vOTHS  PRISONER " v SERIES

' PAGHE UNKNOVN
T MUY gt ARG ME o
Didtanag

by

Vincant Tilsley

Everyman Filma Lid.
M=-G-M Sludlos
Borehat Wood

Herts,



" FACE UNIINOWN

FADE 1N: ACT ONE
INT . P'S HOUSE ., DALY, 1

P PREPARING BDREAKFAST .,
PULL BACK
INT. NO. 2'S LIVING AREA, DAY. 3

WE SEE THAT THE NEW NO 2 18 WATCHING THIS ON HIS
SCREEN. THYE BUTLER, ANGELQ, INSCRUTABLY SERVES
FOOD IN WIHICH NO 2 HAS NO INTEREST AS HE STARES AT
P. ANGELO PLACES A CUP OF COFFEE ON THE DESK
KEXT TO THE OPEN FILE OF P ON WHICH HIS PHOTOGRAPH
IS PROMINENT . NO 2 LOOKS AT ANGELO.

NG 2
Do you know what he's told us so far ?
In all thig Lime ? Precisely ... nothing,
Not even why he resagned. Not even
that.

ANGELO LAYS OUT BREAICFAST IN FRONT OF NO 2. ANGELO8
FACE IS WITHOUT ANY EXPRESSION AT ALL.

NO 2
How many men have sut i thig chair
Irying to break his sitencs ? (NO
KREPLY)} How many men have bean
broken hy ‘t ? You've ¥ept.the 8¢ore
surely

ANGE LO CONTINUES TO SERVE NO 2, SILENTLY. ON THE
SCREEN P TUCKS INTO I118 BREAKFAST WITH GOOD 4 PPETITE ,
NO 2§ BREAKFAST, BY COMPARISON, IS VERY SPARSE. HE -
™ ON A DIET .

NO 2
Don‘t you ever wunder what happened
tn themy ? Your ex-masters ?

ANGELO PLACEY CUTLERY IMMACULATELY NO 2 SMILES,

NO Z
It's comforiing to know cne won't
be mourned. [ should hate to vause you
grial.

ANGELGS PYACES 4 CRUET NEATLY BESIDE THE FOOD .

NO 2
However. } don l mtend to taii. {THE
SLIGHTEST OF SMILES FROM ANGELO)
Heard JNhat belore have you 7 Well, wat and
see. I have o difterent approach f'rom my
predecessors i you caa’t beat them - get
rid of them . 1 o senday No 6 away.



2 CONTINUED

FOR THE FIRST TIME ANCELO PAUS S “Lito LY SUR™ . -0D,
NO 2z SMILES AND GLANCES AT R ON VHe 221w lN,

NO 2
Will you miss tam when he's gone ?

THE TELEPHONE BUZZES. NO 2 PICLS IT UP.

NO 2
Yes ? Good. Thank you.

HE PUTS DOWN THE PHONE AND LOOKS AT LNGELO,
NO 2
Take a last Jook at Mo 6 {f you wanl
to, HIs replacement {2 just about io
arriva.

EXT. HELICOPTER. DAY. {STOCK) ]

THE HELICOPTER COMING INTO LAND IN THE VILLAGE.
EXT. VILLAGE., DAY, ISTOCK). _ 4

AS FROM HELICOPTER'S POV, THE VILLAGE LOOMING UP
AT U8,
JURP CUOT

INT, EXAMINATION ROOM. DAY, "8

BEGIN ON-COLONEL OSCAR. HE IS .+ MAN VERY AMUCH OF

P'S AGE AND BUILD, ALTROUGH HE IS [N CIVILIAN CLOTHES
THERE IS SOMETHING MILI'TARY AND EVEN ARROGANT ABOUT
HIM . i

NO 2
ike lhg look of him, Colonel ?

WE NOW SEE THAT P IS LYING ON A COUCH, UNSCONSCIOUS,
METAL CLIPS ATTACHED TO HIS TEMPLES. WE ALSQO SEE THAT
OTHER ATTACHMERNTS RUN FROM VARIOUS P-RTS QF HIS
BODY TO A COMPUTER,

THE COMPUTER CLICKS AND WHIRLS £5 A CARRD ON WRICH I8
PS PHOTQGRAPH JERKS ALONG.,

OSCAR
{'m not concerned with his appearance.
I there any crianic defect 7

NO 2
If he has 8o much 33 hay (ever the
computer will tell us,

OUSCAR
But you haven't ¢ven found oul why
he resigngd ?



3 CONTINUED

P'S CARD WITH HIS PHUTOCRAI ON IT ¢ EILKS ALONG THE
COMPUTER BELT AS THE INFORMATION I3 COLLATED . NO
2 SMILES.

. . NO 2

Machinea., And we siill think ve'ra
in conirol. Perhups we've rasigned
and den't Know jt,

OSCAR
Wa control the machinegs,

NO 2
An.d No { controls wa,

OSCAR
Of course,

NO &

Are you sure he isn't a maching 7

BEFORE OSCAR CAN REPLY THE COMPUTER REGURGITATES
P'S CARD AT THE FINAL STAGE . THE<DOCTOR PICKS IT UP
AND HANDS IT TO NO 2, WHO READS I'T.

NO2 -
Categary Al plus. Satisfled 7

OSCAR TAKES THE CARD, LOOKS AT IT AND THEN AT P, HANDE
THE CARD BACK TO NO 2

O9CAR
It is No | who must he satisfied. With the
oatcome.
NO 2
So lang as you're prepared to take over ~
OSCAR
Whoaver Lake# over ... It 18 your-idea,
No, 2
NO 2

By which I stand or fall, (LOOKS AT P}
e'll do what wa want. He'll have to,
VW{thin lwanly- {iour houra of waking up -

JUMP CUT

(NT, P'SHOOM., DAY. ' 8
NO 2 (CONTD)

- here.

OSCAR IS SCRUTINSNG THE ROOM WITH GREAT CARE.



6 CONTINUED

NO 2
1 thluk you'll {ind §1's an exaet
replica of the house vou visited s0
recently. Excupl for this, of coursa.

HE INDICATES TUE TV SET. ON THE SCHREEN THE PICTURE
OF P UNCONSCYOUS ON THE COUCH IN THE EXAMINATION

ROOM, OSCAR CONTINUES HIS SCRUTINIES, BENDS DOWN

TO EX4AMINE THE FLOOR.

NO 2
Can you find a discrepancy 7 Wrong
pattarn ou the carpel ? Wrong dust ?

THE HUMOURLESS OSCAR S8TANDS UP AGAIN, LOOKS ARQUND,
PICKS UP A FRAMED PHOTOGRAPH FROB A TABLE.

QSCAR
This waan't thera.

NO 2
It was -~ on the day he resignad,

QSCAR
Is she important ?

NO 2
Shs secms to have bagn ~ Lo him,

"'HE LOOKS AT THE TV SCREEN WITH P IN CS,

: NG 2
Was {t love, No 8 7 Or awabilion ?
You haven't aven lold ug that, (TO
"OSCAR) I presume the name Portland

' means something lo you 7’

QSCAR LOOKS AT P ON THE SCREEN.-

O8C4R .
The head of ha dopartment ?

NO 2
Bir Charles himself, This {9 his
daughter, Janet.

‘ OSCAR
(CONTEMPTUOUS) Very cosy.

NO 2
On the contrary, rathar uncomfortable,
For ail concerned.

HE TAKES A SEALED ENVELOPE FROM IS POCKET,

NO 2
His latter of vcsignation., T wonder
U he dlscussed it with her ? Doubt {t,
She might tell daddy,



6§ CONTINULD
HE PUTS IT ON THE MANTELPIECE.

NO 2 MOW TAKES TRAVEL BROCHURES FROM A FOLDER AND
PUTS THEM ON THE BEDSIDE TABLY.

NO 2
With hig lelter of resignation - travel
brochures. 1Y we hadn't been
fool enough to grab him go quickly he
might have led us somewhers tntereating.

OSCAR
Ra was takun on the orders of No ) ¢

NO 2
Who was not aware at the time that
cne of his latest asslpnments was Lo (ind
Dr Jacob Sallzman., Whose remarkable
device we shall scon use.

HE PLACES ONE OF THE BROCHURES ON THE BED, OPEN,

AS IF HALF READ, ANOTHER ON THE FLOOR BESIDE THE
BED, AS LF TO READ AND DISCARD. HE CRUMPLES IT SOME-
WHAT,

NO - 2
Ha didn't fancy Marrakesh, it sgems.
(HE LOOKS AT QSCAR) Well ?

OSCAR
Everything seems gxact.

NO 2
Bverything ?

NO 2 CROSSES TO THE WINDOW AND LOOKS OUT OF IT.
EXT VIEW OF VILLAGE. DAY. (STOCK) - 7

NO 2 (OVER)
What avoat the view ?

INT. P'SROOM. DAY. . B

NO 2 TURNS FROM THE WINDOW AGAIN .

. NG 2 .
Butl now you're here, Colonel, wa can
change sven that, can‘t we 7 Unless you
have qualms ?

OSCAR LOOKS AT P, TIIEN BACK AT NO 2. ME MOST
CERTAINLY HAS QUALMNS BUT CONCEALS THEM UNDER A
COLD ARROGANCE.

OSCAR
{ am under grders,
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8 CONTINUED
ND 2
Well, «e'd betler bgjrdn wath Slage
Omne. After Ihat you can lake charge.
(HE SPEAKS TO THE TV SET) I3 he
ready ? Ly
THE PICTURE SWITCHES FROM P TO THE DOCTOR,

DOCTOR
Yes, No. 2.

NO, 2
Begin Stage One. Regression.

INT. EXAMINATION ROOM, DAY, - o

: DOCTOR .
Btage One, Ragression.

HE WALKS AWAY FROM THE UNCONSCIOUS P TO A CONTROL
PANEL. SLOWLY HE BEGINS TO TURN A MASTER KNOB. AS.
HE DQES 50, A HUM BEGINS TO SWELL,

CUT TO P AND TRACK IK AS THE HUM GETS LOUDER.

INT. P'SROOM, DAY, : 10

' NO 2 WATCAES THIS ON THE SCREEN

NO 2 ,
Bacy, my dear chap, Back to Londam -
whers you will Lalk and we will know
what you have said, Back, DBack lo the
very day of criais.

HE WALKS TO THE WINDOW AND LOOKS QUT,
EXT., THE VILLAGE, DAY, (STOCK). 11

THE VIEW OF THE VILLAGE BEGINS TO GO OUT OF FOCUS
AS THE BAME HUM SWELLS.

INT. EXAMINATION ROOM . DAY, 1%

SUPERIMPOSE THIS SAME DISTORTED PICTURE ON P, AS IF
THIS 13 WHAT IS IN HI8 MIND, .

NO 2'S VOICE (ECHO)
Back | Back !

THE PISTORTED VIEW OF THE VILLAGE GRADUALLY DISAP-
PEARS, IT IS REPLACED WITH FLASHES OF PAST EPISODES .
FRAGMENTS OF THOUGHTS . SWIMMING, DISAPPE/RING,
THEN BEING REPLACED |



INT., EXAMINATION ROOAT. DAY 13

BIG CL.OSE SHOT NO 2,

NO 2
Stop. Check,

THE DOCTOR TURNS BACK THE MASTER KNOB. AND
PUSHES DOWN SEVERAL SWITCHES.,

INT . EXAMINATION ROOM . DAY, 14

INSERT T.V.SCREEN, A PICTURE GRADUVALLY MATERIALISES,
{T 18 A SECTION FROM “ARRIVAL", (P BEING SHEPHERDED
BACK BY 'ROVER')

INT. EXAMINATION ROOM. DAY. 18

OSCAR WATCHES A LITTLE APPREHENSIVE ,

NO 2
~ Not back far snough.

HE DOCTGR TURNS OFF THE SWITCHES AND ACTIVATE 8 THE
STER KNOB ONCE AGAIN. ) '

INT, EXAMINATION ROOM, DAY, , 18

™3 FACE CREASES WiI'H EFFORT AS HIS MIND IS WOUND

BACK AGAIN, ONCE MORE WE SEE FRAQMENTS OF .
THOUGHTS SUPERIMPOSED OVER HIS FACE. (STILL FROM THE
FIRST EPISOLE), WE END WITH P COMING TO THE RED IN -
H18 HOUSE AND S8EEING THE VILLAGE FOR THE FIIST TIME .
THIS IS BRIDGED BY HAZE WHICH TURNS INTO THE VAPOUR
THAT KNOCKED HIM QUT IN HIS LONDON HOUSE, HE FALLS
ONTO THE BED (LONDON HOUSE)., MORE MIOUGHT FLABHES,
BACK TO THE TITLE SHOT OF THE LOTUS TRAVELLING FAST
ON THE AIR FIELD.

NO 2'8 VOICK
Chegci.

INT, EXAMINATION ROOM ., DAY, 17

TRE DOCTOR OPERATES THE SWITCHES AS SEFORE,
INT, EXAMINATION ROOM., DAY, : {8

INSERT T ,V.SET, PICTURE BECOMES CLEAR. {FROM TITLES)
P ON HIS JOURNEY THROUGH LONDON, BEING FOLLOWED BY
THE HEARSE ,

INT., EXAMINATION ROOM . DAY. 19
NO 2 SMILES WITH SATISFACTION.

NO 2
Ah, Neutly there.
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INT, FEXAMINATION ROOM. D#Y. 20

—

CLOSE SHOT P, WHO TAKES ON A TORTURLD EXPRESSION
AS WE REAIU THE HUM OF THE COMI“'TER STARTING

UP» AGAIN, THE SEGMENTS OF FILM GLT PROGRESSIVELY
FASTER.

INT, EXAMINATION ROOM. DAY, 21

P IS OUT OF SHOT. NO 2 AND OSCAR WATCH HIM TENSELY.
NO 2 SIGNALS THE DOCTOR TO STOP,

INT. EXAMINATION ROOM, DAY. 22

INSERT TV SCREEN, P IN DRESSING GOWX I8 IN HIS
LONDON HOME ., HE TAKES PEN AND PAPER AND SITS DOWN
AND BTARTS WRITING,

NO 2
That‘s it, his resignation. A most
fmportant moment in time,

INT, EXAMINATION ROOM. DAY, 23

THE THREE MEN WATCH THE T.V. SET FASCINATED,

. NOZ
(TO DOCTOR) Stand by to hold.

INT. EXAMINATIONRQOM. DAY. . : 24

w  sewma

INSERT T.V.SET, P FINISHEES WRITING HIS RESIGNATION .
SEALS THE ENVELOPE . HE PUTS THE LETTER ON TO THE
‘MANTLE B[ECE. -THEN RETILES TO BED .

E NO 2'8 VOICE
Hold.

INT, EXAMINATION ROOM . DAY, _ 25

THE DOCTOR GOES INTO ACTION, QUICKLY AND EFFICIENTLY
HE MAKES ADJUSTMENTS TO THE COMPUTER .

INT, EXAMINATION ROOM. DAY, 28

T.V,3ET. THE SECTTON OF P RETIRING 7O BED XKEEPS
REPEATING ITSELF, ’

INT ., EXAMINATION ROOM, DAY, 27

NO 2 SMILES IN TRIUMPH . THE DOCTOR SUOWS RELIEF,
OSCAR 15 CONCEALING HIS FEELINGS BY HAVING NO
EXPRESSION ,



27 CONTINUED
NG 2
The wind «13sed righl batk to Lhe day ,
obefore he 1 csigned. Ready for Slage Two ?
THE DOCTOR LOOKS AT THE T.V.SET,

INT. EXAMINATION ROOM, DAY, 28

T.V,SCREEN,

ON THE SCREEN P RETIRING FADES TO BE REPLACED BY

A SHOT OF A HAPPENING IN THE VILLAGE, THIS FADES AND
18 REPLACED BY P RETIRING. THIS TAKES PLACE A
COUPLE OF TIMES.

DOCTOR {0 .8.)
Nol quite still falnt memory echwes.

INT, EXAMINATION ROOM. DAY. 20

THE DOCTOR MAKES ADJUSTMENTS TO THE COMPUTER.,
INT, EXAMINATION RQOM, DAY, g0

T.V.8ET. THE TWO PICTURES GRADUALLY MERGE UNTIL
THE RETIRING SCENE BECOMES STABLE .

INT, EXAMINATION ROOM, DAY, 31

THE DOCTOR TURNS FROM THE COMPUTER AND NOLS TO
"NQO.2. THEY BOTH LOOK AT OSCAR.,

DISSOLVE 5
INT, EXAMINATION ROOM, DAY, : 32

PAN SLOWLY ACROSS COMPUTER WHICH IS GOING FLAT OUT.
BOUND EFFECTS BECOMING MORE AND MORE WEIRD AS THIS
SCENE PROCRESSES, PAN DOWN ONTO P, DISSOLVE IN

THE "BIRTH'. OF ROVER", KEXTEND THE UNDERWATER EFFECT.
SLOWYLY, ALMOST LEISURELY ROVER BEGINS TO TAKE SHAPE,
AS THE PROCESS GETS8 FASTER AND FASTER. WE BUILD THE
MUSIC AND S80UND EFFECTS TO SUIT. AS ROVER BURSTS

FROM THE SEA WE CUT TO ...

EXT, P'S HOUSE AND STREET. DAY, . 33

.12 A TOY BALLOON. ABSOLUTE SILENCE, GRADUALLY
TRAFFIC NQISE 15 HEARD, WE WHIP PAN FROM THE CHILD
HOLDING THE VALLOON TO SEE THE REAR3E ARRIVING

AT P'S HOUSE, THE COFTFINIS TAKEN OUT AND CARRIED
THROUGH THE FRONT DOOR,

DI SSOLVE:

INT, P'S HOUSE (LONDON) DAY, 34

OUT OF FOCUE .



- 10 -
33 COXNTINUED

P'S VOICE

Whot (o you wani ?

VQICH
Information.

P'S VOICE
You won't gat it. .

VOICE
We will,

P8 VACE
I'm 2 Iree man,

THE *VOICE'" STARTS TO LAUGH, [T GETS LOUDER AND
LOUDEIL, YRE CAMERA SUDDENLY TILTS AB IF YT IS
. P AWAKENING AND SITTING UE,

; P'S VOICE
(A YI.‘.LL\ I'ma {ree man,

EVERYTHING IS QUIET. THE CAMERA BEGINS TO SEARCH THE
ROOM.

P'S VOICE .
(NOW HIS THOQUGHTS) Whare am I %7-
«., Home ... This {sn't home ...

There's somethuig wrong.

RIS HAND COMES INTO SHOT AND PICKES UP THE TRAVEL
BROCHURKES. THIS LEADS THE CAMERA TO A SHOT OF THE
FRAMED PHOTOGRAPH OF JANET PORTLAND,

i P'S VOICE
Janst ,.. You'll underutand. [ hopse
you'll understand,

WHIP PAN ACROSR 1O THE MANTELPIECE . ONIT THE EN-
VELOPE CONTAINING P'S LETTER OF RESIGNATION. THE
CAMERA TRACKS ACRGSS THE ROOM ASIF {T 1S P WALKING,
A HAND COMES INTO SHOT 4ND PICKS UP THE ENVELOPE
BRINGING IT INTOC .8

P'S VOICE
My latter of resignation. Wrote 1t
last alght. Said {°d slesp an (1. Sleep
.. Was it only last night ? :

THE CAMERA AGAIN SEARCHES SUSPICIOUSLY ,

- 'S VOICE

Do thay know 7 What hava they done ?
They've done somclhiing ... Something. , .
There s somaething dli(arcnt ... What hava
they chanped 7
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34 CONTINUED
WHIP PAN ACRQOSS TO THY: WINDOW .
P'S VOICE
That's 1t 1 Qut Lhere ! Therse's some-
thing dilferent oul thers !
THE CAMERA HURRIES TO THE WINDOW OF P'S FLAT.

EXT, P'58 HOUSE AKD STREET. DAY. 35

VIEW OF THE LONDON STREET, HE SEEb THE LOTUS PARKED
OUTSIDE .

P'S VOICE

Looks the same. Whal's changed ?
... Nothing. Nothing,

DISSOLVE:
INT. P'S HOUSE (LONDON). DAY. 38

HIS HAND PICKS UP THE LETTER OF RESIGNATION, STUPF§
YT IN HIS JACKET POCKET AND HEADS FOR THE DOOR,

EXT. P'S FRONT DOOR. DAY. ' 37

THE DOOR SLAMS OPEN VIOLENTLY AND WE SEE FEET HURRYING
DOWN THE STEPS .,

P'B VOICE
N's all the sims. Why should I
think it's different ?

TRE FEET HAVE PAUSED BUT NOW HURRY TOWARDS THE
PARKED LOTUS. A RAND OPENS THE DOOR AND THE CAMERA,
AS IT WERE, GETS8 INTQ THE DRIVING SEAT , "THE ENGINE

18 REVVED UP,

P's VOICE
-Of ‘course it sacms different. O
courss. Things are different. Bacause - -

I~am - resigning i Now !
CUT TO REAR SHOT OF THE LOTUS A IT ROARS OFF,
EXT. LONDON. DAY, (STOCK) ' 38

WE SEE THE PANCRAMA OF LONDON BELOW AND 200M IN
TO PICK QUT THE ANTIIKE LOTUS 7, DARTING ANGRILY
THRQUGH TRAFFIC,

EXT. LONDON, DAY, (STOCK). - 39
HICH SHOT AS P'8 CAR ENTERS THE GARAGE , '

INT, GARAGE. DAY. (STOCK). - 40

SHOOTING THROUGH THE WINDSCREEN O[‘ THE LOTUS AS THE
CAR ENTERS.,
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INT, TUNNEL., DAY. STOCK. 41

LONG SHOT OF SILIIOUETTED FIGURE AS IT COMIES TOWARDS '
CAMERA ,

'S VOICE
Whatsver -they're dolng they
Gan't stop me. I'mi gnlng Lo resign,
They can't stop me ... They 2 Who
are They ?

INT. OFFICE., DAY, 42

IT LOOKS EXACTLY THE SAME A8 THT OFFACE IN THE STANDARD
OPENING IN WHICH P GAVE HIS RESIGNATION, -

AT THE DESK S1TS A MAN, THE CAMERA 200MS IN ON HIM
ANGRILY" ASIFIT IS P THE MAN LOOKE UP SURPRISED,

DANVERS -
Yos 7

A HAND THROWS THE LETTER OF RESIGNATION IN FRONT OF
THE STARTLED MAN, IT LANDS BES{DE A NEATLY FOLDED
COPY OF THE TIMES, CROSS WORD SHOWING, HALF (D MPLETR,
DANVERS PICK3 UP THE LETTER,

DANVERS
What's this ?
[o}
Read it ¢
INT. OFFICE. DAY, 49

DANVERS FINISHES READING THE LETTER AND LOOKS WNTQ
THE CAMERA . P'S HAND BANGS ANGRILY ON THE TABLE,
SHAXING THE COFFEE CUP,

DANVERS
Y don't anderstand,
' 0
Get me Sir Charligs |
DANVERS
(FRIGHTENED) - Who ar¢ you ?
o)

Whoam I ?

HANDS REACH OQUT AND GR2B DANVERS BY HIS JACKET,
JERKING HIM TQ HIS FEET. ' '

0
(YELLS) Gel me Sir Charles Portland ¢
At once !

THE HANDS FIERCELY SHOVE DANVERS DACK INTO HIS SEAT.
ONE OF THE HANDS LIFTS UP A TELEPHONE AND THRUSTS IT
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43 CONTINUED
AT THE TERRIFIED DANVERS.

DUT THEN THE CAMERA TIT.TS UP AND W" SEE AS FRROM
P'S POV THE BIG MO,

IN THE MIRROR WE SEE THE REFLECTION OF OSCAR !

CUT TO THE ASTOUNDED CSCAR STANDING BY DANVERS!
DESK. DANVERS PICKS UP THE TELEPHONE .

DANVERS
Secuxity guards ° At once !

RESUME CS OF O8CAR AS KLAXONS BEGIN T0O SOUND,

FADE OUT :
SN OF ACT ONE
FADE IN:
ACT TWO
INT. OFFICE. DAY. 44

BEGIN ON BIGCS OF 0. PULL BACK TQ SEE THIS I8 A -
MIRROR §HOT. AS WE PULL BACXKX FURTHER WE INCLUDE
DANVERS SITTING AT HiS DESK, DRUMMING HY3 FINGERS
NERVOUALY,

THEN WE SEE C SITTING IN A CHAIR, TENSE BUT CONTAINED,
HE OLANCES TO THE RIGHT; SITTING IN ANOTHER CHAIR 1§

A BECURITY MAN, DISCREETLY HOLDING A REVOLVER WHICH
13 ONLY JUST VISIBLE .

O OLANCES TO THE LEFT. IN ANOTHER CHAIR ANOTHER
EEC'UR.[TY MAN WITH AN [WVUALLY DISCREET REVOLVER .

O LOOKS UP A3 THE DOOR SUDDENLY OPENS AND VILLIERS
COMES INTO THE ROOM, A FRIENDLY MIDDLE-AGED MAN
LIKE A BALD FATHER CHRISTMAS. THERE I8 SILENCE A8
HE SURVEYS THE SCENE. HE LOOKS AT O CLOSELY,
THEN WADDLES OVER JAUNTILY TO DANVERS,

VILIIERS
All right Danvers, 1'll take care of
this.

“« ' o .
{EMPHATIC) ! asked for Sir Charlas
Portland !

VILLIERS

1 am afrald he lsn't availabls,
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INT, DARKENTD ROON . 1AV, A3

Wit SEF SIR CHAQLES POT PIAND ON THE ONNHER XNIDE OF

A TWO WAY FLORG LGS 218G TMRECT QY INTO TiE OFTICE
COWTAINING O. BE!W PORTLAND, SEATED COM~
FORTABLY Alvly SMOKING A CIGAR, 15 ANOTHER MAN WHOSE
FACE WE DO NOT SEx. AS THE UNSEEN MAN SPEAKS '
PORTLAND TURNS TO LCOK &€ HIM,

VOICE
Whare are you Portlad ? Moscow 2
Washingtonn ? Pexlng 7 [ forget.

PONTLAND SMILES AN LOOKS AGAIN THROUGH THE TWO
WAY MIRROR AT O AND VILLIERS,

INT. OFFICE. DAY, ] 48

VILLIERS SURVEYS O SILENTLY. HE TURNS AGAIN TO
DANVERS WHO OF FERS HIM & FILE., 1T'§ LIXE THE ONE WR
§4W IN THE VILLAGE . VILLIERS TAKES IT AND WE SEE

P'S PHOTOGRAPH ,

L DANVERS
This {8 whe he clai ma to be sir,

VILLIERS
(INTRIGUED) Really 7 Al right
Danvers,

DANVERS LEAVES THE OFFICE APPARENTLY RATHER
THANKFULLY. VILLILRS SITS AT" THE DESK AND MOTIONS
O OVER TO HIM, HE LOOKS UP AT O AND SPEAKS IN A
FRIENDLY PASHION, ~

VILLIERS
How dld you know about this office ?

O
I want to apeak to Sir Charles Portland.

VILLIERS
I'm afrald that's qulile {mpasaible.
Sir Churles is not w the country -

INT. DARKENED ROOM. DAY. 47

THE OTHER SIDIE OF THE MIRAOR, PORTLAND WATCHING,

0
Whan did he go ?
VILLIERS
- 80 you're dealing with me -
(o)
When ?
VILLIERS

A few weeks ago -
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INT. OFFICFE . DAY, 48

O PICKS UP THE DESK CALENDAR AND BANCS IT IN FRONT
OF VILLIERS,

(o)
Jaly 12th. Tupoke to him yesterday !

VILLIERS
You've got the right date, old
chap., But whal about the year 7

(]
The ... ?

HE SEES THE NEATLY FOLDED COPY OF THE TIMES. HE
PICKS IT UP, URFOLDS YT . AND LOOKS AT THE DATE,
ANOTHER SHOCK. HE PUTS THE PAPER DOWN AGAIN,
VILLIERS INDICATES THE PHOTO OF P ON HIS DESK,

VILLIERS
ft was just a ypar ago that ... thig
gentleman ... regigned. And then
vanished,

O
1 8ve.

; VILLIERS
What do you ges ?
0 LOOKS IN THE MIRROR.
o
I s8¢ someone | do not know. And
T do not know way. Bul Il know thare
i8 & reason,

VILLIERS
Perhaps yoa'li tall ug what {t 13 ?

QO PROWLY BILENTLY, HIS BRAIN WORKING FRANTICALLY .

VILLIERS
Take vour time. Think about it.

O PROWLS ROUND THE OFFICE. HE COMES RIGHT UP TQ
THE MIRROR AND PAUSES, LOOKING AT HIS REFLECTION,

INT. DARKENED ROOM. DAY, : 49

SIR CHARLES PORTLAND WATCHING. SITTING NEARBY
THE UNSEEN MAN, PORTLAND, ON THE OTHER SIDE OF THE
MIRROR, IS ONLY ABOUT A FOOT AW2Y FROM O.
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49 CONTINUED

VOICE
What do you think, Portland ?

. PYORTLAND
The question is - what does he think ?

VOICE
You've no doubt the change hag really
taken place ?

PORTLAND
We know the Saltzman device works. So
put yourself in his place. You arrive here
to find that you vanished a ygar ago and
4re NOwW 3omeone you've niever seen belors.

VOICE
Rather alarming, to aay the least,

« PORTLAND
What would you do ?

VCICE
I shouid fsal teampled to ravaal
information which would prove I was
“who I gald I was, That, presumably, i8
tie tdes 7 . ' :

INT. OFFICE. DAY. . §0

O SITS IN SILENCE AS VILLIERS TAKES A FILE FROM A
CABINET. HE OPENS IT AND LOOKE AT O,

VILIIERS
Why did you come hsre ?

O TAKES HIS LETTER OF RESIGNATION AND HANDS IT TO
VILLIERS WHO OPENS 1T AND GLANCES AT IT. HE TAKES
ANOTHER LETTER FROM P'S FILE'AND COMPARES IT.

VILLIERS
Where did you get thisg ?

0
Ag far ad I know, I wrote it ast night.

VILLIERS HOLDS UP THE TWO LETTERS, WE SEE THEY -
ARE EXACT REPLICAS, VILLIERS PUTS THEM DOWN AGAIN
AND CONSIDERS MATTERS.

VILLJERS
If you are who you say you are ..,
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O
You helieve I might be 7

VILLIERS
However ludastic i nughl seem - it
can be proved,

(o}
How ?

VILLIERS
By giving us informat ion that only
E_hlg man knew.

O SENSES DANGER.
VILLIERS
For ingtance. Who {8 that'?

HE HANDS OVER A PHOUTOGRAPH FROA THE OTHER FILE.
IT IS OF AN OLD MAN. '

0
Drx. Jacob Sallzman.

VILIJERS
Yeu 2. :

o _
Scientist, ¥Four times Nobsl Prize
winnaxr, .

VILLIERS -

We all read the newapapers; old boy,
Tall me somathing.new aboul him,

0 .
(PAUSE, LOOKS UP, SMILES) Ha's an
honest man.

VILLIERS
Honest ?
. 0

He defected {rom both aides. Haw
hone#t can you go

INT. DARKENED ROCOM. DAY.

2

PORTLAND SMILES,
FORTLAND
He haso't changed much, I must say,

: VILLIERS
As you say, Saltzman has van Ished,
(INDICATES 2°S PHOTO) One of this
man's agsignments befora he resigned,
was to Iind Sallzman for us,.
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(o)
Really ?

‘ VILLIERS
Perhaps he did find him. That would
account fur a lot, wouldn't it ?

INT. OFFICE. DAY. 53

VILLIERS
Telil us about Saltzman, Tell us
what he (P) ew,

O RISES AND PACES THE ROOM . THE TEMPTATION IS
ENCORMQOUS ,
VILLIERS
How else can we belleve you 7 Tell
us.

SWEAT BREAKS OUT ON O'S BROW. AS WE TRACK INTO A
VERY BIG C.8. THE MUSCLES IN HIS FACE ARE TWITCHING.
WE HEAR, A8 IF IN HIS MIND, THE DISTORTED KCHOES OF
VOICES WHICH ARE ONLY JUST AUDIBLE .

P'8 VOICE
Whers am I ? g

VOICE
In the Village,

P'38 VOICE
Whast do you went ?

YOICE
Information.

P'§ VOICE
You won't get it .,..

O SWINGS ROUND, EYES BLAZING,

A VILLJERS
Thal's all we want to know. Tell ua’
where -
(0]

(YELLS) I'U tell you nothing ¢ Nothing !
I'm a {ree man,

THERE IS A FROZEN SILENCE,
INT . DARKENED ROOM . DAY, 53

VOICE
What are you golng lo do with him ?
It's your declston, Portland.
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POV LAXND
{(FOSCREM Lat hirn go. Have him
followed. Bveyyv moment, Eveory lnch.

HE PICKS UP A PHONE AND PUSI'ES A BUTTON.

VILLIERS PHONI BUZZES HE PICKS IT UP, LISTENS,,
THEN REPLACES IT.

VILLIERS
If vou refuse to establish your
ldentfty -

(6)

Am { under arvest 7

VILLIERS
My dear chap - I wouldn't iknow whao
! waa arnestling, would I ?

(o]
You maaan 1l can go ?

VILLIERS
As you said yourgell - you':e a free
man. Good morning,

O TURNS ROUND . THE TWO SECURITY MEN HAVE DISAP--
PEARED, HE WALKS TO THE DOOR AND OPENS 1T,
VILLIERS BEGINS TO SORT PAPERS, APPARENTLY QUITE
OBLIVIOUS OF HIM. O GOES OUT. '

INT. DARKENED ROOM. DAY. 54

VOICE
It was your deeision, Portland,
PORTLAND
He'll find Satlzman now. e must do.
YOICE
If he doesn't ., {i's your funeral.
EXT, LONDON STREET. DAY. 53

THE HEARSE . IT IS OUTSIDE A HOUSE A FEW DOORS
AWAY FROM P'S, THE UNDERTAKER WAITS RESPECTFULLY
QUTSIDE - BUT HE SEEMS TG BE WATCHING FOR SCGMETHING.

THE LOTUS TURNS TRE CORNER OF THE STREET AND
SCREECHES TO A STOP OUTSIDE P'S HOUSE, O GETS QUT.

HE HURRIES TO THE FRONT DOOR, THEN SUDDENLY STOPS,
SEEING THE HEARSE ,

ZOOM IN ON THE UNDERTAKER . HE TURNS HIS GLANCE AWAY
FROM O AS IF SLIGHTLY CAUGHT GUT,
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O TROWN3, SLIGLT ECHOES GF DREAM SELQUENCE THEME
MUSIC .

A COFYFIN IS BROUGHT GUT OF THI HOUSE IN THE MOST
OFFICIAL WAY. TUE UNDERTAKER JOINS THE BEARERS AS
THE COfFFIN IS PUT INTO THE HEARSE. O WATCHES FOR
A MOMENT .THEN GOLES IN THROUGH fiIS FRONT DOOR.

INT, P'SROOM. DAY, 58

O COMES IN. HE PACES FOR A FEW MOAMINTS TREN MOVES
TO A PICTURE ON THE WALL AND REMOVES IT, REVEALING
A SMALL WALL SATE . HE WORKS THLE CULIBINATION

LOCK, OPENS IT, AND TAKES QUT WADS OF BANK NOTES,
HE COUNTS THEM QUICKLY . ‘

o
Corract,

HE PUTS THE MONEY IN HIS POCKET, THEN

HE HEARS AN ENGINE START UP OUTSIDE . {E GOES TO THE
WINDOW AND LOOKS OUT .

EXT. STREET. DAY, b7

THE HEARSE HAS GONE . ON THi: OTHER SIDE OF THE
STREET, A POLICEMAN WALKS HIS BEAT,

JINT, P'S ROOM, DAY. 58

O TURNE FROM THE WINDOW , HE PROWILS TENSELY
ON THE BRINK OF A DECISION. '

0
Saltzman, Saltzman. p_l_g I find him ?
Did he do this ?

HE GOES TO THE TABLE ON WHICH I3 THE PICTURE OF
JANET PORTLAND ., HE PICKS IT UP.

o)
Are you tn {t 100 ? ... We'll gee.

HE GOES TO THE PHONE AND DIALS A NUMBYR . AS HE
HEARS THE RINGING BUZZ THERE IS A KNOCK ON HIS
FRONT DOOR BELL., HE (G NTINUES TO LISTEN TO THE
BUZZ ., THEKNOCK IS REPEATED, O PUTS DOWN THE
TELEPHONE AND GOES TO THE DOOR ,

INT, HALLWAY. DAY. ' S8

O COMES INTO THE HALL, GOES TO THE FRONT DOOH AND
OPENS IT. HE LOOKS SURPRISED ~T THE ELEGANT YOUNG
WOMAN WHO STANDS THERL ,

Q
Janet |
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JANET LOOKS SURFRISED,

JANET
Who are you 7

0
Won't you come in ?

JANET
How do you know my namg 7

[®;
I've - er -~ f've rented the house
for a time. There's a photograph in the
living room, "All my love, Janet,"
(SMILES) Lucky man, Won't you come in 7

JANET PAUSES, THEN DECIDES TO DO SO, WHEN SHE IS IN
THE HALL, SHE PAUSES AS HE SHUTS THE FRONTDQOR.,

JANET

Who did you rent the houge {rom 7.
]

An agency.
JANET

Represeating wiom ?

(6]
A Mr, Brown, Come in.

INT. P'BROOM . DAY,

80

JANET COMES IN WITH O.

JANET
Whst {4 your name ?

0 2
(S8LIGHT PAUSE, THEN SMILES)
Turner., Robert Bdward Turner,
Can 1 help you ?

JANET
The car outside -

0
Yes ?

JANET

1 haven't seen Lt for ., . How did it
gat there ?
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I rented it Qlong wilh the house,

JANET
Would you give me *he nawe of the
agency pleasg” ?

O
Why do you want it ?
JANET
The previous tenant.... I want to
trace him,
(6]
Why ?
JANET

Because we were ,., [ don't think
that's any of your buslness, Mr., Turner,

(v}
Perhaps he doesn't wish to be traced.

JANET
Not if hie went of his own free .,..

SHE LOOKS AT O AND DECIDES TO LEAVE,
JANET
I'm sorry to have troubled you
Mr. Turner.
AS" §HE GETS TO THE DOOR O SPEAKS,

(o]
Miss Portland.

SAE TURNS SURPRISED.

JANET
That name i8n't on the phatograph.
0 ' :
Did your father sand you hare ?
JANET
My father ?
0

1s ha really abroad ? Or have you
ggen him today ?

JANET
Who arc you ?
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60 CONTINUED
O COMES CLOSE TO HER AND LOOKS INTO HER EYES,

o
Did you love him ?

JANET
I . e

TAKEN ABACK BY THE DIRECTNESS OF THE QUEST ON,
HER EXPRESSION BETRAYS THAT SHE DID INDEED LOVE
P. THEN HER FACE HARDENS. SHE TURNS, WALKS
TO THE DOOR, TURNS AGAIN AND SPEAKS ANGRILY,

JANET ;
You can tell my father. Mr. Turner,
that [ amg not playing,

Q
Whose game L4 Lhat ?
JANET
My father's | And you obvicusly know
the rules.
)
1 do indeed.
JANET

Well I don't like them.

(o]
Nedthar do ¥, Nalther did @ {riand

of ours,

JANET
Curs ?

(8]
The man who lived here, The man who
!‘eSlEﬂBdo

JANET
(INTENSE) What do you know about
bim ?

0

He worked for your father. You mel him,
He and you ,.. it was very difficalt -

JANET
What do you know of him now ?

o
For that information .., I ghall want
something In yeturn.

JANET
What ?
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0]
'l tell vou lemorrow. Al v party.

JAKET
How did you know abput that ?

O
You always have 2 party on your
birthday. Bewlay Manor, Yorsshire,
Restdance of the Portlands. Ona of
tha events of the social year. Am ¥

invited ? ‘
SHE GIVES HIM A LONG LOOK .
JUMP CUT
INT. RECEPTION ROOM . NIGHT, 8l

FOOTMAN
(ANNOUNCES) Mr. R.E., Turnor.

O IN EVENING DRESS COMES INTO SHOT . THE VERY GRAND
ROOM 1S ALREADY WELL FILLED WITH EXTREMELY
EXPENSIVELY DRESSED GUESTS. AN ORCHESTRA 18

PLAYING, O LOOKS ROUND THE ROOM SEARCHING FOR
JANET, HE S8EES HER, VIVACIOUS AND BEAUTIFULLY
GOWNED, TALKING TO A SMALL GROU P OF PEQPLE,
BUDDENLY SHE CATCHES SIGHT OF HIM OUT OF THE CORNER
OF HER BEYE, SHE FROWNS AND TURNS BACK TO HER GUESTS.

.0 WALKS INTO THE ROOM 48 THE LIVERIED FOOTMAN
ANNOUNCES THE NAMES OF MORE GUESTS, C SAUNTERS
THROUGH THE GUESTS IN THE GENERAL DIRECTION OF
JANET .

_TWO MEN, CHAMPAGNE GLASSES IN HAND, GREET JANET.

FIRST MAN
Many happy refurns, my dear,

JANET
Thank you,

. SECOND MAN
Happy birthduy. :

JANET
Thank you.

SECOND AN
Shame your fathar could:'t be here,

JANET SEES O APPROACHING, SHE SEEMS NERVOUS OF
SPEAKING TO LIM.
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Yes, e had o yo abroad,

SLCOND MAN
I know. Usaw s ul€ al the Areport.

JANET
Oh, yes, of course, Would you excuse
myg pleasa.

SHE DEPARTS TO SPEAK TO OTHER GUESTS A8 O ARIVVES
WITHIN EARSHOT OF THE TWO MEN,

FIRST MAN
i{andsome womai, I must say.

SECOND MAN
Yes, someone's going to b2 lucky.

_ FIRST MAN
Surprised somecne hasn't been already,
Perhaps she's slill walling,

SBECOND MAN
Waiking ? Do you mean for , .., ?
(SMILES) I think she'll have to wmit 2

long tmae,
FIRST MAN
You don't think we'll be Beelng him again ?
E ‘.
SECOND MAN
Do you ?
0

Good evening, Smithson.
THE TWO MEN TURN AND LOOK AT HIM ,

FIRST MAN
Ev - sorry - Y don't seem Lo recall -

0
We met herve las yeai. | danced wilh
your wife, (TO OTHER MAN) Good
evening, Roberts,

O SMILES AND LEAVES THEM. WALKING TOWARDS jANET .
THE TWO MEN LOOK AT EACH QTHER, RATHER PUZZLED.

SECUND MAN
I've naver mel bin, .

FMST MAN
And [ dudn't bring ny wile Jast yeur,
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SECOKND nlAN
You nevet do.

AS O APPROACHES JANET, A WAITER HOLLS A TRAY OF
CIHIAMPAGNE GLASSES,

WAITER
Champagne, sic ?

Q
Thank you,

AS HE DICKS UP THE GLASS HE SUDDENLY FREVZES., THE
WAITER LOOKS EXACTLY LIKE THE UNDERTAKER. TOR A
SMOMENT THE TUNE WIHICH JS BEING PLAYED BY THE
QRCHESTRA BECOMES SUDDENLY REMINISCENT OF

THE PREVIOUS REGRESSION SEQUENCE, THE WAITER BOWS
BLIGHTLY AND MOVES ON TO ANOTHER GUBST,

INT. DARKENED ROOM. NIGHT. - 82

PULYL BACK TO SHOW THIS ON TV SCREEN, SIR CHARLES
PORTLAND 1§ WAIC HING. AGAIN HE HAS AN UNSEEN
COMPANION, WHOSE CIGAR SMOKE DRIFTS LUXURIOUBLY
UPWARDS. .

VOICE .
Are you surg he has been followed 7

PORTLAND
We've attached 2 homing device to his
car, Our mgn will be there by now,

EXT, DRIVEWAY OF COUNYRY HOUSE ., NIGHT. 83

WE BEGIN ON THE HEARSE - OR IS IT 7 IT CGULD NOW BE
JUST A VERY LARGE EXPENS{VE SALOON, ONY; OF THE MANY
BELONGING TQ THE GUESTS INSIDE BEWLAY MANCR,

FROM WHICH WE CAN HEAR MUSIC COMING.

WE SEE THAT A MAW IS LOOKING AT 'I'HE HEARSE | HE
FROWNS SLIGHTLY, THEN EE LOOKS ACROQOSS TO P'S
LOTUS PARKED NEARBY . AS ANOTHER CAR ARRIVES AND
GUESTS IN EVENING DRESS EMERCGE, THE MAN (HIS NAME
I8 POTTER) MOVES INTO THE SHADOWS , HE GOKS QUIETLY
TO HIS OWN CAR AND FROM THE DAZHBOARD TAKES A
SMALL SPEAKER ,
POTTER
XBA1,

INT, DARKEKED ROON , NIGHT ., 844

A TELEPHONE BUZZES . A BARD REACHES OUT, TAKES IT,
IT 1S SIR CHARLES PORRTLAND .

PORTLAND
(INTO PHONY} Yes. Good. No you stay
cutside. The house ts laken care ol
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HE LOOKS AT THE TV SCHEEN., THE WAITER CAWIYING
CHAMPAGNE PASSES JARET WIO 18 TALKING TO A CROUP
OF GUESTS AS O JOINSI TIERM,

(0]
Guod evehing Mirs Portland,

JANET
(A LITTLE TENSE) Hello Mr. Turner.
(SHE STARTS TO INTRODUCE HIM)
Mr, Roberl Turner, this i3 - °

0
I wonder if you have a dance still free,
Miss Portiand.

- JANET
1I'm afraild not =~

O TAKES HER DANCE ENGAGEMENT BOOK FROM HER AND
 OPENS IT.

e
The soventh still seenss to b open,

JANET
{GRUDGINGLY) Very well, .

o
Thank you. The sevenlh it g, Turner,
R.E,

HE BOWS SLIGHTLY AND SAUNTERS AWAY , PORTLAND 13
STILL WATCHING ALL THI 8 ON THE SCREEN.

YQICE
Aya you quite sure you know which
side your daug hter is on, Portland 7

PORTLAND
She™ do it we want anyway,
DISSOLVE:
INT ., RECEPTION ROOM, NIGHT, 85

A8 THE ORCHESTRA STRIKES UP AGAIN, JANET TURNS TO
FIND O STANDING BESIDE HER.

o}
The seventh, Miss Porlland, remewnber ?

SUE SMILES NERVOUSLY AS SHE TAKES HIS ARM . WE FOLLOW
THEM AS THEY BEGIN TO DANCE

JANET
I did not nvite you,
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Here Iam. If you ask onc of your
father's expects Lo check my invilation
card lomorrow, he'll lell you it's a
clever forgery, but tomorrow s anolher
day, isn't it ?

JANET
1 suppose he sent you.

o
No, though I've no doubst he knows
I'm hers. Don'l you think ?

JANET
What do you want ?
0
To talx about our friend,
JANET
I told you yesterday, I don't believa
you. ;
(o]

I have a messags from bim.

JANET
(STARTLED) Message ?

o]
Not here. [nthe arbour, after the
next dance. You remember the arbour,
Miss Portland. So does he.
'SHE LOOKS AT HIM MYSTIFIED,

INT, DARKENED ROOM , NIGHT. : 84

PORTLAND PICKS UP THE PHONE ,

PORTLAND
XBA.

EXT. GROUNDS. NIGHT. o7

A FAINT BUZZ FROM THE DASHBOARD OF POTTER'S CAR,
POTTER PICKS UR THE TWO WAY SPEAKER .

POTTER
Yes, 8ir ?
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INT . DARKENED ROOX . NIGHT, GO

= e Va e 1o e ———

PORYIAND
The arhour. Arter the nest dapce.,

HE PUTS DOWN THE PHONK AND LOOKS SIDE'WAYS AQ
CIGAR SMOKE DRIFTING AS THLE VOICE SPEARS .,

VOoICE

{HUMORQUS) 1 wonder I{ they can
do any botler than Uds ?

DISSOLVE:
EXT. ARBOUNII. NIGHT, ]

r

JANET APPEARS. THERE ARE COLOURED LIGHTS IN THE
BUSHLES AND TREES, GIVING A MAGICAL EFFECT. SHE
CAN SEE NO ORE , SHE ALMOST DECIDES TO GO BUT A§
SHE TURNS, O IS5 STARDING THERIE.

O
Many happy returns,
JANET
Was that the messaga ?
(8]
Thai's & regular ons.
JANET
What do you want 7
. 19)
The same as you, to gat him back.
Or do you 7
JANET
How 7
o]
Before he wen! he left somelhing
with you,
JANET
Did he ?
o]

For gdfe keeplng. In case anything
happenad to him. He trusted you,

JANET
What was 1t ¢

o) .
Just x slip of paper. A rec«ipt,

WE CAN SEE FROM JANET'S EXPRESSION [HAT 1S 1S TRUE |
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0}
If you want him Lack, glve il Lo me.

' JANET
Is that the message ?

o
I have anolher,

JANXET
What ?

O COMBES CLOSE TOHER. SHE (S8 NERVOUS BUT BEFORE SHE
CAN BACK AWALY HE TAKES HER ARM FIRMLY BUT GENTLY.
SLOWLY HE RAISES HIS BEAND AND PLACES IT ON ONE SIDE
OF HER FACE, HER EYES WIDEN, THE GESTURE IS S0
FAMILIAR. HE DBRINGS HIS FACE CLOSER, JANET IS
SHAKING WITH A SORT OF TERRIFIED DIS-BELIEF, O

BRINGS HIg LIPS TO HER FACE . HE KISSES KER LEFT EYE
WITH THE SLIGHTEST OF A TOUCH. HE KISSES HER

RIGHT EYE . HE KISSES THE T1P OF HER NOSE. HE BRINGS
HIS LIPS TO HERS, PAUSES., HE KISSES HER, SUDDENLY SHE
EMBRACES HIM FIERCELY, BUT THEN BREAKS AWAY IN
TERROR . SHE SITS ON A GARDEN SEAT, HER HANDS
COVERING HER FACE, CRYING. O COMES QVER TO HER,

0
Who elsa could have sent that messags ?

SHE LOOKS UP AT HIM, TEARS IN HER EYES.

JANET

Por 3 moment [ thought , ...,
&)

Give it beck to me, Japnet, The

racelpt. .
JANET

Back !

THEY LOOK AT EACH OTHER .

JANET
Later. Walt here,

SHE COES . O SUDDENLY HEARS A SLJGHT RUSTLE IN THE
BUSHES . HE MOVES TOWARDS THEM,

INT. DARKENED ROOM . NIGHT. 70

PORTLAND ON THE PHONE, EXCITED,

PORTLAND
Get oul, ¥outer, Gel out !
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BAT,. ARROUR, NIGHT, 71

QO SEANCHES QUICKLY IN THE BUSIES. NOTIING .

INT . DARKENED ROOM. NIGHT. 12
PORTLAND 1S ON THE Fl{ONE .
POR'TLAND
Good man. Ny Y wanl hier to give
{t to bam. You just keep on s tail,

He'll head back for London when he's
got 1L,

DISSOLVE:
EXT. DRIVEWAY OF COUNTRY HOUSE ., NIGHT . 73

O LEAPS INTO THE LOTUS, SLAMS T DOOR, AND REVS
UP THE ENGINE. HE I8 ABOUT TO START BUT LOOKS
TOWARDS THE HOUSE .

ZOOM IN ON THE DORCHWAY JANET STANDS THERE,
SHE HALF WAVES GOCDBYE,

RESUME O. HE RETURNS THE HALF WAVE THEN ROARS
OFF DOWN THE DRIVEWAY.

RESUME JANE"" . SHE LOOKS AT THE DFPAHTlNG CAR, A
GREAT SADRESS IN HER EYES,

YOUNGITIOT
Janet ! There you are ! You promised
me & dancg, old thing ! Come on, ahaka
2 leg

JANET .
Sorry, Fraddy, !'m a blt Hred -

YOUNG IDIOT
Rubbish ! Only four o'clock | Two
bours o go Lo champers and soup '
Come on '

SHE TURNS TO GO {NTO TH& JFIOUSE WITH THE HALF-DRUNKEN
YOUNG ARISTOCRAT, CABTING A LAST GLANCE OVER HER
SHOULDER ,

EXY. A ROAD, NIGHT. 74

THE LOTUS AURTLES ALONG,

EXT. DRIVEWAY OF COUNTRY HOUSE . NIGIHT, 75

POTTER SITS IN HIS STATIONARY C Ay . THERE [§ A SLIGUT
BLEEPING NOISE, HE PICKS Up THE PHONE .
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VOLTTER
X D4, Hennng dovice indicaton

quary bas uow Goavelled Do mles,
Boegianug tu (ullow, .

POTTER PUTS DOWN PHONE AND STARTS UP THE LHNGINE .

HIS CAR MOVES OUT INTO THE DRIVEWAY , WE AN \WITHIT
BUT AS IT PASSES TH1: HEARSE THE CAMERA STO!'S AND AS

POTTER DRIVES OUT OF sHOT WE ZOOL1 IN ON THF HEARSE .
THE UNDERTAKER IS AT THE WHEEL ., THE HEARSE

BEGINS TO MOVE FOIVWARD .

C.§. OF O. HIS HAIR RUFFLED IN THI SLIESTREAM ~ A
SHOT VERY REM/NISCENT OF P IN THE STANDARD OPENING,

FXT. ROAD. NIGHT. 16

POTTER'S CAR DRIVING AT EQUAT.SPEED. THE REGULAR
Y"BLEEPING" SIGNAL FROM HOMING DEVICE ,

POTTER
{ON SPEAKER) Heading lor London,
going fast, Staying threa miles bzhind
hio,

INT . DARKENED ROOM, NIGHT. ‘ ™

T PORTLAND PUTS DOWN THE PHONE. HE LOOKS AT H{S WATCH,

¥ORTLAND
He should plck up the goods (n
about four hours. And lhan, {f ) read
- svenis corractly he shauld lead us tc this
man,

HE PRESSES A BOTTON, ONM A SCREEN COMES A LARGE PICTURE
OF DR.. SALTZIMAN

- VOICE
But will he lead only us ?

SWITCH TO A SLIGHTLY D(fFERLNT PICTURE OF SALTZMAN,
PULL BACK TO SROW WE ARE NOW IN:

NO 2'S LIVING AREA . NIGHT, 8

WE DON'T SEE WHO NO 2 IS TALKING TO.
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NO 2
Dr. Jacun Satiznuin, whose diaye s we
hay o cmphoyen,  He'l! Bnov now g

g, opee he's preked ap e cocds . And
when he's touitd sk you'l) be able Lo o
homu, my sear Colotsel, As yuurself.
HE TURNS AND SMILES AT - P,
FADL OUT:

EXu OF ACT TWO

————

ACT THREE

FADE IN:

£XT, BIG BEN. DAY . (STOCK}, - 19
IT CHIMES NINE Q'CLOCK.

EXT. A STREET. DAY. | B0

THE LOTUS DRIVES UP AND BACKS SWIFTLY INTO 4 PARKING
SPACE. & OGRTS OUT,

EXT. A SHOP. DAY, 81

PWEST END CAMERA SUPPLIERS" . THE WINDOW FULL OF ALL
SORTS OF PHOTOGRAPHIC EQUIPRIENT., O GOES 10 THE DOOR.
THE 5IGN SAYS "CLOSED", HE TRIES THE MANDLE . IT IS
LOCKED. HE LOOKS AT HIS WATCH IMPATIENTLY, ME 1S
ABOUT TO KNOCK WHEN THE SIGN IS TURNED FROM

"CLOSED" TD “OPEN' AND THE DOOR 18 UNLOCKED, THE
MANAGER 1S & FRIENDLY, RATHER VAGUE LITTLE MAN.

T ANAGER
Gocd mornlug, sir  You'ra eacly,
Or am | lale ? )

GSCAR
U'm rather idiy myself,

MANAGER
Really ? Never mind. Come tn,
comae in,

INT. THE SHOP. DAY, 82

MANAGER
Now, what can I dsfor you 7

(8]
I Left some tiim 1o be devaloped.

HE TAKES FROM HIS\WALLET A SLIP OF YAPER, M RECEIPT
FOR PHOTOS I'C BE PICKED UP, '



82 COWI(NUGED
MU OGO

They toro ‘o iuke o !;l:l‘: while oo thy
Litne of vene o Hobadew sisns, }.\ U Know
S, we'timee. L (1N YALE )il

SLIP) Qi - \hess ol ,\ld ha réacy by now

O
I've been sway {or sone lime,

MANAGER
A year ' Never mind, never nind,
Trangparcucies, I'll just see whure they've
bgen putl.

THE MANAGER GOES, O GLANCES ROUND THE SHOP. AS
PART OF A DISPLAY WHICH BOASTS "GRLAT REDUCTIONS' A
ZO0OM LENS HANGS, ATTACHED TO NO OTHER EQUIPMENT.

A8 O LOOKS AROUND HE SEES SOMETHING OUTSIDE IN THE
STREET. HE ‘MES TO TIE SHOP DOOR AN ;.00KS Ou'r,

EXT. STREET. DAY, - 43

4 FUNERAL PROCESSION GUING BY, ZOOM IN ON THY NEARSE.
IS IT THE SAME ONE ? O FROWNS, TRYING TO CATCH &T
805 MEMORY .,

MANAGER
Hers we Bre, sir.

INT, SHOP. DAY, 84

‘O TURNS BACK INTO THE SHOF AND COMES TO THE COUNTER.
HE HANDS O A BMALL FOLDER

MANAGER
One of them aida't come oul, bul we
printed them all, a8 you asked. That will
be thirly shillings, plesse.

O HANDE HIM THE MONEY .

MANAGER
Thank you. W:li thero be anything else ?

0
Yea. 1'd likue # passpart pholo laken.
MANAGER

Curtéinly. Only lake len minules.
Follow ma.

O FOLLOWS THE MANAGER TO AN INNER DOOR. AS THEY
GO THROUGH TILT UP TO THE HANGING ZOCM LINS,
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INT . DARKENED ROOM. DAY, ' ‘ 85

PORTLAND SWITCRES OF) THE TV 9ICTURE |

PORTLAND
Well, he's pul them. Now let's see
what e makes o) them. Morg¢ than we
dld, Y think,

VOICE
Why ?

PORFTLAND
Recausye hie'd aclually established contaet
with Saltzman. We didn'l vealise that a
year ago.

VOICE
You mean they'd met ?

PORTLAND
No. But I think thay were going to.
Why elsa would Saltzman have sent him
that roll of filmy ? Those piclures mean

aomething.
EXT. STREET OUTSIDE B'S HOUSE, DAY, 86

THE LOTIIS COMES TO A STOP. O GETS OQUT AND HURRIES
TO THE FRONT DOOR, IIE GOES IN.

EXT. ANOTHER STREET,K DAY, ' 87

POTTER'S CAR 15 STATIONARY , THE FAMILIAR BLEEPING
NOISE, POTTER ON THE SPEAKER ,

POTTER
- His vehicle i1s now slationary
outside the house. Shall } mova
closer ?

INT. P'SROCM. DAY. 88

P HURRIES IN, HE LOCKS THE DOOR BEHIND HIA THEN
DRAWS THE CURTAINS . HE SWITCHES ON THE {JIGHT.
FROM A CUPBOARD RE TAKES A PROJECTOR THRAT LIGHTS
UP TRANSPARENCY STILLS . HE PLACES IT CAREFULLY
ON & TABLE, PLUGS ITIN, A BLANK LIGHT COMES ON

TO A BLANKWALL.

O QPENS THE FOLDER AND TAKES OUT THE TRANSPARENCIES,

O
First, sumber seven,

HE FINDS THE SEVENTH SLIDJX AND [NSERTS IT IN THE
PRQJECTOR, ON TO THE WA LL COMES » PICTURE OF DR,
SALTZMAN,
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INT. NO 28 LIVING AREA . DAY 69

SAME PICTURE OF SALLMAN ON THE SCREEN,

NO 2
Wié've Lried everything on them,
Inira-red lests, ultra-violet lesls,
and several I've never heard of.
We've iricd themn sideways,; upside down,
wironp way round - and all we have is
a series of pclures of Saltzman, He'd
need only vere lor ldentilicalion. \Way so
many ?

WE SEE P AT NO 2'5 DESK, EXAMINING THY SLIiDES,

NO 2
He xkrows. I'in sure of it.
NT. P'IROOM, DAY, 50
Q

Number thraé.

BUT INSTEAD OF TAKING THE FIRST SLIDE QUT, HE PUTS
THE NEXT ONE IN FRONT OF IT 80 THAT ON THE WALL WE
NOW HAVE A BLURRED IMAGE, TWO PICTURES OF SALTZMAN
SUPERIMPOSED .

. O
Number nine,

HE INSERTS ANOTHER SLIDE , THE PICTURE CN THE WALL
.BECOMES EVEN MORE DISTORTED .

INT, DARKENED ROOM . : Bl

PORTLAND
We puzaled over this one for a tima,
Doasnt saetn to be any more than a
acratch on the nogalive. See.

ON TO PORTLANDS SCREXN COMES A PICTURE WIIICH IS
COMPLETELY BLACK BUT FOR A LINE.-NEAR ThE BOTTOM
RIGHT HAND CORNER , IT BEGINS THICKLY AND VAPERS
AWAY TOWARDS THE CORNER,

VOICE
{(HUMGROUS: Ectoplasm, verhapg ?

PORTLAND
{ don’t think Saltzman’s a ghost yet -
he's very much aliva., Somewhere,

INT. P'S ROOM. DAY, 42

THE PICTYTRE ON THE WATLL IS NOW A iASS OF IMNIDISTIN-
GUISHABLE COLOURS, O PUTS ANOTIIER SLIDE INTO THE
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J2 CONTINUED

PROJECTOR AND SUDBLNLY THE BLUR OF COLOURS BEGESS
TO TAKE ON & LITTLE MCRE SHAPE | IT BEGINS 10 LOOK
LIKE A VERY BLURDBED MADP ., HE PUIY IN ANQYILIC SLIDY
THE MAP BGECOMES CLEARLER . ME PUYWS IN LHE YINAL
PICTURE OF SALTZMAN AND THE MAP 15 HOW QUITE CLEATLY
AN AREA OF CENTRAL LUROIE INCLUBDING PART OF THE
SOUTH OF FRANCE, SWITZERLAND, NCRTHERN ITALY,

PART OF AUSTRIA AND SOUTHERN GERMANY ,

WE SEE THAT O HAS A MAP OF EUKROPE . HE FOLDS IT TO
DISPLAY THE SAME AREA,

(0]
Now for the one ihal didn*t ¢oaie oul,

HE INSERTS THE SLIDE . THE SINGLE MARK ON TIIE OTHEHR-
WISE BLANK TRANSPARENCY BOINTS 'TO A SPECIFIC
PLACE . HE INSERTS ANOTHER SLIDE INTOD THE PROJECTOR
WHICH SUPERIMPMOSES HORIZONTAL AND VERTICAL LWINES
FROM WHICH CAN BE READ DEGREES AND MINUTES.

. 0 :
Forty three severieen latltude,
tan twelve longlitude.

HE GOES BACK TO TO THE MAP AND MEASURES THIS OUT
EXACTLY ON THE MAP,

Q
Kandaraleld,
JUMP CUT_

EXT.ROAD ., DAY . 83

TRE LOTUS HURTLES ALONG,
CS O AT THXE WHEEL.
EXT.ROAD. DAY, 94

THE LOTUS PASSES A SIGNPOST "DOVER 35",
DISSOLVE:

EXT. DOCKS, DAY. (STOCK;, _ 95

A CAR FERRY WATTS., CANS ARY BEING DRIVEN ON TGO IT.

EXT, DAY. ' 56

THE LOTUS WATTS IN A QUEUE OF CARS ., THE QUEUE
BEGINS TO MOVE AND O DRIVES THE CAR FORWARD .

DISSOLVE:
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EXT. CAfL FERRY , O3y, (370CK) ey

........ s . - b s e e copalie . 2

THE CAU DERRY AT 8128
EANT ., DK RALL . OAY ag

0O LOOKS TOWARDS THE RECEDING PORT ,

EXT. PORT. DAY. (STOCK). 899

AS FROM THE SHIP'S POV.

EXT. DECK RAIL, DAY. _ 100

RESUME ¢©. HE LOOKS AT A PICTURE OF DR, SALTZaIAN
WHICH dE HAS IN HIS HAND. ZOOM DI ON IT,

SPECIAL EFFECT: A SPEEDED UP VERSION OF THE
SUPERTM POSYTION PROCESS. SALTZMAN'S FACE GRADUALLY
BECCMES, AS BACH IMAGE 1S ADDED, THE SAME MAPR .,

EUPERIMPOSE O AT THE WHEEL OF THE LOTUS DRIVING
FAST (DIFFERENT LOCALES ON B.P )

ON THE MAP COMPOSED OF SALTZMAN'S PICTURES WE
TRACE A LINE MOVING RAPIDLY DOWN EUROPE TOWARDS
THE ALPS.
THE PROCESS IS REVERSED AND AS THE IMAGES FALL AWAY
ONE BY ORNE THE TRAVELLING LINE OF THE LOTUS COMES
TO AN END ON A SINGLE PICTURE OF SALTZMAN .

JUMP CUT:

EXT, ROAD AT FOOT OF ALPS. DAY, 101

S OF O AT THE WHEEL OQF LOTUS.
THE LOTUS HAS COME TQ A STOP. WE FOLLOW 05 GAZE,
WE SEE 4 BIGN , IT SAYS "KANDERSFELD 27«

EXT, ROAD AT FOOT OF AL LPS. DAY, 102

RESUME Q IN THE LOTUS,
O
Is this guing to be our first meeling,
Doctor ? Or our second ?

HE PUTS TRE CAR IN CEAR AND ODRIVES OFF N THE DIKECTION
INDICATED BY THE SIGN.
DISSOLVE:
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EXT. ALPIHE MOADL, DAY | (ETOCK). 103

Tt o e i e s At Pt e S P s SLAC R s iV S e
- - N S g o

A CAR OWHICH CO0L D DL G LOTUS) DRIVING Ul A
NARROW WINDING ). PN HOAVD
DSHOLVIE:

EXT. VILLAGE. DAY 104

N — Lot

A LARGE SIGN NOW REZDING “KANDERSFELDY . TIE LOTUS
PASSES IT, SLOWING AS IT COMES INTO THE VILLAGE IT-
SELF . '

EXT., VILLAGE STREET. DAY, : 105

THE LOTUS COMES TOA STOP. O GETS OUT AND LOOKS
AROUND. THE PLACE IS NO MORE THAM A TINY HAMLET
WITH A FEW HOUsE:, ONE VERY SMaLLHOTEL, 'TWO
OR THREE SHOPS, AND A CAYE WITH OUTIEIDE TABLES .,
O WALKS OVER TO THE CAFE, AND BI'TS AT ONE OF THE
TABLES, HE WATCHES TWO OR THREE EXCELDINGLY
HARMILESE LOOKING VILLAGERS GOMNG ABOUT THEIR
LEISURELY BUSINLESS, HE LOOKS UP A5 A FAT WAITER
ARRIVES AT THE TABLE .

WAITER
Welcome tc the Village, sir.” (O
LOOKS UP SHARPLY AT THIS WORD)
Would you like 2 drink 7

O
How did you know 1 wa8 English ?

WAITER .
(SMILESY British. The overseas plate
on your car sic, Brilish. (APPRECIATIVE)
Nice car that,

(o]
Ah yes - I remewber now, I hink you
admired it last time I was here.

WAITER
Laat tlma, Sir 7
O
Just about 2 year ago. Don't you remember 7
WAITER
No, sir,
O

1 {ook some pholoygraphs, Here, look,
Yes, herg's one. | got (o know fum
rather well. 13 he sl here ?

HE HANDS THE WAITER A PHOTOGRAPY , THE WATITER LOUKS
ATIT. ITIS A PICTURE OF SALTZMAN . FOR & MOMUNT THERE
SEEMS TO BE A FLICKERR OF SUSPICION IN THE WAITER'S

EYES .
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105 continued
WALTER
Herr Halliv wir 2 Thad's st

0
What i5 ?

WAITET
That you got fu xnow hiul well, § haventt
spoken six ecurds lo him siace he's been
herao.

o
Where 18 e aow ?

WAITER
In his barber’s shop I suppase, |
wouldn't know. My wife culs mina,
What'll it be, sir ? I've ot some
- gerine scotch,

o
Coffee, pleasa, black.

WAITER DEPARTS, CALLING OUT INSIDE Tl CAFE,

WAITER
Gertrude ! Cafe noire.

O RUBS HIS CHEEK. HE LOOKS ACROsSS TO THE BARBER'S
s|op,

And thsn 5 shave.(.)
FADE OUT:
ACT FOUR
FADE IN:

INT, BARBER'S SHOP. DAY, 106

THE PLACE IS DESERTED AS THE SHOP BELL RINGS, (T IS
ALL RATHER DILAPMATED. THOUGIH THX BARBER'S CHAIR
ITSELF HAS AN AR OF MODERNITY ABOUT IT WHICH SEEMS
OUT OF PLACE . THE SHOP BELL RINGS AGAIN., AN INNER
DOCOR CGPENS AND SALTZLIAN APPEARS, HE IS AN QLD MAN
AND LOOKS DISTINCTLY LitSS HEALTHY AND HAPPY THAN IN
THE PICTURES WE HAVE SELN, HE ALSD LOOKS NERVQUS,
HE HESITATES DiXFORE OPENING THE DOOR BUT THEN DOES
SO.

SALTZMAN
Bitte ?

(0]
1'd 1lke a shave.

SALTZMAN
A shave ?

(0]

You are a barber-aven't you - Hevy
Hallen ?
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106 CONTINUED
SALITZMAN
Yes, ves ol comrse, Conmle in picnse.

O COMES INTO THE 5)t0P . UE LOOKS #ROUND .

SALTZMAN
Sit down, please,

O SITS IN THE CHAI AS SALTZMAN BEGINS TO MIX
SHAVING CREAM IN AN OLD-+ ASIIONED MUG.

SALTZMAN
1 beg your pardon for being unprepared,
We gel so few lourists,

O
That's why I thought yoa might
remember me.,

SALTZMAN PAUSES AND TLOOKS AT HIM .

SALTZMAN
You‘ve been bare before ?
(9]
You tell me.
SALTZMAN
I don't understand, '
o
Nzithar do L.
SALTZMAN
Who are you 7
[a]

Who do you think I am ?

SALTZMAN 18 BECOMING INCREASINGLY UNEASY BUT
CONTINUES THE FORMALITIES OF A BARBER ., H/E BEGINS
TO SHARFEN A RAZOR ON A STROP,

SALTZMAN
f my muemory nas failed, forgive me.
1'm an old man; sic,

O
Not too old to remembar hMm. 1 think,

O HAS PRODUCED £ PHOTOGRAPH FROM IS POCKET . HE
OFFERS IT TOSALTZMAN WHO TAKES IT, SCARED, ITIS A
PHOTO OF P. o

Has he been herg before..”? Did he maet
Dr Saltzr:an - the man who invenled a
machine which codld Iransfer the wind of
one man Intc the head of anothex ?
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106 CONTINUED

SALTZNAN LOOKS TERRLI G, WITII A GESTURE O)
INVOLUNTARY DLFIINCE. WL LIFTS THE CUT THWOAT
RAZOR .

EXT. "AN ALPINE ROAD. DAY 107

POTTERS CAR AT REST. THE FAMILIAR BLEEP SOUND.
POTTER WORKS A CONTROQL ON THE LASHBOARD TILL IT
BECOMES REGULAR . HE: TAKLES A READING FROM THE DIAL,
CONSOLTS A MAP, MAKES A FIX. THEN HE PICKS UP THE
SPEAKER,
POTTER

X B 4. {PAUSE! The quarxy now

slatlonary inKandersfeld, five

kilometres away. Shall I move in ?

QUICK DISSOLVE:
INT. NO 2'S LIVING AREA . DAY, 108

ON THE BIG SCREEN SOME VERY APPROPRIATE STOCK
S8HOTS OF P FROM A PREVIOUS EPISODE. PREFLERABLY
N AN EXTERICOR OF THE VILLAGE, AND PREFERABLY
LOOKING EXTREMELY SULLEN,

NO 2 LOOKS AT HIM WITH A GLANCE OF DISTASTL .
NO 2
I musgt 53y, 1l be rather glad to see
the back of you Colonel. You don't
hiave quite the charm of No 8,
THE BOTLINE BUZZES ., HE PICKS 1T UF,
NO 2
Yey, Nol. Oh, yes. The operation
will be comolele within tie nexl hour,

INT,. BARBER'S SHOP, DAY, : 109

SALTZMAN
You ?

O
Yes, And you had agreed to meet me.

~n

Did you *

FROM A CUPBOARD SALTZMAN TAKES AN OPTHA LMOSCOPE
AND EXAMINES THE RETINA OF O'S EYES. '

SALTZMAN
There hay been a change.

(0]
Here ? By you ?

SALTZMAN
Na. You never canmg, .



L0 CONTINDIL
Wha 5 ?

Both tides Dooe - bedon o vocien,
Even when 1 rensbzed Uo7 ddali
think cnvone woald wse i .0l 1ih)

they Ruew huw le teverse 197 geonesy.
That's why I disippeared - 50 Hiad they
Shouldn’t tirad outl,

&
You can reverse the process,
SALTZN AN
That's wha! thev want fruor me. And
thanks o you, lhey'se goiny 1o get it,
aren't they 7 Look.

HE I3 AT THE WINDOW , O JOINS HIM

EXT. ALPINE ROAD. DAY. (STOCK?) 110
AS FROM THEIR POV, A DISTANT CAR WINDING LP THE
NARROW ROAD |

INT. BARBER'S SHOP. DAY. 111

SALTZAMAN
That's why they vsed my device on you,
You’d have to tind the man who could revearse
the process, The man who was prepared
bo talk Lo you - and only to you, (AT WINDOW)
Fdida't realise you'd bring guesis,

o] .
(VICIOUS) Nesither did 1!

SALTZMAN |
Think of the power they'l have now,
Think how thay'll use it!

o
{(URGENT) Come on |

SALTZMAN
(SITS WEARILY IN THE CHAIR)} No.
1'ma too old o run 2ny more. But you -
go ' Go now ' Guickly !

Q
No.

SALTZMAN
Av leas t you sUll have your own mitnd,
Isa't Yut eiough ?

O LOOKS OU'T OF THX WINDOW AGAIN .,



FAXY, ALP B ROATE, LAY L i OCHT) 112
AT TUE BCTTOM OF 1+ HILYL POAD, THE RLACK JIKARSE
DRIVIRG U . (ECHUC 0 s T "REGRESZION PHERME L)

INT . BARLER S SHo» LAY 113
o
They vt have une of us, But only
one. )
SALTZMAN
Go ! Go !\
DISSOLVE:
EXT. ALPINE VILLAGE STRUET ., DAY, 114

POTTER'S CAR COMI'S TO REST REAR THE LOTUS . THR
BLEEPING NOLSE NOW AT 1TS LOUDEST . POTTER SWITCHES
OFF A CONTROL ON THE DASHHEOARD AND THE NOISL: $TOPS.
POTTER THEN TAKES OUT A PISTOL AND FITS A SILENCER
TO IT. CONCEALING THE PISTOL HE GETS OUT OF HIS

CAR AND L.OOKS AROUND,

INT. BARBER 'S SHOP, DAY. - 115

-

SALTZMAN NOW SITS IV £11S OWN BARBER 'S CHAIR ., HE SEEMS
QUITE QUIEY AND RESIGNED ABOUT WHAT IS GOING TC
HAPPEN. SUDDENLY THE DOOR OPENS. POTTER STANDS IN
THE DOORWAY

- SALTZMAN
Comg in, come In,

POTTER CLOSES THE DOCR AND HOLDS RIS PISTOL AT THE
READY. HE LOOKS HOUND SUSPICIOUSLY.

SALTZMAN
I know you niust find me one day,

POTTER
Whare's your visitor, Dr. Saltzman 7

SALYVZMAN
Just a8 2 malter ol mterest - whuch
gide do you represent 2 Not that jt
aaiters, really -

POTTER
Where i3 he 7

SALTZMAN
He wished to stay and defend me nut
dissuaded hirmm, You'll ba satlsiied wilth
ona ol uy, surely,

POTTER
I'm airaid uct, Don't mouve pleuse, sir,
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L GONS T THE IMNNCE DO, PINTOL ALY M0 LWADY.,
HE OPENS T CAUT L a0y,

INT., CELLAR. DAY 116

—————— —— " -

AS THE DOOR OPERNS, Wi sgit A FIIGHT OF STEPS LEADING
DOWN INTO THE CELLAR, YT IS IN FACT A LABOCRATORY
FULL OF SCIENTIFIC EQUIEMINT, PARTICULARLY OF

AN ELECTRONIC KIND.

POTTER STANDS IN TIE LICHT=D DOORWAY AT THIE TOP OF
THE 3TEPS., HE MOVES ONE CAUTIOUS STEP DOWN - AND
SUDDENLY O 1S ON HiM.

O AND POTTER ROLL DOWM THE STEPS, L.OCKED TGORTHER .,
WHEN THEY HIT THE FLCOK W(TH A CRASH O MANACES
TQ THROW POTTER AWAY FROM HIM .

O .
Get out, Polter | Gel out ! There
are others coming -

BUT BEFORE HE CAN SAY MORE POTTER HURLE HIMSELEF ON
HIM AND THE FIGHT CONTINUES. AS THEY CRASU INTO
VARIQUS PIECES OF ELECTRONIC EQUIPMENT THERYE ARE
FRIGHTENING FLASBES,

TUE TOP OF THE STAIRS 117

SALTZMAN IS WATCHING, HE SHAKES HIS HEAD SADLY , THEN
HE HEARS ANOTHER NOISE OUTSIDE ANL TURNS,

INT, BARNER'S SHOP, DAY, ) 118

SALTZMAN CROSSES TO THE WINDOW AND LOOKS OUT,

EXT. ALPINE VILLACGE STREET. DAY. 119

THE HEARSE COMES TO A STOP. THE FIRST MAN TO GET
OLT IS THE UNDERTAKER. AS OTHER MEN GET OUT BEHIND
HIM, THE UNDERTAKER LOOKS AROUND .

EXT. BARBER 3SIIOP. DAY, 120

FROM UNDERTAKER'S POV SALTZMAN STANDS IN THE
DOCH\WAY. HE LOOKS AT THE NEW ARRIVALS FOR A

FEW MOMENTS THEN RATHER WEARILY MOVES BACK INTO
THE SHOP. THE UNRERTARER AND HIS MiEN START TO :10VE
OVER TO IT.

INT ., THE CELLAR, DAY. {21

THE FIGHT BETWEEN O AND POTTER STILL GOING ON .

THE GUN IS ON THE FLOOR AMND THEY BOI'Y GO FOR IT.

RUT O MANAGES TO KNOCXK POTTER BACK AGAINST A

WALL, HALF STUNNING HiA . O PICKS UP THE GUNM . FOR

A MOMENT WE AREN"T SURE AWHETHER HE'S GulNG YO USE IT.
DOTTER STACGERS TO IS e,
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121 CONTINUED
POTTLER

(WITID LAY 0 Why o™t vor e o e
O
Get out { t leld you, there are olhess
cowming -
POTTER

Why don't vou use it - Lraftor i1t
AGAIN HE MTURLS HIMSELF AT O BUT TUHIS TIME THE
STRUGGLE IS SI{IORT LIVED FORt BOTH MEM . A VAPOUR
BEGINS TO FILL THE ROOM.

THE TOP OF T!E STAIRS 122

THE UNDERTAKER STANDS THERE , HE H~8 A MODERWISTIC
PISTOL DEVICE FROM WHICH THE VAPOUR 1S {{ISSING .
IT IS DIRECTED AT BOTE O AND POTTER,

INT. THE CELLAR. DAY. ! 123

POTTER PASSES OUT BEFORE O HALF CONSCIOUS. O
BEGINS TO STRUGGILE UP THE STEYS TOWARDS THE UNDER-
TAKER, MURDER IN HI5 EYES. BUT HIS CLIMB GROWS
FEEBLER AND WHEN HE IS NEARLY AT THY TOP OF THE
STAIRS HE, TOQ, COLLAPSES URCONSCIOUS. HIS HARDS
JUST FALLING BY INCHES TO GRADB THE UNDERVAKER'S
LEGS.

THE UNDERTAKER LOOKS DOWN AT

O UNCONSCIOUS AT KIS FEET. BEYOND, ON THE CELLAR
FLOOR, THE UNCONSCIOUS POTTER . THE UNDERTAKER
7URNS AND NODS TO HIS MEN SOME OF THEM GO THROUGH
"THE DOOR LEADING INTO THE CELLAR,

SALTZMAN
What are you going to do to them ?
(NO REPLY;) They led you to me,
Isn't that gnaugh 7

HE FOLLOWS THE UNDERTAKER'S GLA\NCE TGO THE DOOR
OF THE SHOP . THROUGH IT, MEN BRING N 1w COF FINS
AND LAY THEM ON THE FLOOR .

UNDERTALZKER
Pluase don't resist, Dr Saltzman.
You've nothitig to fear, 1 a3sury vou.

SALTZNAN SITS DOWN IN HIS OWN BARDBERS CHAIR, VERY
TIRED |
SALTZMAN
When you are my agyu, vou are lco
lired to Yie alcard of anything., Tlred,
Just too . .,... tired.
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BY THIS TIME BOTIL O AND POTTRR PAVE REEN GV OUGHT
OUT OF TIHE CELLAR AND LMD OM THE FLOOI OF THR
SHOP, BOTII COMPLIITILY UNCONSCIOUS ., ONE OV THR
MEN HANDS POTTLER'S GUN TO THE UNDERTAKER . WHO
TAKES IT AND LOOKS AT IT. HY THEN NCDS TOWARDS O,
THE MEN LIFT UP O AND FLACE HIM IN THE COVFIN,

SALTZNAN
Three nien, two coffiins. Which of
us groes in the olher one 7,

THE UNDERTAKER PUTS POTTER'S GUN IN HIS POCKET
AND BIRINGS CUT THE GAS PISTOL,

UNDERTAKER
This w{ll be quile palnless, Dr,
Salizrman,

SALTZMAN

For mea, then ? I prasumed so.

~ UNDERTAKER
Stmply s0 thal you shall not know where -
you drg going.

SALTZMAN
BMILES) You mean I might come
back 7

"THE LID 1S PLACED ON THE COFFIN IN WHICH O HAS
BEER PLACED. SALTZMAN LOOKS AT THE UNCONSCIOUS
POYTTER,

S8ALTZMAN
And him ? Are you on di{ferent sides ?
Or just from difereat ministeries ?

THE UNDERTAXER PROPS UP POTTER WITH SCMEE RESPECT.
HE TAKES THE PISTOL FROM HIS POQCKET AND LAYS (T ON
THE FLOOR, CLOSE TO POTTER'S HAND ., HE
STRMGHTENS UP AGAIN AND THERE IS A HINT OF A SMILE
AS HE LOOKS8 AT POTTER ,
UNDERTAKER
Good man, Potter, We'd miss him.

THE UNDERTAKER NOW TUHNS BACK TO SALTZMAN AND
LEVELS HIS GAS PISTOL..
UNDERTAKER
Now U you will excusa me, Sir. 1
can a5s50rg you Jt 8 quile harmless -

THE VAPOUR BEGINS TO ENVELOP SALTZNMAN WHO
IMMEDJATELY BEGINS TO LOSE CONSCICUSNESS |
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1238 CONTINUED
SALTZWA

Frnow. {Yonx partceular care aboul that
when T invertad o Lo 'Ly the wav. be
cureflo} wills Giis ¢har, Yot ned 3t foc

the reversal pro,, ..

SALTZMAN PASSES OUT. THE UNDERTAKER NODS AT HIS
MEN. AS THEY MOVE TOWARDS HiM -

INT. HEARSE. DAY, 124

THE BARDBER'S CHAIR SITS IN THE MIDDLE OF THE HEARSE .
ON ONL SIDE OF IT IS A COFFIN;, ON THE OTHER, ANOTHER
COFFIN .,

PULL BACK TO SEE THIS FROM UNDERTAKER'S POV
AND INCLUDE HIM IN SHOY . HE SHUTS THE DOORS WITH A
BORT OF FINALITY,

INT. BARBER'S SHOP, DAY. ‘ 126

THE UNCONSCIOUS POTTER. BUT HE 1§ BREATHING HEALTHILY
AS WE HEAR AN ENGINE COME TO LIFE. SOUND OF 4 CAR
DRIVING OFF,

EXT, ALPINE VILLAGE . DAY, ' 128
THE HEARSE BEGINS TO DRIVE AWAY,

: DISSOLVE:
EXT. HELICOPTER, DAY, (STOCK) ' 127
EXT. RELICOPTER LANDING IN VILLAGE ., EVENING. (570010
INT ., NO 2'S.LIVIT:!G AREA . EVENING. 128

PULL BACK FROM THIS SAME PICTURE OF THE HELICOPTER
TO SHOW IT 1S ON HIS SCREEN. NO 2 SMILLES BROADLY.
HE GLANCES AT ANGELD.

NO 2
1 think I'm going to be here rather
lenger than mv predecessors, you know,

ANGELO LOOKS AT THE SCREEN, THEN BACK AT NO. 2.
SILENTLY HE OFFERS HIM A MENU, NO 2 TAKES 1T WITH
SOME ENTHUSIASM .

. NO 2
In fact - 1'11 tell you what - I'l} even
cut out my digt. For breakfast In the
morning, gritled tomatoes, kidneys,
bacon and eggs. Two egys.

ANGELO NODS ODFEDIENTLY AS HHE TAKES BACIK THE MENU,
NO 2 LOOKS AGAIN AT THE SCREEN WITH GREAT SATISI A UTION
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INT . ENANMINATION OGN . MIGUT . 139

BEGIN ON THE BANBER 'S CUAlL, PULL BACK TOSER MO 2
HE PATS IT FONDLY . HE CROSSES OVER TO A COLCH O TR
LEFT OF IT. W SEE LYING ON THE COUCH GLUAR,
UNCONSCIOUS, METAL CLIFS HOUND 1S TEMPLLES,

NO I
Well done, Number six, \Wall done !
I'm proud of you. And V'm very glad o see
you back, '

HE CROSSES BACK , PASSING THE CHAIR, TO ANMOTHER COUCH.
ON IT LIES P, ALSO UNCONSCIOUS, SII\Z‘ILMMZL)’ WIRED ,

NGO 2
Asg for you, my dear Colone! - §
hepe this works, If only so thal we
can say goodbye.

HE LOOKS UF TOWARDS S4LTZMAN AND BECKONS TO KbV .
SALTZMAN COMES INTO $HOT .

NO 2
Are you ready to begin the revarssal
process, doctor ?

SALTZMAN LOOKS TOO TIRED AND QLD TO RESIST . HE
SHAMBLES FORWARD AND SITS HIMEZLF DOWN IN THE
BARBER'S CHALR ,

FROM SALTZMAN'S POV, AS HE SITS, WE SEE BEYOND

NO 2 SEVERAL SCIENTISTS INCLUDING THE DOCTOR FROM
THE FIRST ACT . ALSO INCLUDING THE UNDERTAKER,
NOW N THE WHITE COAT OF A SCIENTIST.

SALTZMAN
Whataver you say.

NG 2
Forpgive tha observers. We must
saee exactly how i is done.

SALTZMAN
And what will you do when you have
found out 7

NO 2 SIMPLY SMILES AND MOVES OVER TO A COMPARATIVELY
SIMPLE LITTLE FPIECE OF APPARATUS.

NO 2
Heire s your original mvention, which
we uscd in the [test piace, Now show
us how (0 reverse the process. Number 31 ¢



134 CONTINULD

THE DOCTOR COMES FORWARD . 1K SHOWY R v jUGTReT
FOR SALTZMAN .
DOCTUR
This 15 a0 honoor, =i,

SALTZMAN SMILES WWEARIL Y .

SALTZMAN
I have bad many houcurs, Never one
quite like Uns. Shall we begin ?

DOCTOR
What are your fnstiuclions, doctor ?

SALTZMAN
From the subject on the righl, there iy
2 green lead. Insest i into the lop
of the Lwo sockals wn the vight of the chair,

THE DOCTOR DOES 50 .
SALTZMAHN
From the subject on the left there 13 a
red lead. fusert it into the lower
of the two Spekats on the left of the chair.

THE DOCTOR DOES 30,
SALTZMAN
Now raise the metal cap {rom the back
of the chair and place it on my head,

THE DOCTOR DOES SC
SALTZMAN
You need QnI_V now operale the u;-ggjﬁai
device as vou did before,

DOCTOR
May Lask .....7

SALTIMAN
What 7

DOCTOR

18 it necessary fur yuu to be lnvolved ?

SALTEMAN
I am the calalyst. In electricity you
would call it a conduclor., A gpiriluailst
would cull me a medium. They're not far
off, you knuw . Cail il wha! you llke, you
must have @ wpction Huough winch the
two diflerent lorves can pass.

DOCTOR
Isn't It ... & Ltile k“_ﬁEESE‘Uu:! ?
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LYW CONTINUED
SALTZMAN
[T Imposcs considerable straw on sl
concerned. They are young., A lew minules
of aneonsciounness, that 1§ ajl.

DCCTOR
But you, sir ?

SALTZMARN
A little Jonger perhaps, What does it
matter - 50 long ag you find oul what you
want ?

NO 2
Nurmber 31 ° Proceed !

THE DOCTOR GCES TO THE CONTROLS AND BEGINS TO
SWITCH ON . SALTZMAN LOOKS AT NO 2.

SALTEMAN
What ! might do to you ... and men lixe
you ... if I were voung ayain ..,

BUT THE CURRENT NOW TAKES OVER ., SALTZMAN LOSES
CONSCIQUSNESS . HIS EYES CLOSE. HIS EYELIDS TWITCH
PAINFULLY |

THE HUM GROWS LOUDER . .. SHOT OF P, HIS EYELIDS
TWYTCH IN THE SAME Wa¥Y, SHOT OF O. THE SAME THING
IS HAPEPENING TO HIM |

THE DOCTOR INCREASES THE VOLUME ., [F POSSIBLE, SOME
VISUAL EFFECT TO INDICATE THAT MI RDS ARE PASSING
BETWEEN THE THREE MEN.

: DISSOLVE:

INT , EXAMMATION ROON . NIGHT . 13%

.THE DOCTOR DIMINISHES THE VOLUME TILL THE HUM
SWELLS AWAY ENTIRELY . THERE 1S SILENCE ~ AND SOME
TENSION ,

NO 2
(EXCITED! Has it worked ?

DOCTOR
We must wail aid ses,

NO 2 COMES OVER ARD LOOKS AT O, HE IS COMPLETELY
URCONSCIOUdS .

AS HE CROSEES PAST THE CHAMR, THE DOCTOR HAS PUT A

STETHOSCOPE TO HIS EARS AND PLACES I'T ON THE HEART
OF THE UNCORSCIOUS SALTZMAN . NO 2 [CHORES THL AND
CIROSSES TO P

A3 HE LOOKS DOWN AT P, PS5 EYES BEGIN TO v LUTTER |

NoCTOR
No 2 -



131 CONTINUED

NO 2
Look !

DOCTOR
It's Dr Sailzman -

NO 2

Never miiad lam, Look at Number Six !
P'S EYES FLUTTER OPEN,

INT EXAMNATION RCGOM . NIGHT 132

FROM P'S POV, A BLURKED PICTURE . GRADUALLY IT
COMES INTO FCCUS . HE & LOOKING UP AT NO .2,

NG 2
Have a gocd sieep, old boy 7

P
Whare am I 7

NO 2
In the Village.

¥
What do you want ?

~ Noz.

Informatlon,

P

1'1 tall you nothing. (S1ITS UP,
YELLS) I'm a [ree man |

NO %
{BEAMS) Welcorng homy, No § !

UNDERTAKER (DOV)
Ng 2 !

NO 2 LOOKS UP AND HURRIES ACROSS TO THE GTHER COUCH ,
THE UNDERTAKER 1S BENDING OVER O WHOSE SYES ARE
BLINKING OPEN .

INT . EXAMINATION ROOM . NIGHT. 133

FROM 0O'S POV, BLURRED SROT, CLARIFYING INTO NO .2,
O - COLLECTS HIS WITS, THEN SMILES BROADLY ,

O
It worked!
NQ 2
It did tndeed, my dear Colonel !

O SITS UP. HE GETS OF{ THE CGUCH, STRETCHES IS
MUSCLES | HHE LOOKS ACROSs al' P WHO IS SITTING ON
H1S COUCH. P LOOKS ACRGSS 71T O . GLOWERS AT Hinl .
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P
IT1'd veddised, o ] would have
consitered culling your throal,

O IGNORES HIM, LOOKS AT SALTZMAN .

0
The great dovtor himself.”

NO 2
And the machine. Now comnplele.

O OFFERS NG z HIS HAND AND SHAKES 1T,

0
Weall dona. Number One wili be
dellghted. Dehghted 1

DOCTOR
(URGENT) Sir ! Dr. Sallzman i He's
ainking fast. :

NO 2
(PAUSE - THEN; Oh, well, we hava
whatl wa want, ! supposse yai 'd better
yet him to tho hospilal.
DISSOLVE:

INT, HOSPITAL ROOM. EARLY MORNING . 134

SALTZMAN IS BREATHING IN THE IRREGULAR AND PAINFVL
WAY OF A MAN VERY CLOSE TO DXATH ,

WIDEN TRE SHOT TO INCLUDE THE DOCTOR . THE DOUTOR
LOOKS UP AS THE DOOR OP¥.NS AND P COMES IN, THE
DOCTORIS REALLY RATHER FRIENDLY .

DOCTOR
You're up eariv, Nuwmber Six,
o
How is he 7
DOCTOR

(CHEERFUL) Oh, he! be all .. (HIS
SMILE DROPS) I'm afraid {I's only a
matter of Lime ., Sorry, old hoy.

¥y
. Sarry ?
DOC TOR
Of course. Acen't you ?
INT. No 2'S LIVING AREA . DAY, 135

NO 2 SHAKES HANDS WARMLY WITH COLONEL OSCAIY,
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139 COMNTINULD

OSCAR
Well - pooubliye, No 2, Ardd well done.

NO 2
Thank yuu, Thank you. A pleasurg Lo -
er - have knswa gou. Are yoe sure you
wouldn't hke o stay and have some
breakfast before you leava ? Only a few
minules -

OSCAR
No, No 1 1s waitwug for me. My
orders ware {0 relurn at once.

NO 2
Of coursy, of course. I'll come und age
you off.

OSCAR

That*s guite annec-

NO 2
Oh, ¥ tnsist, ! insigt.

THE SLIDING DOCHS OPEN AND HE BEGINS 'O WALK OUT
WITH OSCAR .

EXT . VILLAGE , DAY . (STOCK) 1ag

THE HELICOPTER TAKING OF ¥ .

EXT, THE HELICOPTER , DAY . (STOCK) 137

NOW ALMOST A SPECK IN THE SKY.

INT , NO 2'8 LIVING AREA . DAY . 138

PULL BACX FROM THIS SAME SHOT OF THE COPTER TO
SEE IT ON NO 2:5 1'VSCREEN. NO 2 BEAMS,

NO 2
And good riddance !

ANGELO APPEARS WITH A FOUD YHOLLEY .,

NO 2
Anh ) Breaglast !

AS ANCEX.O BEGINS TGO SERVE IT NO 2 PICKS UP THE PHONE

NO 2
Control soom. Show me No 8, please.

Q
AFTER A MOMENT, THE RECEHEDING HELICOPTER IS REPLACED
BY A PICTURE OF ¥, PULL BACK TO SHOW HIAN SITTING AT
THE BEDSIDE OF THE DYING GALTZMAN, 1IN THE BACKCGROUND,
THE DOCTOR, IO 2 SPEARS INTQO HIS DESK MIKE ,
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INTERCUT BETWELN NO 2 S LIVING AlLZA AND UCSEITAL
ROOM )
MO 2
Good morning. Nomber Six. 1 can’t
tell you how glad Lans 1o s. 2 you back walh
us,

p
Ard Dr Saltaman ?

NQO 2
I'm socry, §really am, But ...
well ... he was an old man -

P :
And you bave what you want,

NG 2
Let us say 1m hoppy that hiy
Knowledge will not die witn bim,

%
Supposling he were young # And free ?

NG 2
You sound guite sealimental, Number
Six. That’s not }ike you.

P>
! gobt 10 Know him .

NO 2
Troa't be 0 morbid old chap. I*i
tell you what. Come and have breakias?
with "me.

ANGELO HAS NOW SERVED OUT THE MOST SUMPTUCUS
OF BREAKFASTS FOR NO 2

o
{ANCRY) I xnew him.

HO 2
You only wpoxe Lo idm for ... what ¢
Ten minoles at the mosi,

P
And verv telereslng il was, Du v
ktow whal he s2akd

B 2
Lell .

P
He said 11 were young again - gaowing
what I ®aow «ow - and {ree ol botly sidis -
just think what I might achieve ! Horl vy

thouygnk, asn’t iL ?
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13% CONTINUED

SALTZMAN STARTS TO RALLY A LITTLE . THE DOCTOR
COMES TO HIM ,
SALTZMAN
T L T L

DOCTOR
1I'm afiraid he s gong.

A8 SALYZMAN STRUGGLES FOR WCRDE NO 2 PAUSES BEFORE
TAKING KIS FLRST FORKFUL OF BRE, EFAST, INTUITIVELY
WORRIED .

B

=

Do you know whil eise he lold me ¥

z NO 2

What 7
P

That the reversal process wus direct,
NO 2

Direct ¥ But the chair .... ?
1.3

Uaaless to you: Simply to get .
Sallzman inlo e cperation. He wasn't
a4 catalysl. A conductor. A medivm -
that wae my idea.

SALTZNMAN (LOULER)
Humber Two ..., Under orderg. .. appedranced
don't ... any organic detf, , .

NO 2 18 BEGINNING TO LOOKX HORRIFIED ,

P
Ont of three people, only onsg could
znd up free. It could have been me,
But I felt it should be Saltzman Because
i'm golng to escape anyway.

SALTZMAN
1t i8 Number One who must bg satislied!
With the oulcome! I am under orders!
The orders of Number Onc. But it's
your idea, Number Twe. Your idea.....
HE FALLS BACX AND DIES,
NO 2 LOOKS AT THE HOTLINE WITH TERROR IN HIS EYES.

o
Goodbya. .. Colonel.

P WALKS OUT OF THE HOSP{TAL ROOM ,
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INT. LIVING SPACE. DAY, 140

NO 2 GRARS THE PHONE ,
NO 2
Control Room | Where's the hellcopter ¢
What do you mean, 1t‘s out of range ?
You must ...

HE BREAKS OFF. THE HOTLINE (S BUZZING . HE PUTS DOWN
ONE PHONE AND PICKS UP THE OTHER. SWEAT PQURS
DOWN HIS FACE.
NO &
Yes, Number One ? Hasn't it ?
No race ? No, I can’t understand.it
. of course, I'll investigate at once
... goodbye, sir.

HE PUTS DOWN THE PHONE

ON THE SCREEN WE SEE P WALKING THROUGH THE VILLAGE
(8TOCK) 141

NO 2 LOOKS AT HiM, HORROR IN 18 EYES .

NO 2 NOTICES THAT ANGELO HAS TAKEN AWAY HIS
BREAKFAST, PUT IT BACK ON THE TROLLEY, PUT THE LID
BACK ON IT AND IS WHEELING IT AWAY ACAIN. ANGELO
KNOWS THAT NO 2 I8 ON THE WAY OUT - AT ONCE

. BO DOEB NO., 2.

HE STARES AT ? ON THE SCREEN.

STANDARD ENDING

FINAL FADE OQUTr

«

1%

KD CREDITS

C



