVES THE WiEEL TO A SAILOR AND TAKES

- A MEGAPIHONE AND HAILS,

SKIPPER

Ahoy there! Are you Trans-Ocean
flight D [or Delta two five zcro ?

EXT. SEA. NIGHT. LOC. 142

LAUNCH QUITE NEAR. ZINGINES CUTTING RBACK.

P
Yes ... Who are you ?

SKIPPER
M. S. Poloisika.
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142 CONTINUED

THE LAUNCIH COMES IN CLOSE, ENGINES STOPPED. A
SAILOR BENDS OVER AND GRADS T1E BOW OF TIIF, RAFT
AND PULLS IT ALONGSIDE, -

SAILOR
You all right ? Not injured ?

P
I'm [ine.

SAILOR
What about the rest of the passengers
and crew ?

P
I want to see your cajptain about
them,

SAILOR
Sure,
(P STANDS UP)
steady ... steady. I've got you.

HE PULLS P UP ON TO THE DECK OF THE LAUNCH.

"EXT. DECK OF LAUNCH. NIGHT. LlOC. . 143

P CLAMBERS ABOARD HELPED BY A SAILOR., A SECOND
SAILOR SHOWS HIM INTO CABIN,

INT. CABIN. NIGHT. 143A

SKIPPER -
I'm the captain. Congratulations
on your lucky escape.

: P
Thanks. You don't know how lucky.

VOICE
I hate to disappoint you, but the
Polotska is our ship.

P SWINGS ROUND TO FACE NO.2 ON A TV SET.

NO. 2
The weather fnreeast was very had.
You woukin’t have stood a chanee in
that toy boat,
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143\ CONTIMNUED
P
I'm touched by your conecern,
What happened ?

INT. .CABIN. _NIGHT, ' - 144

c"“-n-!‘-.'h.h"‘mn ¢ v - - o gl - ey MmN 3, e TR cmmeen e E— P,
rage ot b s P . = e Fo- 7

NO. 2
There's been a stight misunderstanding,

HE TURNS HIS IIEAD. RCOK ENTERS PICTURE,

. P
I don't think1 ... (SEES ROOK)
You! You're one of them!

. RODK
I'm not! You are!

P
What ?

‘ NO. 2
As I was saying ... a slight
misunderstanding.

ROOK
You deliberately tried to trap
me.

P
1 did what!

NO. 2
{TO ROOI) The mistake was yours,
We can’t have you maligning No. 6.

ROOK
You mean he is a prisoner ?
(AND AS NO.2 NODS AND SMILES
ROOX TURNS AWAY IN AN AGONY)
Oh, whut have Y done !

HE RUNS FROM TIIE PICTURE ALMOST_IN TEARS,

P
So he released you...

NO. 2
You've only yoursell to blame.



-
SIS DA

o,
(RAVTUED 24.11.66,) _ 63,
1/4. CONTIIUZD L4d.

l‘.
How d'you =clkio that out ?

l'n. 20 ‘
I pathor jou poanagaxd to” awid
saleetdn (marifans by duteeling
thelr sibconscious arropmeo,
As L& hawpenad, thore vas onn
thiing you ovorlocked.

P.
that was that ?

0. 2.
Bock appliwl to you your own
t2ste. When you tock conmand
of this 1ittlo venturs, jour alr
of puthority convinced hin ywm
voro enc of us. :

#Z SHILIS DIS\ETOLY.  P. RACIS AS THE TRUTI DAMIS Q@ KIM

P.
And ha eonv7inced tho others,
Vhat's hnoponod to theo 7 .

Mo, 2, '

Oh, they'll tarn up tomorrow
on tho cheas booard =— as pans §

TiT. CABIN. IIcHT, ' 1444

TS TPPER 18 STLEDING IN THE CORIGR OF TS CAZL:, WATCILIC P.
HS IS SHMIXIMNG. :

P, GOZ3 EBZR.  HE SIASTISS I T.V. SCRISY, TME STIPPZR RUSIES
70 GRi3 HIM. P, GIVES UIM A DARUADER, SZIDING HIH FLYLIG,

TEROUGH THS RATCE, A SAILOR DIDPS Cil P!S BAX. P, ZZIDS FORVARD,

TIDUILG THE MJi CYER MIS SRNCULDZR. AS P, STRAXGHL.SIS UP,
KDTEZR S2I10R APFTANS RID C103BSRS P,

LT, iD.2's LIVING SPACE, NIGHT, : LA/

SHCOTISG OVER THE CRISOLE, YT SES T FIGHT Ii Tils GRIN OF MIE
BEQLCTOCAY,  F. LAXS OUT QS OF Tl SALICES. BIE CKTIPPER GZT8
UP AlD CLIMBS 7HIDUGH THE HATGIWAY, P, GCiS AFT:R NHIH.

-

. POLOTVX A DAK, UTGITT . 1420,

P, C\TGI{ES 03 SXITPER 22ID TeY STRUGGLE. ‘0T OF AU SATLOPRS
LUEGES N0 GO IR T, '

G2 .
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INT. 1D.2's LIVIG SI'ACE. NIIT, 14D,

STILL ZI0OTING OVFAR TME OXICOLY, W SHE TIHE CQUITLIUATION OF THE
FIGIT ON THI SCRGI. TUS SALIOR G205 TO . ME10 1ITS MIM ON THE
TURN.  THE SANIOR GO:S MLYTIG OVENNOAND,

RO, 2'a SIQOTTIG STIGK COMIS INTO FOREGIOUND,  IT PUMIRS A DUTTO!U,
ON BIS SCRSZ, TIL PICTURE GLNGES TO THS GRAEN GLOBULES.

TIZ STIX DAPRESSSS ANOTHER CUTTOH.  OME OF TH3 GLOTULIS DETAGHES
ITSF FiOd TIS PAK A{D RISES FASL,

TiE STIQX CATMLY CLUSGES TIE PICIURSE BACGK TO TUHE FICHMT, A

TSXRTTIC PATTLZ IS GOLIG OF BETWESR! P, = TIZ OISR SAILOR AMND
TS SSIPPIR.

2XT. FOLOTEXA DilX, IMQIT. AR

BiZ SLIPPER KITS TS DECX, FLAT OUT. P. TURD HIS WOIVIDED
ATTRNTION ON TS REATIING SMLCR,  AFTER A MiSiT, TUIS HAN
TCO IS KiDXR=D GuT, F. DASHES FCR Tiid CiBIN,

oT. C3nL HMGHT. Y0,

P. DIOFS TICTOR THS MATGIWAY INTO TIZ CABDM, HE STARTS THE
ZIGUES, FUTS 1Rl Li GEAR. H3Z TRISS T0 TURN TOld STESERING
WISSL, BUT IT WOI'T DUDGE, Ha 8225 -ROVER!'S SIRZ! QUISIDE.
P. CLDISS OUT FAST.

EXT. PCLOTSTA DSCX. NIGHT. ' 14J6G.

P, (OIZS UP OM DX AD LOCRS.  THIRS IS ROVER PASSTIG TOWARDS
THZ STZRM.

anl mo 2’3 Lr.rnrﬁ SP"I&I }z o w&(o

oM TS SCRZNI, WE SFE THZ "TOLOTSIA™ TURTLNG.

10. 2t's BLD OS5 INTO FICTURE SID PICKS UP ‘THS PAL FTOM THE
CZIZOLE, M2 FANM WITH IT. A BLAMR GLOVED HAD TaKIS 1l Paill,

o3l TATE TAPLE {IZ2XT TO THZ COXCOLE IS THE CQUESSCOAD,  ALL THIB
WEITS PIZCES afd SET OJT. THE 2LAGC GLOVE PLALLS TIS WHITE PAM
IN T3 GILI VaCliT SPACE AT THE WEIITS PIECS. ) \

IXT.  ATRIAL YIS OF VTLLAGE. DAY. 10€. 145,
AS ¥ PULL AMAY TUO FRIZON GATR: SUDDAILY CLANG SiUT I TIE
TORZZIOWID.  IN iHT CAITRS OF TS CCRAM Ud SR8 A WEIITS COT
CoMLNG TUWARDS U5, LIX: A BULLET,  IT 15 TuE FaCS OF it PRICOMER.
IT 376PS JusT R:SIIND THA DARs.

FIiA, FADS (RIT:

21D _CRENTTS



