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THE DIEK., TET I'f2lZ, JNGELDO LAVING ERZAKFAST FRCM /1 TROLLEY.
B j B ' TZ CN_THZ B.T. SCREEN,

= R k A5 OF THE BLACK
CHAIR APPTARS, IT TUR Nu, ‘B ",' N”"‘f I'\I‘S P PULS INJ ROVZR., ANGELO
AZ TRCLLEY, RINGS A DELICAHATEZ SANCETLL, IMMEDIATELY
SICTICN OF THR FLOOR SLIDES BACK, gl TW-’TRM
CARRIT! ;JC. g FROM BINTATH U= ANL INTC THEE LIVING SENC

ANOTHZR SECTION IN CFRRLATION., £ CHAIRE RIBES ATJATIENT Tu THE
BRESAXTAS

8T TABLZE. ANGELO L OWS AN MAKES TC LDAVE, NO.2
TY

MOVES T A DESZ AND REGARDS RCVER, HE IS IN IRRITABLE MCCD.

O

NQC. 2
STnat!

ZINSFRECTS THEE POOD., ICESN'T LIKE 1T, FIPPERS, dE TRIES A
CIRCE JITII FINIGERS, MUNCH ES. l"'F:.CE-'S. RTGARDS ROVER. LLCOKS AT
SCEmEN, INDICATSS THE RREAKEAST,

ANC=SLG DCESITT, NG, 2 CIRCLRES £8T CHAIL, IT CIECLZES JITH AIM,
EENVOVES JAST T TADI TRRK, FICHES UN THD 0T LIIE. STELBS A
FINGRER &7 XCVEER,
RREaY (5
AN Ly &
And you can re:sove this danwn thing
toc. I'th not an inncate.
HE BELLZ VS AT FNGELL,
NZ. 2.
told you to talke it away
LHNGRLS JUMTE 96 LCAD THES TROLLEY, T H#Z0T JINE SIZZLES

(INTT THCNT)
Exy what you like, ¥ou brought
.2 baa’ hera, I toid you = last tirze

vou were vsing th: wrong enprooch.
I do it roy way or you cau iind
souabody 2lze,

HE SLAMS TO ’T\T THD THCONE, ANGELT IS MCVING TC THE LCOR THE
DISCARLDID BETAMFAST G THAr TRIILLERY, THE TALELE AND ADJACENT
CEALIR SINX INTL TEZ FLOCR.

NC. 2. /
2ave the coffze! '

£

/
/

7

-



CONIUSED.

NG. 2.
The coff2e. Leavs it!
ANGELC UNLCLDS IT ONTO THE LI5X,

NC. 2 PICIKE Ur T ECT LINE nGS ’N

LOVER

L f ] .J .
How rony tiimes do I have to ask?

TULBES

ZDENGERQOUSLY.,

R PUTS DOV TER ?HCONE, THEZ ERD GLOBUL=Z0ON THE (‘“ TEN
ROTATE TLSTER., THREY SCTTLE, DISATPEAR. THTE BLACK DOME
CHAIR SINXS INTC 783 FLCCR., ANGILO LSA f_"lb ?,L’IE‘,TLY.

A5 HII‘/:'SELT"' SOME COT

NC. 2 IS ALONT. Z{ZE PLOURS
THE OCM =5 CHAIR ¥

. ”"I”"HCUT "-‘"
PACES, BEGLRDE T IE BLANK S

Fa Ik
A BUTTON, THE SCREEN CTMES T0 T.TF"‘ NG 2
IFRONT OI* IT. ON THE J OV IN CEET

INT. PRISCNTR'S

EENEISE AT IT.

oK, NC.2

MOVES TO T:IE DESK. PRESSES
B3 TN

HE EXTRRICE OF NO., 6

P TLXES A PIECE O
PACTIS TO AND FRC LIKE A CAGED TIGER.

INT, LIVING S22 CE,

TROM HIS RRELXKFAST TRAY,

MUNCI‘@?X‘}‘.

v

4.

QT

SEE THIS ON B3
FROM LONG 3BOT

REGIARIE P'S II«I_.LGE v ’IT"‘-I »”x \:LlTI\’

uC REX

215 MO
TN.
IMOSELE,

X8 T3 =2

VING
NO.2 STOPS.

MY v . ™o -y ety ey b= Nt ] el
P OVALKS FABT T IS BREIALSFLIETY TRAY.

SUICKLY., FLACED.

bt

NT., LIVING

POURE COFFEE. DRINKS 135_/?

N,
/ny do you cara?

Rk
r}.)..aw

DESK, SPUAKING INTC YIELLOLT 781

L ETHONE,



INT., PEISOMNIE'S HOUSE, DY, 1.

-
-

I ¥riow your voice.

2
H
g
1
S
Z
)
W
X
2
L4
(o)

NC. 2.
I vac here balor:z. “Why do you

INT, PRISONEZR'S ZCUSE 9

P AT PHONK,

You'll nevar xnow.

SLAMS DOWYN THRE PHONZ, ANT THE COFYEERE CUF., ON THE EREAKFAST
TRY, MOVEIS LT THE TOCH, IT CrENG, HawgiiTs,

ek
(o]

INT, LIVING 3245053,

Wait and g23.

EXT. VILIALGE, DAY, LOC, (LIBR.LY) 11 \’
-
R

4
ONG SHOT OF 7 WALKING U STEPS AND INTQ THE EQULRE, HE STOPY,

.
k) %,
BXT. VILLAGE A 12 L{ZA
© LT THEEZ TOF OF THT STZFS. NO. 88 T/ LEING TS HIV.,
ND. 13
ﬁ

o Hd

Y=g, #hat ds &y ie it?

NG. &8
Teday., ZIvery day.

HI LEAVEE Z, 2 EFTIN SING’ CLGSE SHGT

o)

LThet akbozt ovorrew?



INT, JVING S L CHE.

HCROSS NC. 2 = SZXEN ON TEE E. =2, ZCHEEZN
STUSRE £NC STTFPTING BY THD POND TO TA

TIn v ssyay - 0 {7 7T A ~r
SRS A S BN 89 BTN ﬁp

SXT, VILL..GE, DAY, ’

PALEING THROUGH TEE,

-

0y

TO & MLAN WITH

AN

P, THI MAW, LA&GAINST AN UMBRELLY,

™

Tow!
THE MAN IS SUEFWITUS

THE MAN
Don't do that!

Tnat?

TET MAN
En quire,

o

Whzt's your noembsr?

THRE MaAN

That?

Your nurhzr. Fhat is it?

TS MAN

27
B 4 5. =27
ey 3 o S - L)
. =
Yy Fgeas s e ade o e .
~ -
23 MAN
I Ngnd aged
SORIST,
=
- 7 L - - _—
aly aky a@, Uy ey, Wy
e oy T ¢ - o4
=8y Ty s 12 > L
oo o
Ldiy LTy a s 22 s n n n n s s s x s

THE MAN KSVES & VLAY, 2 SMILZES A ND BIOVRE LHL.8T,
INT, LIVING 5F/.Ch. 15.
C.S., WG.2 STEEEN REFLCCTICNS L.CRC3E HIS T/A.CT,




(1]

MCVES TO TZE ©MO7T LINY, PICKSIT UZ.

He won't give in! Noi

TOUT Wi .

TUDE DOGIN FHONWE, PRESEES ECTTCON ON CEBK. TUERNS TO SCREIRN,
N SLATEL

INT, LIVIILE 577070, 18

0)

TEE LLST OF THE CCPFTE, HE PRESSES A
3ES VITH A FOLDER & TOF. NO.2 TAKES IT.

SACES. PRESSES A W'".‘TCN, SITS IN THE P b

B.P. SCREEN COMES T0 LIYE. VARICUS }(ﬁwm«ﬁ
¥ TEE VILLAGD, TET MORE RERTLLISUS ONES 24

INT. LIVING SPACE 7., >hyoy
: L2 e

V.S, NG, 2 IN THE CR)\IR, CONTEMPLL TIVE, HE SIGE3, MCOVES TO THE
DESK, 2ICXS UP THE dlT LINS
NC. %
D=2grze Absolute, I riguire
avprovzl,
PLUSE,

B gud L Entese.
I rapsat, Dagrse 0 begolutz. fooroval .
reguirzd,

'on:_fider e LoD valuablz
there is no citornative

LU,

Thers 18 no zlternative if you walivva
hirs to be that irznortent. You .nmust
rigit onz or the other of us,

I xnow I'vn o food »zan. fusad to b2
& good man. If you g2t himr - heil
@ peiter. And thsrs ie no othe

way. I reneai, Thsre is no othsr way.



it

MOVES TS THE HGT LINZE, PICKS 1T U2,
NN
R
H2 won't give in! Not

youyr way.

DUTE D2UN PHEOITE, PRAESSES BEUTICON CGN

N BLLENE,

INT, LIVIFG SPLT T,

NC. 2 TACING., H= PCUSS THE LAST OF THI £COFFER, =
BUTTON, THZI TABLE RISES VITH 4 POLDBR 4 TOP, NO
STUDIZS IT. TURNS THL PACES., PRESSES A BUTTON. S
BLACK DO W; I.E.I.‘.i THE B, P, SCHEEl\-.C’\ws TO LIFE., VARICUS
ASL BCTS CF !¢ LIFE IN THE VILLAGE, THE MCRE REBTLLIOUS ONES.

n

H .T. L.LVIN\.- L/ AC_‘ 17

IN TEZ CiJLIR., CONTEMPLLTIVI. IT IIGES. MOVES TO THE

PAUSE,

£2, Liuproval

You rihvy congider mas (oo valuabl:

il

0 168 bt there is no altornative.

WATTET
B T e

There iz no alternetive il you balisve
hie to be thet irnportant. You riust
risi oanz cor the cthier of va.

PAUSE,

i1 know Uzn o goed voan. I uszd to be
" a good rran. 17 you get him - he'lil
pg patter. Aond thsro is ac other
wiy. I repeat. Thsre is no cther way.
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INT, PRISCNaR'E 3

F'S SLEBPIN C— L2, TULL ELCK TO INCLUDT CVER HIS ExZbo
BANGING LAy, BORMANT L1880, IT CULD B0 /. TIRTLWNE 88, TIVa
OFf REVER'S L'I\I SZ.P7 MNL COLGTN, CLOVLY IT DIECENES TC TL.RD

ol g i T R

UP. PULSES CN U FIRST, MOVE LAY GENTLY

FROM THE B30, TOLWLAADS TET E;'."—‘E_‘""" T ON THX Y4 0LL, THE
SJHFAILLTES THE ROOR., N CLISE

22 HURSTRY BEY MR

O THE SELIELE, IT ““N‘_ZJ £
Heenpty Dwaoty sat on 2owall,
Humnpty Durapiy had & groot fall,
J.il the icing's heress
fsnd 211 ths king's mien
Couldn't zut Hurz vty togsther agnin!

INT, PSISCN RIS HOUCE., ISGHT, 3%,

o, R : 2
L B& C-*. #5 IS5 T.CCKI

T‘ i LJAME, NG, 2 MOVES L4dd
CTEZL LIGETS IN THZ 2204, TG I3 BACKET, STRETCHE
OUT CON 113 FIDE COUCE., CIMEEZ"HIS I¥as, A MND ’\;"VE e T"""

L - N e’
> ‘7 b fol Y_‘.'xfr e
LE WL LR

REFR.LE R A NOTIITRE NUE

q 0
)
:14'
]
]

1 ’“-1
!
3

)

AT, FIISCNEL 'S HOUSE, BAY, 2

L DIGTLNT BT_-‘.'_.L TILLS, MCVE IN T2 T3 CURTLINED T7TINDCYW, THE
CURT; INS ARE PULLTED CFZNWN. WITHIN - NG, 2 BE LCCKS OUT.

AT, VL. O, DN, LCC, (BIBRLEY) 4. X
S

IN THT DISTAINCE A WLITRDED CLAN BE SZEN SETTING Ux CFRE TLBLES,

rt J x 7oy oo b, M O [Satas Al p =S Yal Nid

NC. 2 CEENING Tii3 LLOT CURTSIN, R MOVES INTT THE BEDRROCHM,
B = T Argre SN | = Ty P T -

~ULE LARIT UF INTC TRE CZILIIIG ADVALIING 'S

e ;‘.;}N. IC. & LA/ N6 OVIL EIN,

"znt to Z0 Walxics

P SMILES. HE SITS UR, WC.2 HLil 0 ZIL” 20T T BED, HANDS HIL O

| SR TS

DRILSSING GCN,

LA TNVELOPEL BIS 37 4D, IT LIGHTS
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welldzc,

1S DILICETTS I3 vevas UicrTy T TR A
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z 2 g B
q B Yo M e Aol v A BN alrek rcheriy £ £ S0
QIJl.J..‘Ju TE [ Ota i R U e e et B

INT, LDIVING S20.CF, 3

A_I\: IC“ ”:',3_'... "3'_'. T TIEEELS THE CHLIR
NC. 2 GO BZAIND 7D DRSS ANS GEG3HLas I R = T

P DOES | O i ’!\TG"’-“T:-": v s C"I‘T.x CNz B8 THE PLOCR ©
FRESSAE A BUTTCON, JNGELD DESCINGS INEC TES 1.0

NC.2 BUTTONE U)."'.LJ.\T TER DL a8 FOD BESHINE THE DE ;K. mNY ERCM
VIT. 7 CLARRYING © L ND NO. & Hisk I,

= ——— — e~ o —\y-u o)
II‘T—'—'. SU('EJ-..AJ_.I\NJ 1\] v*_..?..Lu L g ZC
A RIS BTN £ TNV © mmesSrIATOY o yoni 4, e et A
= .;\.I\‘I.u I ) o Tl .::"_‘ \T(' i ."\V'VII (i O "Ts.ﬁa i '. I (& iy [t .'."..TJI‘..
AAATETAT TN ek i =iy e AL e ~NTTOLTY - ] ~enT
S JHEED XED5 ST G B S s T HE JUJ.\J. THE O ShE
T Ty £, R o T on
INT., BMERYL LGIH 28

£NI NC, 2. BEEHING TETM T‘H'E STENL BoOR, LT ONA SIS OF THE
DOCE 41 TIETRSAIITOH DRVIST, 17 TI005 LOUDLY, I IS T3S ONTLY GOUND.
NC. 2 r-”"»vw TSR SN ADIUETE THE DLl TULLE £ LAVEE, T

)
TICKING ."C T oU%s &dT CI:.K.":Z' LY SHAA R, NGLE J.LI_»,G;';p,u.:; = IN

SO CO 'L;LCN.

kD
i

T, 2
mhat's i’c. Tor beiter or for
worse, Juo wmoews. Jne wealk.
fotsanr weeny WeLk, [y boy.
Iizither of ©z con lanve,

X PULLD & COALZ BRSIDT TR D026, CLA S VEILVET JULATAINS SUIDE
LEORORS 1T,
Lo N ENID RS L

NC. 2.
11l denth do uve part, Aad
] drought it on tayself. ho
nows?




(22 CCHTINTED)

toEN ""s-l'_‘ ROCM SEICE S RCHLAR 1IN S5 '.mT.:. ZHTIRELY
SEECURIRR TN BR O EED V'-.n_.VT.T DRAC AT TR OB SE0TEEN BIING T8
STHEL BLRS IE N SUEE, THE MAIN LA BRUIT F N BOVE BY
HONGENG L MTE OF ErBL T INTENEITY f.'-.?___‘..z Tll G FCOCLE OF LIGHT
INDED PRINCIEEDL JCTICN ARHAS, TEEASERIS L STEESNT. —uimGD,
(NCT THI IT20FLNISEE VEREICN). 2. 2% -7:"..L LARGE, r RCOCKNG HC
L!;.RGE, w2 LY :FA—LI\IJ -l\/;uM_A.-.-.\A.GO f, _/ J'PB'< A BT.:,['\ _..Bv.z t{:}
T -STANZING 77TARDHRCEE, TV ELC YCLES, TN TRET TORS,
g o

5
—t
i DCUEBLE - J._,_u A - TERONE LT02, A SO O TR=Y DCL‘ CN

S'“‘ 0 ANT TESTE OTEONG DEAT

.Ld

ACLLE o LN S L EENLE g DEALS., A TLEBLE

2N TE TZIC CRGAN., LNGELC IS IN THD

FRalY 2 G123 OF A 2esET Sl 1“..“\7; ...Q' ANLT BEXYOIOND

THE 25 TH - Ll THI LOCCURREMENTS EF i LU.?{URY

CN—,‘E —'71 — IR0 SyiS LLING, TERE VWil LS AW L8914 87

LN C::‘”D T)x,\)l"m LS WO TMINGE, Ve, AERCN S THR C‘:EN
TUATHER ZINGSD W, LL GHICEESEN 'S DROZPED CVESR

""‘:‘E e AL E GG WELL 2RI T TR VL,



(28 CONTINUED)

HE LEADS P INTC THE ROOM WHICH 1S CIRCULAR IN SHAFE,
ENTIRELY SHROUDED IN BLACK VELVET EXCEPT FOR ONE SECTION,
BEING THE STEEL BARS OF A CAGE, THE MAIN AREA IS LIT FROM
ABOVE BY HANGING LAMPS OF GREAT INTENSITY CREATING POOLS
OF LIGHT IN THE PRINCIPAL ACTION AREAS, THERE IS A SEE-SAW,
LARGE, {(NOT THE MECHANISED VERSION), A SWING. LARGE, A
ROCKING HORSE, LARGE. A PLAY-FPEN, NORMAL, A GO-KART, A
DESK, A BLACKBOARD, A TFRE I - STANDING WARDROBE, TWO
BICYCLES, TWO MINI-TRACTCRS, A DOUBLE TIZR DAIS - THRONE
ATOP, A DOCK, A DOOR-FIECT ON ROLLERS, TWC SETS OF STEPS
AND THREE STRONG DEALS, A TABLE AND THREE CHAIRS, AN
ELECTRIC GRGAN, ANGELO IS IN THE PLAY-PEN, THE CAGE 1S THE
SIZE OF A 22FT CARAVAN, AND BEYOND THE BARS IS 3ET OUT WITH
ALL THE ACCOUTREMENTS OF A LUXURY ONE-ROOM SELF -
CONTAINED DWELLING, THE WALLS ARE SCLID AND SCUNDPROOCFED,
THERE ARE NO WINDOWS, ABCVE THE OPEN SIDE ABUTS A FURTHER
HINGED WALL WHICH CAN BE DROFPED OVER THE BARS, THE CAGE
SECTION WILL HAVE TO TRAVEL, ANGELC IS WAVING A BABY RATTLE
AT P, NO,2 LEADS P TC THE PLAY-PEN THEN GOES TC THE
BLACKBOARD.

NO, 2,
"All the world's a stage
And all the men and women rnerely players
They have their exits and their entrances
And one raan in hid time plays many parts
His acis being seven ages.
At first the infant, mewling and pewking
In the nurse's arms., "

P GRABS FOR TEE RATTLE, ANGELO TAKES IT FROM HIS REACH,

NC, 2.
William Shakespears,

P MOVES AROUND THE OUTSIDE CF THE PLAY-PEN AF:I‘ER ANGELO
AND THE RATTLE,

Shakesgeare summed it up -
so they sayl

P GRABS AGAIN FOR THE RATTLE, ANGELO BVADES HIM,
"The Seven Ages of Man!"

P _GETS INTO THE PLAY-PEN AND PURSUES ANGELO,
"At first the infant, mewling

and pewking in the nurse's arms'',
Waitl



11A

' {28 CONTINUED)

IT'S AN ORDER, ANGELC STOTS, P GRABS THE RATTLE FROM HIM,
F SHAKES IT, ANGELC VAULTS OUT OF THE PLAY-PRN AND GCES TO
THE SWING, SITS IN IT,

NO. 2.
Be still!

P STOPS, TURNS, WAITS,



12,
(28 CONTINUED)

NG, 2.
Listen,

HE TAKES CHALK AND FREPARES TC WRITE ON THE BLACKBCARD,

NG, 2.
Even as a child, there is someathing
in your head that is a puzzlement!
I intend to discover it,

BE WRITES:
As Find missing link,
NO, 2.
Having found it, I will refine it,
tune it, and you will play our
game,
HE WRITES:
B: Put it together,
NO, 2,
If 1 fail, then -
HE WRITES:

C: Bang!

PUTS DOWN THE CHALK, MCVES TO THE PLAY-FEN, LEANS IN,
TAKES THE RATTLE FROM P, WAVES I7 AT HIM,

NO, 2.
I are your father, Did I ever gay
anything to make you hate
me?

P LOOKS AT HIM, GETS OUT OF THE FPLAY-PEN, NO, 2 DROFS THE
RATTLE, IS LED BY ¥ ARCUND THE ROOM,

NO, 2.
You used to walk with me?
To the park, didn't you?

P NODS, PRAGS HIM AHEAD, THEY CIRCLE THE ROOM, 4RRIVE AT
THE SWING AND THE SEE-SAW,

NG, 2.
I always spoke well of your mother
didn't I1?

P STOPS, FROWNS.
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NG, 2.
Pidn't I?

HE LOOKS HARD AT T, 2 SMILES, MOVES TO THE SEE-SAW, MOUNTS
1T, P TRIES TO WORK IT, CAN'T', NC, 2 CLIMBS CNTO THE OTHER
END, ACTIVATES IT,

NO, 2,
See-saw, Margery Daw,
Jacky shall have a new master,

¥ SMILES,

r
See-saw.

NQO, 2.
Margery Daw.

P
Jacky.

NG, 8
Shall have.

P

A new master,

NO, 2 PUSHES THE SEE-SAW AT SPEED,

NOC, 2.
A new master.

P
Jacky.

NO, 2,
Shall have,

P
A new master,

NG, 2.
Jacky,

P
Master,

NGO, 2.
Jacky,

P

Master,
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THE SEE-SAW UPS AND DOWNS,

NQC, 2.
Mother,

P
Master,

NO. 2,
IFather.

P
Master,

NG, 2.
Lonely.

P LEAPS OFF THE END OF THE SEE-SAW,
P HELPS HIM UP,

¥
Brother,
F DRAGS NO, 2 TC THS SWING,
NC, 2.
Friends.
P PUSHIES ANGELOC ON THE SWING,
P
Push.
NG, 2.
Friends.
r
Push.
HE PUSHES ANGELO FASTER,
P
Push. Push.
NG, 2.

School,

P STOFS. STANDS STILL,

NO, 2 FALLS AND SPRAWLS,
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"

School,

ANGELO GETS OFF THE SWING, GCES TC THE WARDROBE, NC, 2
MOVES CLGSE TC T, STARES AT HIM,

NC, 2.
"Creeping like snail unwillingly
to schooi''.

ANGELD EXTRACTS THE MORTAR BOARD AND GOWN FROM THE
WARDRCREE, HANDS THEM TO NO. 2 "WHC DONS THEM AND SPEAKS AT
P,

NO, 2,
Lttend in my Study during morning
break,

P TURNS AND PUSHES THE NOW EMPTY SFING, ANGELDO GOES TO
THE DOCR-PIECHE, OPENS THE DCOR AND USHZRS NO, 2 WITHIN,
NO, 2 GO=ES THERCUGH, BITS AT THE ORGAN 4AND FLAYS, ANGELO
TAKES /L HAND-BELL AND RINGS IT, MOVES TO P, HANDS HIM A
SCHOCL CAF, P DONS IT, ANGELC RINGS THE BELL IN HIS FACE,
P GOES TO THE DOCR-PIECE, KNOCHS, NO, 2 CONTINUES TC PLAY
THE ORGAN, P KNOCKS AGAIN,

NOC, 2.
Come in.

P ENTERS TENTATIVELY, NO 2 PLAYS, HIS BACK 1S TURNED, P
STANDS WITHIN.

NO, 2,
Take off your cap in my presence,

P DOES SC WITH ALACRITY, ANGELC TAKYS A CANE CUT OF THE
WARDRCBE, SWISHES IT, ENTERS THRCUGH THE DCOR-PIECE,

NG, 2.
You were talking in class.
P
No, sir.
NOC, 2.
You would not admit it,
P
I wasn't, sir.
NC, 2.

But you know who was,
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r
Yes, sir.
NO, 2.
Who was it?
NO REPLY,
NO. 20
This is the ninth day since the
incident, You have been in my study
each morning at this time and
gtill refuse to co-operate, On today
you have a last chance, It was not
you?
P
No, sir,
NC, 2.
You know who it was?
P
Yes, sir,
NO, 2.
Who was it?
NC REPLY,
NQ, 2.
That's cowardice.
P
That's honour,
NC, 2,
You don't talk about such things,
P
You should teach theni,
NC, 2.
You're a fool.
P

Yes, sir, Not a rat,
NO, 2 STCPS PLAYING,
NO, 2.
Rat?

Rat!
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NO, 2.
I%n a rat?

o

-~

No, sir, I'm not. I'm a fool.

NO, 2 IS SWEATING UNDER SOME PERSONAL BURDEN, THROUGH
GRITTED TEETH,

NOC, 2.
Society.

P
Yes, sir.

NO, 2.

Society is the place where pcople
exist together. That is civilization,
The lone wolf belongs to the
wilderness. You must not grow up

to be a lone wolf. You must conform,
It i8 my sworn duty to see that you
do. You will take Six,

P
Six, sir?

NO, 2.
Of the best!

ANGELO SWISHES THE CANE.,

r
I'm not guilty, sir.

N©C, 2.
Ten.

P
Make it twelve, sir,

NC, 2,
What!

P

Of the best, sir. 3o that I can
remember,



18,
(28 CCNTINUED)

ANGELD SWISEES THE CANE, NC,2 SIGNALS HIM TO GET ON WITH IT,
NOC, 2 EXITS THE DCOR-PIECE WHICH IS CLOSED BY ANGELG BEHIND
HIM, NO, 2 TAKES A HANDKERCHIEF FROM EIS POCKET, WIPES

HIS FOREHEAD. CRCSSES TO THE DAIS, MOUNTS IT, OVER CAN BE -
HEARD THE SOUND OF TWELVE STROKX®S COF THE CANE, THE
PHYSICAL ACTION IS NOT SEEN, PAUSE, THE DCOR-PIECE CPENS,

P AND ANGELGC EMERGE, P STANDS, ANGELO GCES TO THE
WARDROBE, REPLACES TEE CANE, TAKES OUT A TRUNCHEON,
INDICATES FOR ¥ TO STAND BENEATE THE DAIS, NO. 2 RISES,
ANGELOC CLAPS, NOC. 2 SIGNALS HIM TO SILENCE,

NO, 2,
We come to another graduation day.
A time of rejoicing for any boy.
Partcularly for out star pupil.

ANGELO APPLAUDS,

As we launch him into the rapids of
adulthood we lock back on the ups
and downs of his childhood and view
with some satisfaction the fine
specimen standing before you now,
Have you anything to say?

X
Nothing.

NGO, 2.
Nothing, Nothing at all1?

P
Thank you for everything,

NO, 2.
Congratulations, my boy. You will
do well, We are proud of you, Proud
that you have learnt to manage your
rebellious gpirit, Proud that your
obedience is absolute. Proud that you
arée now an example to the school in
work and play, A fine sportsman,
£ splendid athlete, Why did you resign?

F
What's that, si#?

NG, 2 MOVES DOWN THEE DAIS TOWARDS BIM,
NO, 2.

Come along, my boy. Why did you
resign?
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From what, sir?
NG, 2 IS VERY CLCSE TO HIM,

NO, 2.
You know what I'm talking
about, Why did you resign?

P IS CONFUSED., HE LOCKS ABOUT HIM,

I can't tell you that.

NC, 2,

Six of the best if you don't.
HE LAUGHS,

P
You're joking, sir.

NO, 2.
Yes, Why did you resign though?

P
From what?

NG, 2 LAUGHS AGAIN,

NO, 2.
Something secret, eh?

P
Secret?

NO, 2,
And confidential?

P
No!

NO, 2.
Top Secret,

P BACKS SLOWLY FROM HIM, NO. 2 PURSUES HIM RELENTLESSLY,

=
X

State Secret?

NO, 2.
Yes.
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P
State Secret.

NO, 2 GRABS HIM, BELLOWS AT HIM,

NOC, 2,
Top. State. Confidentizl, Secret.
#hy? Why? Why? Why did you
resign?

P FIGHTS TC FREE HIMSELF,

P. 8 ~e
No.

NO 2 IN DESPERATION,

NG, 2.
Good boy. Tell me. No more
school, Lieave school. Why did
you resign?

P PUNCHES NO, 2 WHO FALLS, P DIVES ON TCP OF HIM, PUMMELS
HIM., GETS HIM BYITHE THROAT., ANGELO WALKS OVER TO THEM,
BIDES HIS TIME, BRINGS DCWN THE TRUNCHEON ACROSS THE BACK
OF P'S HEAD, BLACKOUT, NO,2 STRUGGLES TO HIS FEET, HE AND
ANGELO LIFT P ONTO THE TAEBLE, NO, 2 STARES DOWN AT HIM,
ANGELC DRAGS A DEVICE ON A STAND TC BESIDE THE TABLE, IT
LOOKS LIKE A HAIR DRYER, ANGELO LOWERS THE HOOD OVER P'S
FACE. SWITCHES ON, IT PULSES WITH LIGHT,

NO. 20
I'm beginning o like him,

END OF ACT TWO




21,

ACT THREE,
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OPEN CLOSE ON THE BLACKBOARD, THE LETTERS A,B,C,D,E,F
ARE BEING WRITTEN GN IT BY A HAND IN CEALK, PULL BACK, NO, 2.
IS DOING THE WRITING, WE SEE THE WHOLE ROCM, P RIDES THE
ROCKING HORSE., ANGELC IS IN THE 'CAGS', HE IS PREFARING A
MEAL,

NO, 2.
A, B, C, D, B, F, G. Say them.

P ROCKS THE HORSE,

P
1,2,3,4,5,5,5,5,5,5.

NC, 2.
Six of one.

P
5,5,5,5,5,5,5,5,.

NQO, 2.
Half a dozen of the other,

P
Pop goes the weasel.

NC.2
Pop.

P
Pop.

NG, 2.
Pop.

P
Pop.

P ROCXS THE RORSE EVEN FASTER,

P
Pop. Pop, Pop.

NO. 2.
Pop. Pop. Pop.

P
Pop., Pop. Pop.

NO. z.

Pop. Fop.



22.

(28 CONTINUED)

r
Pop. Fop.

NG, 2,
Pop.

r
Pop.

NO, 2.
Pop.

P
Pop.

NO, 2.
Pop. Pop, Pop. I op.

P
Pop.

NO'. 25
Pop. Protect,

P
Pop.

NOC, 2.
Proiect Pop. Cther, Pzaple, Pop.

P
Feople, Other. Protect.

NO, 2.
Protect, Other, People,

P
Pop.

NO, 2.
People's Own Protection.

P
Topi Pop.

¢ NO‘ 2.

Why ?

P
Pop.

NG, 2,

Why? Why? Why? Why?
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TRACK IN TO A CLCSE SHOT OF NO, 2.

NG, 2.
Why Pop? Why Pop? Why Pop?

CLOSE SHOT OF P, HZ IS PERSPIRING HEQVILY, PULL BACK, HE

BARS A TRACK SUIT AND BOXING GLOVES, HE IS PUNCHING, PULL
BACK MORE, HE IS PUNCHING AT THE HANDS OF NO, 2 VHO WEARS
A WHITE SWEATER EMBLAZONED WITH THE NUMBER §. NO,2
PERFORMS THE FUNCTION OF A TRAINER.

NO, 2,
Too much swing, Again, Again.
Make 'em short, Both feet down.
Off the heels. Good boy. That's
my boy. I'm the champ. Hit me.
That's a swing, boy! Swings are
for ldds. No weight in 'em, kid!
Hook, Hook., Hook, That's it.
That's good, But off the balls, hoy.
Balls of the feet, boy.

HE WEARS GLOVES, HE SWINGS IN A RIGHT HOCK. SLAPS P ACROSS
THE CHEEK,

NO, 2,
Don't move that right and send
the left to sleep, hoy, Hit me.

P SWINGS A RIGHT, NG, 2 COUNTERS AND SLAPS HIMAGAIN ACROSS
THE FACE,

That left stays, boy. That left
stays or 1'11 kill you, boy. Hit me.

AGAIN, AGAIN £ COUNTER SLAP,

Thz left is in the fight, boy.
I's in the ring, Don't put it down
to your pocket, boy. He'll get you, boy.

P GOES INTO A RYTHM OF CCMBINATION PUNCHING, HE HAS NO, 2
ON THE RUN,

NG, 2.
That's my boy. You're the Junior
Champ, boy. 1944, I made you, boy.

P SLAMS HIM,
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NO, 2.

Take it easy, boy., You're champ,
Want to turn Pro?

P SLAMS HIM,

P
rop.

NC, 2.
That's it, son. Why did you
resign?

P STOPS PUNCHING., STANDS STILL.

NO, 2,
Why did you resign, son?

HE PUNCHES P IN THE GUT, P DOUBLES UL,

NO, 2.
Why, boy?

HE UPPERCUTS P,

NO, 2.
You're the champ, Tell me, boy.
Why did you resign?

P ERUPTS, SMASHES HIM TO THE GROUND, TRACK IN TO CLOSE SHOT
OF NO, 2 BLEEDING,

NC, 2,
That's my boy.

CLOSE SHOT OF P, HE IS WEARING A FENCING MASK, PULL BACK,
HE IS HAVING A FENCING LESSON WITH NC, 2, SIMILARLY GARBED,
WITH FOILS, P LUNGES, NG, 2 PARRIES, HITS,

NO, 2.
Touche, Light and easy, young man,
Take it easy, No muscle. Just finesse,
Light and easy. Float, Float nice and
eafy. Then go.

HE LUNGES, HITS, P PARRIES, NG, 2 RETREATS AND FORWARDING
HITS AGAIN,

NO, 2,
Go, young man, When you're reeady.

P WAITS, MOVES ATTACK, HITS,

NC, 2.
Good, Good, But you ran.
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NO, 2.
(CONTINUED)
Don't hit and run, Don't think
of it as a2 gam2, young man., You're
the champ. Olympic. Hit and kill.
Get him and move in, Move in and
kK., XK{il, Who? Kill who?

P LUNGES AND HITS,

NG, 2.
That's it. Now fake it,

HE MOVES FORWARD WI1TH A COMPLICATED DIVERSE ATTACK,
P PARRIES AND CCUNTERS WITHOU'T DIFFICULTY,

NO, 2.
Good. Good.

IT WAS AN ACT, HE ATTACKS AGAIN, SERICUS, P FIGHTS, SERIOUS,
P DISARMS HIM, HAS THE FOI L AT HIS THROAT, P SWEATS,
L.OOKS DOWN, NG, 2 , SWEATING, LOOKS UP,

NO, 2.
Killl

P MAKES TO STAB, CAN'T,

NO, 2.
Why? Go on, kill,

P SWEATS, CAN'T, TRACK IN TC CLOSE SHOT CF N, 2.

NC, 2,
Coward! Afraid to prove you're a
man? Kill!

P CAN'T,

NO, 2.
Your resignation was cowardice,
wasn't it?

P PULLS BACX THE FOIL L, SWEATS, PREPARES TO LUNGE,

NO, 2.
You can do it, my boy. You'rz a
one man band, hoy. But you won't
step over the threshold because
you're scared,

P FIGHTS WITH THE FOIL. IT LEAVES HIS HAND IN A POWERFUL
LUNGE, MEDIUM SHOT OF NG, 2. THE ¥OIL IS EMBEDDED IN HIS
SHOULDER,
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NO, 2.
Missed, boy. You still can't do it.
Kill me. Xill me and you‘re mine.

The heart is to the left a hittle,

CLOSE SHOT OF P,

]

Sorry,
CLOSE SHOT OF NO, 2. HE LAUGHS,

NO, 2,
Sorry!

HE LAUGHS,

You're sorry for everybody,.
Is that why you resigned?

CLOSE SHOT OI' 7, PULL BACK, HE IS BATING A MEAL, WITHIN TiE
CAGE, NO,2 I5 ACROSS THE TABLE, ANGELQ IS SERVING, NO,2'S
LEFT ARM IS IN A SLING,

NO, 2.
I'm considerably impressed,
Naturally I shall have to discuss
with my diractors. But you seem
admirably suited. To bring matters up
to date, Just why exactly do you want
the job?

P IS NERVOUS,

hj

To work.
NO, 2 SMILES,
NO, 2.

So do we all. But why do you want
to work with us.

P
Beceuse it's a job,

NOQ, 2.
Just that?

P

At the moment I need to my the rent.

NO, 2,
Really?
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P
Yes,

NO, 2.
Why with us?

P

Because you have a vacancy,

NQ. 2.
Really?

P
That's a fact.

NO, 2,
No other reason?

P
No. It's a job,

NQO, 2,
You don't cere for traditicn?

P
Pardon?

NO, 2.

The tradition of 2 long established
firm of bankers?

.5
I was good at mathematics.

NC. 2 LAUGHS,

NO, 2.
So were we all or we wouldn't
be in it.

P SMILES,

P
1 don't mean that.

NQ, 2.
Why not?

P
I can work,

NO, 2.

What hours?
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g

I don't care.

NO, 2.
You what?

P
I den't care how many hours

I work.

NO, 2 REGARDS HIM SHREWDLY, TAKES A PISCE OF TOAST, ANGELO
POURS COFFEE FCR P,

NG, 2.
You are sure of that?

P
Yes,

NG, 2 SMILES,

NC, 2.
Why?

P

That's the way I feel,

NG, 2 IS FPLEASED,

NO, 2.
BExcellent. Are you ready?

P
Pardon?

NO. 2‘i

Hurry up, You are to meet our
managing directcr,

P
Am I?

CLOSE SEOT OF NO, 2.

NO, 2,
Yes, You could be with us.

CLCSE SHOT OF P, PULL BACK, HE IS RIDING A BICYCLE, ANGELO
ALSD, TEZY CIRCLE THE ROCM TWICE, THEY STOP, CUTSIDE THE
DOOR-PIECE, THEY FPARK THE BICYCLES, ANGBLO MOVES TC THE
DOOR, XNOCKS ON IT, 4 VOICE BEYOND,
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NO, 2.
Ceme in.

ANGELO USHERS P THROUGH, CLCSE SHOT OF NG, 2,

NG. 2.
..... «»a2nd the final resclution
is ones of total acceptance of the
Board's restirictions, It is approved
and carried into the minutes, Yes, sir?

CLOSE SHOT OF 2,

P
I wovuld like 2 job,

NG, 2
You have it, sir.

P

This is very sudden, sir.

NO, 2.
Not at 2all, You have the highest
commendation from a good colleague
of curs,

P
You know I don't give a damn
about your firm,

NG, 2.
Neither do I, sir. But we all
hava to live,

2

I'm in work?

NC. 2.
As from now,

TRACK IN TC CLOSE SHCT NO, 2. CLOSE SHOT OF F, PULL BACK, HE IS IN THE
GO-KART AND HURTLING ARCUND THE SET AT GREAT SPEED,

ANGELO MOVES CUT ON BEACH CORNER AND RAISES £ RIGHT HAND

TO STOP? HIM, P HURTLES ON, EVENTUALLY COLLIDES WITH A

STRAW BALE, HE STAGGERS OUT, IS ACCOSTED BY NO. 2. HE WEARS

A POLICEMAN'S HELMET,

NQ, 2.
fire you having o good time?

P STAGGERS DRUNKENLY,
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Hd

Goodbye.
HZ MAXES TC MICVE CT'F, NG, 2 GRABS HIM,

NG, 2.
Hello io you too.

P WRENCHES HIMSELF AWAY, HE SINGS,

A
ax

Goodbye, I want to wish the world
goodbye,

NO, 2 GRABS HIM AGAIN, HOLDS HIM.
NC. 2.

An egcaped murderer who
hasn't, wouldn't, won't escape.

P
Hello,

NG.2,
Goodbye.

o]

I am very good. No angel, but
good. At maths, I can add up.

NO, 2.
Two and two?

1:_\
Four,

NO, 2.
Congratulations.

P
Aek the manager,

NO, 2.
Murderer,

p

The manager knows I'm good at figures,
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NO.2
How many dead?

P.
What?

NO.2,
You were wild.

PO
Yes.

NO, 2.
Are you guilty?

P-
Yes.

. NC.2.

Ask the manager?

P.
He knows.

NO.2.
Alternating even numbers.,

P.
Whet?

NO. 2.
Test.

P
Test?

NO.2.
Go. Alternating even numbers,

P,
Two.

NO.2.
Two.

F.
Four.

NOOZO
Two, four.

P.
Four.

N0.2,
Six.

P‘
Two, four, five.

NO.2.
Five?

P,

That's nre.
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NQO.2.

Two, four, six. That's you.
P.

Five.
NOa.2,

Six. Alternating numbers, Even.
Two, four, six, eight.

P.
Guilty.

NO.2.
Unrestricied murder upon the
public highway. Thinks he
knows it all.,Too fast. Uhy
do you risk the murder of an innocent
human being?

P,
I'm good at figures.

NC«2e
Don't you like it?

PC
I'11l work any hours a day.

NO.2,
Frustration! Pine twenty units.
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P,
Appeal.

NO.2.
What?

P,
I appeal.

NOI 2.
Not alloved.

P.
I can't pay up.

ND.2.
Twenty units!

Pl
I can't pay.

NO.2.
Nothing?

P.
Units are not for me,

NO.2.
You are a member.

P.
No,

NO.2.
Of the Village.

P,
No.

NO.2.
A unit.

P.
No.

0.2
Of Socciety,

NO.2 [ )

No.
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NO.2 IS ON THE DAIS.

NO,.2,
Contempt,
P.
No, my lord.
P. IS IN THE DOCK.
N0.2,
Contempt of court.
P.
I respect the ruling,
NO.2.
Good. Six days in jail.
B,
I was Tebelling, my loxd.
NO. 2,
Six days.
P.

Against the figures,

NO.2.,
8ix days. Take him away!

ANGELO WEARS A POLICEMAN'S HELMET. HE LEADS P. FROM THE DAIS AND INTC THE 'CAGE'.

P.
I shall appeal sgainst wnfair
treatment.

NO.2.

Youfve had the same as everybody else,

P.
That's why.I shall appeal.

ANGELG CLOSES THE DOOR OF THE 'CAGE' AND LOCKS IT. P. SHAKES THE BARS.
TRACK INTO CLOSE SHOT,

PI
Let me out!
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WITHOUT THE CAGE. ANGELO DRAGS ACROSS THE DEVICE WHICH LOOKS LIKE A HATR-DRYER.
NO.2 SIGNALS HIM AWALY.

NO«2,
No.

ANGELO MAKES TO ENTER THE CAGE WITH IT.
NOe24
It is too late., We cannot 3o it
that way.
P. STARES NO.2 IN THE EYE,

P.
Shall we eat? I'm hungry.

NOa2s
What wonld you like?

P.
Supper.

RND OF 4(CT THRER
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45.

ACT FCUR

THE CAGE. IT IS EMBTY. THE DOCR AJAR. PULL
ORGAN. HE PLAYS A LULLsBY. PULL BACK MORE.

P, WAIKS LROUND ETM.

P,

BACK. ANGELO IS AT THE ELECTRIC
NO,2 IS LYING ON THE TaBLE CENTRE.

You chose this method bescause
you knew the only way fo beat
me was to gain my rempect?

No.2.
That is correct.

.

And then I would confide.

NC.2,

T hoped that you would come

to trust me.

P-

It is a recognised method?

NC.Z2.

Used in psychoanalysis. The

patient must come to
doctor totzlly.

trust his

P,

Sometimes they change places.,
N0.2,

It is essential in extreme cases.
P.

Also a risk?
NO.24

4 grave risk.
P.

If the doctor has his own prohlems.

NG. 2,
I have.
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P,
And that is why your system
ig called Degree 4bsoluta?

0.2,
It's one or the other of us,

P-
Why don't you resign?

NO.2 SITS UP. LOOKS AT P. KE L:iUGHS HEARTILY.

NO.2.
Very good. You'lre very good
at it.

HE GETS UP OFF THE TiBLE. TALKS AT ANGELO.

NO.2,
Play something cheerful!

ANGELO DOES SO. NO,2 GOES INTC THE CsGE. OPENS THE REFIGERATOR.
TAKE OUT A BOTTLE.

Ph
T'd like to know more,

NO,.2.
You'll have every opportunity
before we'lre through,

HE TiKES TWO GLASSES AND THE BOTTLE TO THE TABLE.

NC.2.
Join me,

P.
Straight?

NO.2.

Onehundrsd per cent.
EE FILIS THE TWO GLASSES. HaNDS ONE TO P.

2.

No additions?

HE RAISES HIS GLASS, EXAMINES IT. NO.2 ALSO.
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NO.24
My word of honour.

THEY EYE EACH OTHER.

P.
Cheers.,
THEY DRINK.
P.
Mind if I inspeet our home
from home?
THEY WANDER AMIABLY ABCUT THE ROOM.
NO.2.

This desirable residence is

known as the ‘Embryo Room!,

In it you can relive from the
cradle to the grave. There is

no way out wntil our time is up.
If we-can solve our mutual problem,
that will be forty-eight hours
approximately from now.

P RAISES 4 SECTION OF BLACK CURTAIN. STEEL WALL BEHIND.

NO.2.
You can take my word for it,

3 P.
Neturally I would.

EE RAISES ANOTHER SECTION. STEEL WALL. NO.2 SMILES.

NO.24
Let me show you to the door,

HE MOVES OVER TO A FURTHER SECTION. PULLS 4 CORD, THE STEEL DOOR IS REVEALED.

NOIQD
We are protected from intruders
in a most efficient way. Wo tme
ghall interrupt our, shall I say,
deliberations?
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HE BANGS A FIST AGAINST THE STEEL.

XO. 2.
Entirely encased in finest steel.
Behold the clock. 8et five days
and four nights ago to open for
us in a new phase of our
relationship., That is, if we're
still here.

P,
Are we likely to move?

NO.2.
It's distinctly possible.

P,
Somewhere nice?

NO.2 SMILES

NQ.2.
How does this appeal to you?

HE STOPS BY THi: 'CAGRE'.

P.
Built-in bars?

NO.2.
Alsgo self-contained.

HE WnNDERS IN. DEMONSTRATES.
NO.2.
Bathroom. Kitchen. Ailr-conditioning,
Food supplies for six months. You
tould go anywhere in it. It even has
a waste-disposal unit.

P. EXPERIMENTS WITH THE DOOR FROM THE OUTSIDE. CLOSES IT. REFERING

PI
It moves?

NO.2.
It*s detachable.

P. OPENS THE DOCR. CLOSES IT. IOCES IT. TAKES OUT THE KXY,

P.
What!'s behind it?

NO.2 LOOKS AT HIM. AND T THE LOCKED DOOR.

NO, 2.
Steel,

THE ORGAN SUDDENLY STCPS PLAYING.

TO *CAGE'.
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(28 CONTINUED)

PA
Alright.

NO.QO
Go on.

P,
I know you.

NO.2.
Youtre smart.

P.
In my mind?

NG.2.
Yes.

P,

In my mwind, you're smart.

0.2 BELLOWS.

NO,.2a
Why did you resign!!
P,
You'll never win.
NO.2.
Why did ydu resign!l
P.
You repest again!
NO.2.
And again,
P,
I know you.
¥0.2 GRABS THE BARS,
0.2,
Do you?
P.

Yes. A fool.



38,

(28 CONTINUED)

NO.2.
Dontt.

P.
An ddiot.

NO,2 SHaK®RS THE BARS,.

NO.2,
T'11l k311 you.

p.
I'11 die.

NO.2.
You will,

PI
But you cantt kill me.

NQ.2.
I will,

P.
Youtve failed!

NO. 2,
T will kill you.

P.
You'lve failed!

NOAZ.
T will kill you.

P.
Youlre afreaid.

NO.2,
You're dezd.

P,
Let me out,

NO.2.

Dead.



(28 CONTINUED)

NO.2. TO ANGELO.

ANGELO PAUSES.

ANGELO DOES 30.

NO.2. TOWERS OVER HIM.

WO.2. SWEATS.

NO.2. SWEATS.

NO,2 ENTERS. P.

39

Pl

Kill met!
- NO.2.

Open it.

NO.2,
Open the doort

ITIES DOWN. SMILES UP AT

P,
Kill met

NO.2.
Get up,

P,
Kill,

NO.,2.
Get up.

P.
Xill me lying douwn.

N0.2¢
Get up, you fool.

P,
You can't, can you?

NO.2,
In the war. You lkilled.

P,
Yes.

N0.2.

You killed for fun.

P.
No, sir,

NO.24



_ 40.
(28 CONTINUED)

NO.2,
Vhy then?

P.
Pesce, sir.

NO.2,
Do as I tell you.

P,
No, sirx.

NO.2,
Let zo.

BLOSE SHOT OF P. OVER CAN BE HEARD NO.2'S VOICE.

NC.2.
Twelve seccands to zéro. Stand
by to release.

CLOSE SHOT NO.2 PULL BACK. HE AND P. ARE ASTRIDE A DEAL PLANK BALAWCED BETWEEN
TWC SETS OF STEPS. THEY «#REAR PILOTS' HELMETS., ANGELO STANDS BENEATH., WAITING.
P. EAS ABOMB DISPOSAL BUTTOW IN HIS HAND.

NO.2.
A.1 set?

P.
Set.

NO. 2,
Eleven.

P,
FEleven.

NO.2.
Tan,

P.
Ton.

NO.2,
Nine.

P,
Nine.

NO. 2.
Eight.

P.

Eight.



(28 CONTINUED)

Seven,

Saven,

Six.

Six.

Five.

Fiye,

Four

Four

Three

Three,

Zero

Zexo

G0.

41.

NO.2,

P,

NO, 2.

NO.2,

P,

NO.2.

P.

NO.Z.

NO.2,

NO.2,

NO.2.

NC. 2,



(28 CONTINUED)
P,
Zoro. Go,
CLOSE SHOT OF P. IMMOBILE.
NO.24
BombS... .Let £Q., Let
g0 bombs.
P DOES NOTHING.
NO«24
Let 'am go!ll
P. DOES NOTHING.
NO.2.

Overshot, you fool, Wake up!
Coming in again on reerun.

No time for count-down, Let tem
g0 a8 soon a&s turn completsd,
Stand by.

SOUND OF WHINING ATRCRAFT ENGINE.

NO.2,
On turn now. Stend by.

CLOSE BHOT OF P.

P.
Standing by.

NOe2.
Coming in. Approach. Easy.
Let o = nowl Go,
P. PRESSES THE BOMB RELEASE BUTTON.

P,
Bomhs gone,

NO.2,
Good boy. Going steady.

AN EXPLOSION. ANGELO FALLS.

NO.2,
Bull's aye!

MACHRINE GUN FIRE.

NO.24
Wetre hit., Bale out. Jump.



35 e
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CLOSE SHOT OF NO.2 HE IS WITHOUT THE BARS.

" NOQQI

Why did you rseign?

P,
For peace.

NO. 2,
Peace?

P.
Let me outl

NO.2e
You resigned for peace?

P,
Yes. Let me ocut,

NO.2.
You resigned?

P,
Yes,

NO.2.
For peace, you say?

P,
Yes.

"NO.2a
You fool.

P.
Pesce of mind.

NOIZO
what?

Pl
I resigned for peace of mingd.

NO.2,
Why?

P,

Too many people know tos much,

<



360

(28 CONTINUED)

NO,2»
Never.,

b,
I know too much.

NO.2,
Tell ne.

P.

I know t00 much zbout you.

NO.2 LOCKS SCARED.

NO'ZO
Don'ti

P.
I do.

NO.2,
Don't.

PI
I know you.

N0.2, IS UNDER PRESSURE.

NO.2,
Who am 17

Ps
An enemy.

NO0.2,
What?

Pl
Youtlre an enemy.

NC.2. LAUGHS

NO.2.
I'm on your sides Why did
you resign?

Pl

You have been told.

NO«2,
Tell me again.



43.
(28 CONTINUED)

P. JUKPS AND FALLS, TRECK IN TO HIS F4CE. CUT TO CIOSE SHOT OF NC.2 PULL BRACK.
HE IS SPEAKING IN GERMAN.

NO.2.
(IN GERMAN)
You are nineteen years of age,
Seelidng 2 reputation. You kill
without thinking.

' HE IS OUTSIDE THE BaRS OF THE CAGE. P. IS wITHIN.

P‘
I do not kili.
NO.24
(IN GERMAN)
You drop many bombs,.
P,
It is my duty.
NOe 2,
(IN GERMAN)
To destroy us.
P.
You are the eneny.
NO.2a
(IN GERMAN)

How dare you, sir?
TRACK I TO CLOSE SHOT OF P. NO.2'S VOICE OVER,

NO.2.
How dare you.

P. IS ON THE FLOOR OF THE CAGE., NO.2 TOWERS OVER HIM.

NO. 2.
I am a2 friend. Why did you xesign?

P. LAUGHS. RIBES TO HIS FEET., STARES NO.,2 TN EHE EYE. GOADS BIM.

Pe
Bombs gone,

NOe24
Don't

P.
Zera, Go,.

0,24

Dontt,



